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Now—a stunning new SWIVEL case, in one quick c TH AT LU RE USE 
turn of the base, will bring to your lips the lus-- : ate. 
cious ripe color of IRRESISTIBLE LIP LURE. Now— 1 te a | IRRESISTI BL F 
an Irresistible case to match, an Irresistible lipstick! . a 4 


Irresistible Lip Lure gives your lips alluring appeal . 
because of its glorious coloring, its. velvet - like — 
texture, and its indelibility. Fragrant i is the kiss of 
Irresistible Lip Lure because it has the bouquet of 
IRRESISTIBLE PERFUME. Irresistible Powder, soft as__ 
a flower petal, completes the symphony, of allure. 


Try all the Irresistible Beauty Aids. Certified Pure. 
Laboratory Fee and ae 


PERFUME 
and. 
BEAUTY AIDS 


IRRESISTIBLE PERFUME, FACE POWDER, ROUGE, LIP LURE, a alana COLD CREAM, COLOGNE, BRILLIANTINE, TALCUM POWDER 
“ONLY 10f EACH AT ALL.5.AND 10¢ STORES 
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(But the civilized way to build firm gums is IPANA and MASSAGE) 


Hostess: “Your picture is disgraceful. No 
girl with a spark of intelligence or breed- 
ing would ever eat like that? (But your 
dentist disagrees—emphatically.) 


DENTIST: “That picture is a perfect lesson 
in the proper exercise of teeth and gums. 
I hope millions of people see it. If more 
people chewed as vigorously, there would 
be far fewer gum disorders—fewer evi- 


dences of that dental warning ‘pink tooth 
brush’.” 


Check up on your own menu, and you 
will see the dentist’s point. The modern 
menu is a soft-food menu. It deprives 


teeth and gums of the work and exercise 
and stimulation they need. No wonder 
gums grow weak and tender—no wonder 
“pink tooth brush” is such a common 
warning. 

“Pink Tooth Brush” is serious 
The first sign of that tinge of “pink” calls 
for a visit to your dentist. You may be in 
for serious trouble. But he is far more 
likely to tell you to take better care of 
your gums, to give them more stimula- 
tion, more exercise.-And he may tell you 
—he usually does—to switch to Ipana 
Tooth Paste and massage. Follow his ad- 


vice. Rub a little extra Ipana into your 
gums every time you brush your teeth! 
For Ipana is especially designed to help 
your gums as well as clean your teeth. 
You'll soon notice an improvement in the 
health of your gums. New circulation 
wakens lazy tissues. Gums grow stronger. 
They feel firmer. They look better. 


So switch to Ipana today. The first ten 
days of Ipana and massage will show an 
improvement. And thirty days will con- 
vince you that you should have changed 
to this modern, sensible health measure 
long ago. 


bis . xP 
The M-G-M Lion is the Symbol 
that signifies Joy on the Screen. 
Miss Entertainment picks Leo 
to ride to victory! 
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METRO - GOLDWYN - MAYER 


We're taking space in this magazine to tell you to keep 
your eye on Leo, the M-G-M Lion! 


He’s had the best year of his career what with grand enter- 
tainments like “Mutiny on the Bounty”, ‘China Seas”, 
“Broadway Melody of ’36”, “A Night at the Opera”, 
“Rose Marie” and all the other great M-G-M hits! And 
of course there’s ‘The Great Ziegfeld”, now playing in 
selected cities as a road-show attraction and not to be 
shown otherwise this season. 


But (pardon his Southern accent) Leo says: “You ain’t 
seen nuthin’ yet!”...On this page is just part of the 
happy M-G-M family of stars. Look them over. You'll find 
most of the screen’s famed personalities and great talents 
on Leo’s list. They will appear in the big Metro-Goldwyn- 
Mayer productions that are now in the making and 
planned for months to come. 


Ask the Manager of the theatre that plays M-G-M pic- 
tures about the marvelous entertainments he is arranging 
to show. And when Leo roars, settle back in your seat for 
real enjoyment! 
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Franchot Tone, Robert Young, Rosalind Russell, Frank Mor: : “ver, Reginald 
Owen, Virginia Bruce, Nat Pendleton, Lewis Sto >, Johr Tersholt, 
Ted Healy, Allan Jones, Buddy Ebsen, Joseph Calleia, ! : 
Chester Morris, Stuart Erwin, Bruce Cabot, Elizabeth Allau, Brian Aherne, Charles Butter- 
worth, Madge Evans, Frances Langford, Eric Linden, June Knight, Ann Loring, Robert 
Benchley, Jean Parker, May Robson, Mickey I.voney, James Stewart, Ernestine Schumann- 
Heink, Harvey Stephens, etc. 
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To “Show Boat’—the classic 

American musical motion pic- 

ture. Magnificent entertainment 
not to be missed! 


SEEN ANS is proud of ‘Show Boat.” Proud 
of being a part of the art-industry that can 
produce such magical entertainment! True, Edna 
Ferber’s famous story, set to Jerome Kern’s grand 
music, has long been a classic of our musical 
comedy stage; but it remained for the sound 
cinema to give it immortality. In its handsome 
new Universal production, ‘Show Boat” will sail 
around the world, spreading the real American 
spirit, ideals, and humor 
to replace the sordid pic- 
ture of a gangsters’ para- 
dise too often accepted 
abroad. Ironic, perhaps, 
that a gifted English- 
man, James Whale, should 
have been chosen to di- 
rect this native epic; but 
Mr. Whale proves a hap- 
py selection, for he has 
directed with an inspired 
sympathy, an intelligent 
perspective, and a fine 
appreciation of the 
American scene that a 
more familiar and less 
reverent director might 
have missed. Huzzas! 


To the wonderful artistes of 
"Show Boat'' our deepest 
bow! To Miss Irene Dunne for 
her warm, delightful perform- 
ance of the heroine Magnolia, 
portrayed with exquisite feel- 
ing from girlhood to middle- 
age. To Mr. Allan Jones, the 
new romantic leading man with 
the melting voice. To Mr. Paul 
Robeson, one of the world's 
great artists, whose singing 
of Ol’ Man River" will bring 
cheers and tears for its terrific 
intensity. To Miss Helen Mor- 
gan, most deservedly cele- 
brated of all torch singers, 
who finds her right place in 
pictures at last. To Mr. Char- 
les Winninger, immrtal 


Cap'n Andy, a icy forever. 
And to Hele estiey, 
Queenie Smith, Hattie Mc- 
Daniels; Sammy White, Don- 
ald Cook, J. Farrell Mac- 
Donald—ever 


yr -of the 
super> cast, applause 


“If you want 
the truth— 


Be eamcome child’? And 


the old saying is certainly 
true, isn’t it? 


Here was the case of a 
young woman who, in 
spite of her personal charm 
and beauty, never seemed 
to hold men friends. 


For a long, long time 
she searched her mind for 
the reason. It was a tragic 
puzzle in her life. 


Then one day her little 
niece told her. 
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You, yourself, rarely know 
when you have halitosis (unpleas- 
ant breath). That’s the insidious 
thing about it. And even your 
closest friends won’t tell you. 


Sometimes, of course, halitosis 
comes from some deep-seated or- 
ganic disorder that requires pro- 
fessional advice. But usually— 
and fortunately—halitosis is only 
a local condition that yields to 
the regular use of Listerine as a 
mouth wash and gargle. It is an 
interesting thing that this well- 
known antiseptic that has been 
in use for years for surgical dress- 
ings, possesses these unusual 
properties as a breath deodorant. 
It puts you on the safe and po- 
lite side. 


Listerine halts food fermenta- 
tion in the mouth and leaves the 
breath sweet, fresh and clean. 
The entire mouth feels in- 
vigorated. 


Get in the habit of using Lis- 
terine every morning and night. 
And between times before social 
and business engagements. It’s 
the fastidious thing to do. Lam- 
bert Pharmacal Company, St. 
Louis, Missouri. 


For } use 
HALITOSIS LISTERINE 


cD “Keep an 
eye on the sun” 
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@ Warcu Old Sol especially during the 
summer days, because he does things to 
your eyes—makes them look pale and 
squinty when you’re in glaring light, play- 
ing on the beach or winning a golf match. 
That's why, if you’re smart, you'll outwit 
him with Kurtasu eye make-up and bring 
out the natural loveliness of your eyes. 
First, slip your eyelashes into Kur.asu. 
It’s a clever little instrument that curls 
your eyelashes in 30 seconds and requires 
no heat, cosmetics or practice. KURLASH is 
really a beauty necessity, for by curling 
your lashes your eyes look larger and ronan 
their full beauty. In the sunlight your curled 
lashes throw flattering, subtle shadows that 
make your eyes glamourous! Don’t be with- 
out Kurvasu. Buy one today, at your near- 
est department or drug store, for only $1. 


@ Lashtint, the perfumed liquid mas- 
cara, is ideal for swimming days be- 
cause it doesn’t crack, stiffen, weep 
or rub off. Apply it while the lashes 
are being curled, by touching the 
little glass rod to them as they are 
) held in the rubber bows of your 
® KurvasH. In black, brown, green 
and blue.... $1 


@ Shadette, the non-theatrical eye 
shadow, comes in 12 daytime and 
evening colors, including gold 
andisilver shades that are grand 
finishing touches, to be applied 
alone or over your preferred color. 
Try Shadette some romantic, 
moonlight night... . 75c 


e Try Twissors—the new tweezers 
with scissor- handles, curved to per- 
mit full vision. They’re marvelously 
efficient, and only 25c, 


Kulashe 


Write JANE HEATH for advice about eye beauty. Give your 
coloring for personal beauty plan. Address Dept. 
The Kurlash Company, Rochester, N. Y. The Keirlach 


Company of Canada, at Toronto, 3. 
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ACROSS 
J brother are 
famous screen villains 


5. Pasteur’s daughter in 
“Story of Louis Pasteur’’ 

10. Star of ‘‘Follow the Fleet’” 

14. Her new one is “Romeo 
and Juliet’ 

15. Port 

16. Troubled 

18. Bay windows 

20. An autograph hound’s 
equipment 

21. To purpose 

22. Bone 

23. “‘Annie Oakley’s’’ boy 
friend 


. For example (abbrey.) 
. Star of “‘The Lady Con- 


sents’’ 


29. ‘‘Klondike Annie’’ 


. Greek letter 
. Up till now 
. Concerning 


Poets 


. To build 
. Toward 
. Co-star in 


“Don’t Get 
Personal’’ 


. What a girl talks about 


most 


. Rules 
. Drunken 


opera star 


“Give Us This Nigt 


. Suppression of syllab 


pronouncing 


. Bleats 

. Within 

. Either 

. Greek letter 

. Nearby 

». Measure of area 

. Her -new one is “ f 


Two Flags’’ 


. Those slippery fish a; 
. Romantic lead in 


Bishop Misbehaves 


. Indefinite period of 
. To snare 


Since 


. Harlow’s leading m 


“Riff-raff’’ 


. Characteristic 

. Myself 

. Kind of whiskey 

. Turkish title 

78. Cleopatra's means 


cide 


ea 
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By Alma Talley 


Pees eal ea 
Palate 


. Ginger Rogers’ husband 
. To perform 


2. Leading lady in ‘“‘Two in 
the Dark’’ 

5 Therefore 

- Star of ‘‘Trail of the Lone- 


some Pine’ . 


. Hero in ‘‘Dancing Feet’’ 

. Mexican star of ‘“‘The 
Widow From Monte 
Carlo” 


. An instant 
. A famous movie baby 
. Feminine lead in 


‘Crime 
and Punishment’’ 


. Sharp-edged 
. Charlie Chan 
. Let it stand 


DOWN 


. Neither 
. Constellation E 
. Bruce Cabot’s ex-wife 


Man's nickname 
Exclamation 


. The back of the neck 
. Patron saint of lawyers 
. Canvas shelter 


One 


. If you like movies you're 


this 
Ceremony | 
-ral oration 


it a yes man never Says 


ister’'s college degree 
bbrev. ) 

ity 

confine within a 
country 


stick color 
t (abbrev.) 
pe or range 


ll-known screen 
ctor (not active 
now ) 

deface 


e spot in cards 
ating vessel ~ for 
iquids 


. Exists 

. Merrier 

. Card game 

. Yours and mine 

. At a distance 

. Snug and comfortable 
. Full of steep rocks 

. Slang term of address 
. Tormented 

. Crippled 

. To spit up 

5 Epoch 

. To pinch 

. What you Eee around in in 


Hollywood 
. Male sheep 
. Star of * ‘Strike Me Pink’’ 
. Star of ‘‘Crime and Punish- 


ment”’ 


. One time only 
. The brother Cain killed 

. Greek Queen of the Gods 

. Presently 

. Thin board 

. Thoroughfare (abbrev.) 

. To annoy 

. Even (poetic abbreviation) 
. Printers’ measures 

. Member of a party (suffix) 
. Exclamation 
. Behold 

. Measure of 


length (ab- 


brev.) 


Answer To 


oes ae ee 


EIDE] 


rir a ~<| 
a) aes 


in, Constance and 
Barbara 
zgest box-office star 


mous 
ur soof 
tan’’ 

Dens 


*“‘Metropoli- 


DIMOMm >in) a 


PARAMOUNT brings you America’s beloved comedian, W. C. FIELDS, 
as the one and only Professor Eustace McGargle in the musical comedy 


“POPPY” with Rochelle Hudson... Directed by A. Edward Sutherland 
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ie 
worn a polish 


like new GLAZO 


Glazo creates new polish 
far lovelier, far superior 
We this new-type Glazo formula, even 


evaporation has been so reduced that 
you can use the polish down to the last 
brushful. 


The new Glazo provides a richness of 


» beauty and sheen that has been beyond the 


realm of old-type polishes. Be among the 
first to wear Suntan, Russet, and Poppy 
Red—stunning new “misty” reds, and the 
latest additions to Glazo’s range of authentic 
fashion-approved shades. 

This new Glazo wears extra days... its 
brilliant surface unmarred by chipping, 
peeling or cracking. So easily does it float 
on, without streaking, that there’s never a 
nail in need of re-doing. 

For even a day, don’t deny your finger- 
tips the luxury of this new perfected Glazo. 
Still only 20 cents each—at toilet goods 
counters all over the world. 


$6 


GLAZU 


20 CENTS 


(25 cents in Canada) 
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TAGGING THE TALKIES 


Delight Evans’ Reviews on Pages 52-53 


The Law 
in Her 
Hands 


Warners 


Law and love tangle in this amusing, but 
not always believable exposé of the crim- 
inal racket—what, again? Two lovely lady 
lawyers, Glenda Farrell and Margaret 
Lindsay, fight out their problems as they 
seek—and eventually win—success in their 
profession, despite crooked politicians, gang 
leaders, etc. Lyle Talbot, Warren Hull, 
and Eddie Acuff lend good support. En- 
tertaining, with some fresh angles. 


The Case 
Against 
Mrs. 
Ames 
Paramount 


For all the familiarity of court room 
melodramatics, this is an interesting play, 
made enjoyable by some delightful comedy 
supplied mainly by George Brent. Made- 
leine Carrol suffers beautifully as the 
woman tried for the murder of her hus- 
band. The prosecuting attorney, engaged 
to prove her guilt, finally proves her inno- 
cence. Beulah Bondi, Alan Mowbray, Alan 
Baxter are prominent in a splendid cast. 


Peg of 
Old 
Drury 


A dazzling display of acting by Cedric 
Hardwick, as David Garrick, famous 
actor-manager, and a tasteful production 
based on Garrick’s romance with Peg Wof- 
fington, Irish lass who became the toast of 
eighteenth century London. Anna Neagle 
is fascinating as Peg. The unhappy ending 
is very beautifully handled—but it is an 
unhappy ending still. It is one of the better 
pictures London has sent over here. 


Dancing 
Pirate 


Pigneer- 
RKO 


Beauty of setting, costume design and 
color combination, novel dances, and in- 
gratiating performances by Steffi Duna and 
Frank Morgan, are offered in what is no 
doubt the finest example of color photog- 
raphy to date. Charles Collins, new star, is 
an excellent dancer, but still has film act- 
ing technique to acquire. The plot means 
nothing—typical musical comedy. But as a 
feast for the eyes, this is worth your while. 


Sins of 
Man 


20th Cen- 
tury-Fox 


Jean Hersholt starred—and it’s about 
time. He has a strong role, in a highly 
dramatic story of an Austrian father sepa- 
rated from his family during the war, and 
coming to the U.S. For Hersholt’s acting 
alone the film can’t be too highly recom- 
mended. He is superb. It is all very touch- 
ing, and you'll have a good, wholesome 
cry. Allen Jenkins, Don Ameche, and 
others in support do realistic acting. 


The 
Golden 
Arrow 


Warners 


Bette Davis and George Brent form the 
star combination in this romantic comedy 
in a very light vein sort of summer enter- 
tainment stuff. Bette, who can be relied 
upon to make inconsequentials interesting, 
is a former lunch-room cashier posing as 
an heiress to publicize a cosmetic product. 
George is a newspaper man who marries 
her on a strictly “mutual convenience’ plan. 
Then they fall in love and the fun begins. 


jor July 1936 


Gentle 
Julia 


20th Cen- 
tury-Fox 


Amusement for the whole family, but 
especially for the younger element, as Jane 
Withers again comes through with flying 
colors in a typical role—that of Julia’s lit- 
tle sister, who gets people pretty mixed 
up, but straightens ’em out again. Jackie 
Searle as Jane’s foil helps the fun consid- 
erably. Tom Brown and Marsha Hunt are 
the nice young love interest; Harry Hol- 
man, Hattie McDaniel and the others help. 


Big Brown 
Eyes 
Paramount 


While this is about all the producers 
could expect from a story whose selection 
for filming remains a greater mystery than 
anything in the plot, “Big Brown Eyes” 
is not what you’d expect from such a prom- 
ising team as Joan Bennett and Cary Grant. 
It’s a distinct let-down for both, but the 
play more than the players is to blame. 
Joan is a manicurist and Cary a detective. 
She helps him capture a very slick crook. 


Forgotten 
Faces 
Paramount 


Effective, but morbid and relentless melo- 
drama, with Herbert Marshall and Ger- 
trude Michael sparing themselves nothing 
to heighten the macabre tenseness of this 
story about a gambler who kills his wife’s 
lover, serves a jail term, and then shields 
his child from the disgrace of her parents 
by hounding his faithless wife to her death. 
Miss Michael’s performance is vital if not 
consistent, and Marshall is very good. 


The 
Har- 
vester 
Republic 


The home folks will like this, though 
the sophisticated set may yawn, as Gene 
Stratton Porter’s tale of the Cinderella 
who marries the Prince—a fine, upstanding 
farmer—unfolds in refreshing rural set- 
tings. Glorifying the good earth and its 
heart appeal are such fine troupers as Alice 
Brady, Russell Hardie, Eddie Nugent, Cora 
Sue Collins, Emma Dunn and Frank Cra- 
ven. Nice sentiment, wholesome diversion. 
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VEIN AND OR Ew ae 


I'M IN LUCK, MEETING YOU ! 
4 REMEMBER, YOU'RE MY GIRL 
FORTHE DANCE! 


MM! THIS MAVIS 1S $0 COOLL— 
AND BEWITCHINGLY FRAGRANT. 
THERE'S SOMETHING ABOUT MAVIS 
— iT MAKES ME FEEL LIKE A 


Be a charmer! .. 


METO THE DANCE! 
| HOPE HE LIKES 
ME,BUT SO MANY 
ZE MEN DROP ME AFTER 
THE FIRST DATE. 


JOAN! YOUR BROTHER ASKED 


!MUST TELL YOU, § 
BETTY. SOMETHING 
| LEARNED IN PARIS 


.--- AN ALL-OVER 
J FRAGRANCE THAT 
KEEPS YOU FRESH 


YOU'VE GOT THAT CERTAIN 
SOMETHING, BETTY! YOU MAKE 
ME THINK OFAFLOWER. f 
YOU'RE ADORABLE ! 


. Before you dress 


add this alluring all-over fragrance ... MAVIS 


The secret of fascinating French women 
—yours!... Be feminine! Clothe your- 
self in Mavis’ garden-scented glamour. 
Men adore its fragrant Spring-like 
freshness — remember how it enhances 
your charm. Mavis does even more!... 
It absorbs body moisture, lowers skin 
temperature, helps you keep cool. So 
pure and soothing — Mavis protects 


IN THE RED. 
CONTAINER @& 


your skin. Never neglect this feminine 
witchery every time you bathe, every 
time you dress. Mavis’ enchanting 
fragrance lingers all through the 
day —or evening. 


Mavis Talcum in 25c, 50c, and $1 sizes at 
drug and department stores— convenient 
10c size at 5-and-10c stores. White or flesh. 
We invite you to try Mavis— use coupon. 


V. VIVAUDOU, INC. 
580 Fifth Avenue, New York City. 


I enclose 10c. Please send by return mail 
the convenient size of Mavis Talcum 
(white... flesh . . . )—so I can try its 
fragrant loveliness. 


Name ha 


Address_ ewe 


City 


State 
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Pait Recan and 
Evatyn Knapp in 
“Laueuine Inisa Eyes,** 
a Repusiic Picture 


SPARKLING EYES 
Anite ROMANCE 


PARKLING, laughing eyes... eyes that 

say more than words can ever express 

-.. are the eyes that fascinate men, that 
invite romance. 


Now, every girl can have eyes that sparkle 
--. eyes that radiate life and beauty. Just a 
touch of Wrnx Mascara to the lashes and 
instantly they appear darker, longer, and 
more lustrous. It works wonders—brings 
out the natural beauty and charm of your 
eyes—enlivens your whole appearance. 


Once you try Winx you readily understand 
why so many smart, well-groomed women 
use Winx regularly for both daytime and 
evening make-up. You will like the way its 
emollient oils keep your lashes luxuriantly 
soft at all times. 


Winx Mascara is offered in four colors— 
black, brown, blue, and green—and in 
three convenient forms—the new Creamy 
Winx (which is gaining in popularity 
every day), and the old favorites, Cake 
Winx and Liquid Winx. All are harmless, 
smudge-proof, water-proof, non-smarting, 
and easy to apply. 


Your local drug and department stores 
earry Winx Mascara in the economical 
large size. You can also obtain the com- 
plete line of Winx Eye Beautifiers in In- 
troductory Sizes at all 10¢ stores. 


ASK 
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Me! 


By Miss Vee Dee 


Dorothy E. S. William Powell and 
Myrna Loy co-star in ‘The Great Ziegfeld” 
for the first time since they were seen to- 
gether in “The Thin Man.” Myrna’s 
pictures since “Thin Man” have been 
“Broadway Bill” with Warner Baxter; 
“Whipsaw” with Spencer Tracy, “Wife 
versus Secretary” with Clark Gable, and 
“Petticoat Fever’ with Bob Montgomery. 
William Powell has made “Star of Mid- 
night” with Ginger Rogers; “Reckless” 
with Jean Harlow; “Escapade” with Luise 
Rainer; “Rendezvous” with Rosalind Rus- 
sell and Binnie Barnes; “The Ex-Mrs. 
Bradford” with Jean Arthur, and in his 
next he co-stars with Carole Lombard, his 
former wife. 


Suzette C. So you love Francis Lederer’s 
quaint laugh or is it a chuckle? His re- 
cent films are “The Gay Deception” with 
Frances Dee and “One Rainy Afternoon” 
with Roland Young, Ida Lupino, Hugh 
Herbert, and Joseph Cawthorn. Francis 
uses his own name in pictures. He was 
born on November 6, 1906, in Prague, 
Czechoslovakia. He has brown hair and 
eyes, is 6 feet tall and weighs 150 pounds. 
He is not married or engaged as far as 
I know. 


Madge D. Heigh-ho! We have to get 
Frankie Darrow’s age correct or I'll give 
up the ship. His birthdate was given me 
as December 22, 1917, and I'll stick to that 
until Frankie wires, writes, or radios me 
to the contrary. He is a splendid little 
actor. I’ve watched him climb up the ladder 
and I know it’s the “top” for Frankie. His 
latest releases are “Stranded” and “The 
Unwelcome Stranger.” 


Marilyn M. Spencer Tracy has appeared 
in two rather unusual pictures recently: 
“Riffraff” with Jean Harlow, Una Merkel, 
and Joseph Calleia; and “Whipsaw” with 
Myrna Loy. Jean Harlow co-starred with 
Myrna Loy and Clark Gable in “Wife 
versus Secretary.” One of Marlene 


Dietrich’s best films and perhaps it is the 
best, is her latest release, “Desire.” Gary 
Cooper as Tom Bradley plays the role as 
you'd expect him to and we expect a lot 
of Gary. 


Miss D. M. S. John Howard, the natural 
cause for a lot of feminine heart failures 
since he appeared in “Annapolis Farewell,” 
was born on April 14, 1913, in Cleveland, 
Ohio. He has blue eyes, brown hair, and 
weighs 150 pounds. He was educated in 
the public schools of Cleveland and at- 
tended Western Reserve University and 
seriously studied dramatics. He has had 
a Paramount contract since 1934. He was 
in “Millions in the Air’ and “Soak the 
Rich,” and his latest is “13 Hours by Air.” 


Dottie T. Your favorite, Helen Mack, 
was born in Rock Island, Ill., on Novem- 
ber 13, 1913. She is 5 feet 31% inches tall, 
weighs 105 pounds and has beautiful dark 
brown eyes and brown hair. Helen was 
Tanya in “She,” Helen Gahagan of the 
Broadway stage was She and Randolph 
Scott was Leo Vincey. Clark Gable is 35 
years old, is 6 feet 1 inch tall and weighs 
190 pounds. 


Mary D. Jean Parker is back in Holly- 
wood now after a vacation and picture- 
making trip in England. While there she 
played opposite Robert Donat in “The 
Ghost Goes West.” Jean isn’t on the air 
on a daily or weekly program but you 
may have heard her as a guest artist. Yes 
—she is married to George MacDonald. 
She was born on August 11, 1915. She 
is 5 feet 3 inches tall, weighs 109 pounds 
and has hazel eyes and brown hair. Her 
real name is Mae Green. 


Ame W. The William Powell and 
Luise Rainer picture, “Escapade,’ was 
based on the German script, ““Maskerade,” 
by Walter Reisch; the screen play by Her- 
man J. Mankiewicz was directed by Rob- 
ert Z. Leonard. 


William Wyler. Margaret Sullavan's estranged husband _Raine 
who are companions at so many Hollywood events that romance rumors flours) 
make faces at the cameraman who snapped them at a recent concert. 
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Elizabeth H. B. Russell Gleason is the 
son of Jimmy and Lucille Webster Glea- 
son. He was born in Portland, Oregon, 
and has blue eyes, brown hair, is 6 feet 
tall and weighs 150 pounds. Roscoe Karns 
was born on September 7, 1893, in San 
Bernardino, Cal. He is 5 feet 10 inches 
tall and weighs 160 pounds. Richard 
Bennett is the father of the three Bennett 
girls: Barbara, who is the wife of Morton 
Downey, Constance, and Joan. Mr. Bennett 
was born in 1873 at Bennetts Switch, In- 
diana. He is 5 feet 10 inches tall, weighs 
160 pounds and has brown hair and grey 
eyes. Jack La Rue was born on May 3, 
1902, in New York City. He is 5 feet 11 
inches tall, weighs 155 pounds and has 
black hair and eyes. Jack played in “Times 
Square Lady,” “Daring Young Man,” and 
“Strike Me Pink.” 


S. Marian G. Your kind words are 
sweet music to my ears, if I deserve them 
or not. Nils Asther is in England making 
pictures. His recent release, “Abdul the 
Damned” was made some months ago in 
England. In 1935 Nils made “Love Time” 
with Pat Paterson. He was Franz Schu- 
bert and he really did the singing in the 
picture. 


Rosemary V. Your favorite, Johnny 
Downs, is rapidly making a place for 
himself at the top, and why shouldn’t he 
with his engaging personality ? He was born 
October 10, 1913, in Brooklyn, N. Y. His 
name is John Morey Downs. He has ap- 
peared in “College Scandal’; in “The 
Virginia Judge” as Bob Stuart; in “So 
Red the Rose,” as the Yankee Boy, with 
Margaret Sullavan and Randolph Scott; 
and in “Coronado” with Betty Burgess and 
“The First Baby” with Shirley Deane and 
Dixie Dunbar. 


Joan. It won’t take a minute to give you 
the correct heights of your favorites. Janet 
Gaynor is a trifle over 5 feet; Marion 
Nixon is 5 feet 1 inch; Jean Parker is 
5 feet 3 inches, and Joan Crawford is 5 
feet 4 inches tall. Joan’s last picture was 
“T Live my Life.” 


International 


Freddie and Florence step out! The 
Fredric Marches, having finished 
“Mary of Scotland" in which he plays 
Bothwell and she plays Elizabeth to 
Hepburn's Mary, go to a concert. 


BEECH-NUT PEPSIN GUM... 
candy coating protects a pleasing 
flavor... and, as you probably J 
know, pepsin aids digestion after « 


a hearty meal. 
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-Nut Gum 


8 


BEECH-NUT PEPPERMINT GUM 
...is so good it’s the most popular flavor 
of any gum sold in the United States. 


Beets Wut a 


of Sy 
po. 


BEECHIES ... another really 

fine Peppermint Gum—sealed in 

candy coating. Like Gum and 
Candy in one 


ORALGENE 
. made to do a 
_ “special” job. Its 
firmer texture gives much 
needed exercise... and its 
dehydrated milk of magnesia 
helps neutralize mouth acidity. 
Each piece individually wrapped. 


“BEECH-NUT SPEARMINT... <8 
especially for those who like a “‘stronger’’ 
taste. A Beech-Nut Quality product. 
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Colorinse truly slorifies 
woman’s crowning glory! 
This harmless vegetable 
coloring compound magi- 
cally rinses youth into your 
hair and leaves it lovely, 
clean, lustrous. Gives to 
any hair the gleaming. glam- 
ourous_ highlights of its 
own natural color. And 
Colorinse is easily re- 
moved—a shampoo is all 


that’s necessary. 


\= 
1 0) c for a package containing 2 rinses at all 5 and 10 
cent store. Select your proper color from The Nestle 
Shade Selector prominently displayed on counters. 


ANG 


The NESTLE-LeMUR COMPANY. N.Y 


ae CLEANS ALL “ 
=< WHITE SHOES 


America’s Largest Selling White Shoe Cleaner. 


The dainty, pleasant way to remove 
hair from arms, legs and face. Velvet 
Mitten, as easy to use as a powder 
puff, gently rubs away the unsightly 
growth, Harmless...odorless...pain- 
less. Does not encourage re-growth. 
Leaves skin soft and velvety smooth. 
If your dealer hasn't them, send 
one dollar for 3 Velvet Mittens 

«..@ full summer's supply. 


Miter 


HAIR REMOVER 


Irene Dunne is your 
hostess at formal dinner, 
and for the first time 
divulges her favorite 
recipes from soup to 
demi-tasse 


By 
Betty Boone 


: ) Lovely Irene, one of Hollywood's most hospitable 


OLONEL, a huge police dog, met me 

at the door of Irene Dunne’s stately 

Spanish home. He seemed tremen- 
dously excited by my ring of the doorbell, 
and could scarcely contain himself until the 
maid had unfastened the latch. But after 
his first wild rush at me, he walked off, 
tail dragging. 

“Poor Colonel!” sighed my beautiful 
hostess. “He’s a one-man dog, and that one 
man is my husband. Since his master left 
for New York the other day, Colonel has 
been inconsolable. He keeps looking in all 
the closets, peering under the beds, leaping 
up when the doorbell rings, greeting every 
new step with hope. I suppose he thinks 
he has been deserted, or that I have done 
away with my husband in some dark man- 
ner. 

“There, there, Colonel, don’t howl so! 
Anita, won't you put him out in the gar- 
den?” 

Anita, the maid, coaxed the animal out 
into the gardens that stretch from the 
terrace beyond the sun-room at the back 
of the house to the far wall of the grounds. 


SCREENLAND 


hostesses, likes to plan her own menus for her 
dinner parties, and tells you here just how she 
does it. Above, Irene herself places violet cor- 
sages at every feminine guest's place. Left, the 
end of a perfectly Dunne dinner! 


There are gardens in front as well as in 
back of the red-roofed dwelling, with 
walled-in patios, pools, fountains, and such 
tropical flowers as hibiscus and bougain- 
villea making brilliant splashes of color 
against the white walls. 

The living and dining rooms, the hall 
and stair, with their grille-work, archways, 
Oriental rugs, heavy furniture and velvet 
drapes seem the background for a smoulder- 
ing-eyed Latin, instead of the cool, slim, 
poised loveliness of Irene Dunne. Only the 
sun-room, in clear yellows and white, gives 
her the right setting. This room seems to 
brighten the red-gold of her hair, to warm 
the blue of her eyes. 

She wore a turquoise-blue dinner gown 
with a feather trim, most becoming in shade 
and silhouette. 

“See what I’m using for corsages,” she 
said, picking up a cluster of pale lavender- 
and-white violets. “I had never seen the 
variegated flowers before and I thought my 
guests would like them. 

“If this dinner were being given in New 
York, I should probably make it more 
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elaborate, for there a fish course seems in- 
dicated for some reason; but here in Holly- 
wood where everyone either diets or keeps 
a wary eye on the figure, I find that a 
three or four course dinner is appreciated. 
If a hostess in Hollywood serves a heavy 
meal—topped off, say, with strawberry 
shortcake or plum pudding—her guests will 
probably eat it, because it’s there and they 
like to eat, but they will be uncomfortable. 
They'll have that “Oh, what have I done? 
Ill have to give up lunches for a week!’ 
feeling. 

“So if I serve soup, I omit seafood cock- 
tail; if I have a fruit cocktail, perhaps 
there will be no soup course. 

“T usually order a clear soup for myself, 
but sometimes I have cream soup if I know 
certain guests prefer it. Consomme Mary 
Stuart is on the menu tonight.” 


CONSOMME MARY STUART 


Heat six cups of clear consomme 
and add to them one cup cooked small 
peas and one cup cooked diced carrots. 


An excellent cream soup is 


CORN SOUP, SOUTHERN STYLE 


ears corn or | can corn 
quart milk 

tablespoons butter 
large spoon flour 
onions 

stalk celery 

teaspoon sugar 
teaspoon salt 


If corn is on the cob, grate it, heat 
milk and turn in corn, blend butter and 
flour, add to soup after it has been 
cooked % hour, very slow. Cook onions 
and celery in a little water ™% hour, 
strain and pour into stock. Cooking 
this separate gives a different flavor. 
Serve with dusting of parsley and 
grated nutmeg. If you can get popcorn, 
throw four kernels into each plate with 
a fine strip of green pepper, which 
makes a pretty dish. 


mer On EDD 


“Men usually like Filet Mignon if asked 
for a preference in meat courses,’ mused 
my hostess. “I serve it often. Then there’s 
chicken—most people think chicken is just 
chicken, but my cook serves such a dish 
as you might dream of, melting in your 
mouth. But her recipe is a guarded secret. 
Even I don’t know how she does it. 

“Don’t smile, for I do know something 
about cooking, though I get no time to 
practice it now. Once upon a time I won 
a prize in a cooking contest. The prize was 
for doughnuts, I remember. Imagine offer- 
ing a Hollywood woman guest a doughnut! 
She would slay you. 

“Then there’s the meat course, with po- 
tatoes and two vegetables. If we are alone, 
there will be one vegetable, but I find that 
so many of my women guests pass by the 
potatoes that I must have two other dishes. 
However, if I am having asparagus, I do 
not bother with a salad course. If there is 
to be salad, it is usually quite simple. 

“Then perhaps there will be an elaborate 
dessert. This need not be fattening. My 
cook makes the most marvelous dessert, 
called Chocolate Roll, made without flour, 
and to be served as a matter of fact tonight. 
She will tell you about it. It can be as 
simple or as elaborate as you please, ac- 
cording to the sauce used.” 


CHOCOLATE ROLL 
6 eggs 
Y% lb. sugar 
Y% cup Ghirardelli’s chocolate 


Beat the ege yolks well, then add 
the sugar and beat again, add the 
chocolate, which has been dissolved in 
very little hot water. Fold in well 

(Continued on. page 91) 


Geraine Greear, War- 
ner Brothers’ Player, 
wearing Catalina’s 
POLKA DOT. 6.00. 


{f not on sale in your city 
send weight, color, and 
money orderto... — 


iS) 


ge 
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Right on the dot... with 
this Catalina Dot Swim 
Suit “Styled for the 
Stars of Hollywood” by 
Orry Kelly. How would 
you like to wear a glam- 
Orous swim suit styled 
by this brilliant designer 
for Warner Brothers’ 
stars? Why not... just 


ask for Catalinas. 


— 


SWIM SUITS 


PACIFIC KNITTING MILLS, INC »sLOS ANGELES 


SE 
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f Use FREE COUPON BELOW 

Is your face collecting a treacherous, pore-deep dirt— 
the kind of “dirty face” that brings on pimples, black- 
heads, enlarged pores and “faded”? skin? Send for 
FREE BOTTLE offered below. Make the famous 
“1-2-3 DRESKIN TEST”—which has shown thou- 
sands of women the danger of using old-fashioned 
skin cleansing methods. DRESKIN, a diguidcleanser, 
is guaranteed—(1) toclear out deep-seated dirt—(2) 
to let your skin ‘‘breathe naturally” —(3) to neutral- 
ize skin-drying alkali. Mail the coupon today! Make 
the ‘1-2-3 Test” on your own skin. You be the judge! 


by the makers of Campana’s Italian Balm 
SBBERBBRBSEBERBBRBRBBRBHHHBBE 


CAMPANA SALES COMPANY 
217 Lincoln Highway, Batavia, lll. 


CO Otare 
In Canada— Campana, S-7 Caledonia Road, Toronto 


= 
‘ s 
a r 
@ Two sizes— lenclose 3 cent stamp for @ 
B 50c and $1.00 postage. Pleasesendme FREEthe @ 
a TRAVEL SIZE bottle of DRESKIN, © 
La a 
2 es 
aw Name = 
a v 
gw Address. 2 
a a 
a ry] 
a ] 
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UNIONS 


‘ea 

= Torture Needless 
i> Pain stops almostinstantly. The swell- 
fi ing and inflammation is so quickly re= 
RS 7 duced you can wearsmaller, neater shoes 
- = with ease. Proveit on your own bunion. Just 
write and say, “I Want To Try Pedodyne.’” No obligation. 
Pedadyne Co., 180 N. Wacker Dr., Dept. B-223, Chicago, Ill. 


AIDA 


REMOVES Double Chins, 
: Wrinkles, Blackheads, Skin 
% i; Blemishes. 
RESTORES Sagging Muscles, 
A *e<: Flabby Flesh . Brings to 
. =: Tired Faces the Firmness and 
“= Freshness of YOUTH. 
The Patulator is New, Modern, Efficient. Apply at 
home the massage and patting treatment so highly 
recommended by dermatologists and  beauticians. 
Wrinkles disappear, cell activity is stimulated. Your 
skin glows with new life and vigor. 


PAT WITH ONE SIDE! MASSAGE WITH THE OTHER! 


Use with face lotions and creams. Made of specially 
prepared sanitized rubber in beautiful pastel tints. 
Send for yours now and watch your skin improve. 
Your Money back if not satisfied. 

Fill owt the coupon ---+ AT ONCE 
nn 
PATULATCR COMPANY Check color wanted: 
Philadelphia, Pa. ROsemenrere Blueseeiee 
Div. of Molded Rubber, Inc. Green.... Gold..... 
Enclosed is 25¢ for Patulator. Send postpaid to: 


THE BEST BEAUTY INVESTMENT YOU EVER MADE! 


SCREENLAND 


Norma 

"Juliet," 

presented here by 

request of the letter 
writers 


Pre-view! 
Shearer as 


’8s and * 


FRED’S TOPPER 


Fred Astaire is too sophisticated to ‘‘Fol- 
low the Fleet.” Even while he was sitting 
on barrels and doing messy paint jobs, I 
kept thinking of Lady Astor, the Prince of 
Wales, and cocktail hour on the Riviera. 
I do wish Fred would once again don his 
sihap velates 

Elaine Evert, 
1559 Pierce Ave., 
Marienette, Wis. 


COOL TO “HOT” SINGING 


Why do all the good musical films have 
to be cheapened by “hot” singing? In “Love 
Me Forever” it was amusing, but to have 
practically the same thing re-enacted in 
“IT Dream Too Much,” “Metropolitan,” 
“Rose Marie” and others, is too tiresome 
and boresome. 

Bickett Axtell, 
Kings Highway, 


Middletown, N. J. 


SALUTE TO SHEARER 


I have been an ardent admirer of Norma 
Shearer ever since I thrilled to her glor- 
~ &) “ce Or to) ” 
ious performance in “Smilin’ Through. 
Since then I truthfully boast of never hav- 
ing missed a Shearer picture. So you can 


understand how much I look forward to 
seeing her in “Romeo and Juliet.” 
Helen D. Klein, 
2506 Avenue R., 
Brooklyn, N. Y. 


TIP FOR STORY EDITORS 


A tip and two knockouts for producers: 
I refer to Margaret Widdemer’s novel, 
“Eve’s Orchard,” a perfect starring ve- 
hicle for Ann Harding, with its noble sim- 
plicity and near-tragedy; and to Edward 
Hope’s “Marry the Girl,” which, because 
of its romance, action, suspense and hilar- 
ious humor could hit a new high for light 
comedy. 

Evelyn Anderson, 
Box 231, 
College Station, Tex. 


Hollywood Reads 
What You Write 


Whatever your thoughts about pictures, there's 
no point keepinc them secret. when many might 
| share them throu n of this open 
forum. So co alono— the many who get a 


big thrill in * titing what they 
think for this cep 
Please try ?o resirich ler fifty words—but 


s as you please. 


write as man nd 
Deo, Screenland, 45 


Address lette s fo: 
West 45th St., New 
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MUNI MAGIC 


I retract the statement that I don’t be- 
lieve in ghosts—for the shade of Louis 
Pasteur stalked across the screen and spoke 
to me! Paul Muni, I salute you as Doctor 
Louis Pasteur—the finest characterization 
of your brilliant career. 

Frank R. Moore, 
2526 Bagley Ave., 
Detroit, Mich. 


EXTRA! PRODUCER PRAISED 


Believe it or not, I’m not going to throw 
snubs at the poor, fan-pecked producers! 
Quite the contrary, for I am sending up 
salutes to Paramount, for producing the 
best picture I’ve ever seen, “The Trail of 
the Lonesome Pine.”’ The scenery was in- 
describably beautiful, the well-chosen cast 
did remarkably well. 

Jean Denny, 
4806 Nebraska Ave., 
Nashville, Tenn. 


OR IS IT? 


Can’t we have more of the fascinating 
and delightful Ginger Rogers in something 
other than dance pictures? It seems to me 
her marked ability as a most charming 
comedienne is lost sight of in this constant 
“hoofing,” which after all, is only a vogue. 

Rosina Thompson, 
Hudson View Gardens, 
New York, N. Y. 


WHAT THEY SAY ABOUT 
DIXIE 


Dixie Dunbar is a Dixie Dream! Her 
grand dancing is fast and _ fascinating. 
Couldn’t Dixie keep up with Fred Astaire, 
though. How about it, Hollywood ? 

Myrtle Larbour, 
39 Maplewood Ave., 
Marlboro, Mass. 


CALL FOR ALAN BAXTER 


Producers, don’t you realize you’re miss- 
ing a big opportunity by not giving Alan 
Baxter bigger opportunities? I certainly 
thought that after his brilliant success in 
“Mary Burns, Fugitive’ you would in- 
stantly give this gifted young man leads. 
But whatever you do, don’t type him as a 


gangster. 
Miriam Wilson, 
382 N. Bronson, 
Los Angeles, Calif. 


RETURN OF A FAVORITE 


The big moment of “Whipsaw” to me 
was the appearance in the cast of Robert 
Warwick. My idol of the silent movies is 
a fine-looking man and the experienced 
actor I always thought him to be. Let’s 
hope we have the opportunity of seeing him 


often. 
Mildred Kreyer, 
4409 Malden St., 
Chicago, Ill. 


NOW, NOW! 


A ragged individualist would like to do 
a little heckling from the ten-cent seats: 

“The Informer.’ A few characters that 
live and breathe in a simple story, simply 
and beautifully told, expertly acted and in- 
telligently directed. Result: Grand Enter- 
tainment. 

“The Crusades.” A few thousand ham 
actors in tin union suits jab each other with 
spears while the two principal hams chase 
a Hollywood blonde around. Result: Dull 
Hokum. 

Art Long, 
10748-88th St., 
Ozone Park, L. I. 
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ou may blush with shame 
when you make this 


‘Armhole 


lf you decdorize only, 
you will always have an 
unpleasant, stale “arm- 


hole odor’—Test yourself 
tonight by smelling your 
dress at the armhole 


HE more fastidious you are, the more 

shocked you may be to realize you 
cannot prevent armhole odor unless your 
underarm is dry as well as sweet. 


Tonight, when you take off your dress, 
smell the fabric under the arm. No matter 
how carefully you deodorize your under- 
arm, you may find that your dress car- 
ries the odor of stale perspiration! 


This is bound to happen if you merely 
deodorize. Creams and sticks cannot pro- 
tect completely, because they are not made 
to stop perspiration. They do not keep the 
underarm dry, so perspiration collects on 
the fabric of your dress. 


The next time you wear that seemingly 
clean dress, the warmth of your body brings 
out an unpleasant ‘‘armhole odor’’ which is 
imperceptible to you, but embarrassingly 
obvious to those around you! 


Only one way to be SURE 


Women whocare about good grooming know 
there is no shortcut to underarm daintiness. 
They insist on the complete protection of 
Liquid Odorono. It keeps the underarm not 


Odor ‘lest 


only sweet, but absolutely dry. Not even a 
drop of moisture can collect on your dress. 


Odorono is entirely safe . . . ask your doc- 
tor. It gently closes the pores in that little 
hollow of the underarm. Perspiration is 
merely diverted to less confined areas where 
it may evaporate freely. Women safely use 
millions of bottles of Odorono yearly. 


Time well spent—Clothes saved 


It takes a few seconds longer to use Odorono 
but it is well worth your while. There is no 
grease to get on your clothes. And expensive 
dresses can no longer be stained and ruined 
in a single wearing. You need never worry 
about your daintiness or your clothes again! 


Odorono comes in two strengths— Regu- 
lar and Instant. You need use Regular 
Odorono (Ruby colored) only twice a week. 
Instant Odorono (Colorless) is for especially 
sensitive skin or quick emergency use—to 
be used daily or every other day. Keep both 
kinds on hand—for night or morning use. 
At all toilet-goods counters. 


To know utter security and poise, send for 
sample vials of both Odoronos and leaflet on 
complete underarm dryness offered below. 


Ruth Miller, The Odorono Co., Inc. 
Dept. 7S6, 191 Hudson St., New York City 
(In Canada, address P. O. Box 2320, Montreal) 


I enclose 8¢ for sample vials of both Instant 
Odorono and Regular Odorono and leaflet on 
complete underarm dryness. 


Name. 


Address 


City. State 


a 
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"THERE'S a product ...that LISTERINE TOOTH PASTE... 


I have never used a dentifrice that made my teeth feel and look so 


clean. And in my business that’s important!” Key M aynard 


He could afford $25 


for his tooth paste i 
...he pays 25¢ gi 


REGULAR SIZE - 25¢ 
DOUBLE SIZE - 40¢ 


NCE again you find a man accustomed to 
every luxury using, by choice, this denti- 
frice which costs him but 25¢. 
Once again you find a man whose profession 
demands sound and attractive teeth, using Lis- 
terine Tooth Paste. 


What’s the reason? Better results, nothing 
more. Millions of people have found that Fab te ee 
Listerine Tooth Paste is amazingly superior. the hearts of American 


If you haven’t tried it, do so now. children as Ken May- 


how thorouehleelel teece oa nard, ‘the spokesman of 
nO Wat OLB e yee loans eceta toceino the outdoors.” His ad- 


it sweeps away ugly discolorations. See the mirersareilecion and 
brilliant lustre and gleam it imparts to the his popularity continues 
teeth. Note that wonderful feeling of mouth from year to year. 

freshness and invigoration that follows its use. 
Give it a trial now. Your druggist will supply 
you. LAMBERT PHARMACAL COMPANY, 
St. Louis, Missouri. 


Ken Maynard’s plane. It is the 

land type, completely equipped for 
camping and hunting. The star re- 
cently explored Central Americaand 
spent all but two nights aboard. 


In his motors as in his tooth paste, the film star 
likes speed and efficiency. His two Packards 
and Chevrolet are here shown. 


In his sturdy cruising yawl, “Nymph,” 
Ken Maynard and his famous horse, Maynard CHES ES) the Pacific, or takes a 
Palomino, taken at the Maynard ranch in week-end sail to Catalina Island. 

the San Fernando Valley, California. 
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An 
Open Letter 
Re 


Hersholt 


Hersholt has been a motion picture actor 
longer than anyone living: thirty years! 
Extreme right, close-ups of his réles in 
the famous Dionne Quints' film and in 
his latest picture, Sins of Man." 


HIS letter started out to 

be addressed to somebody 

else. To Katharine Hep- 
burn, for instance. You see, it 
all began one recent evening in 
a New York theatre. It looked 
like celebrity night. Hepburn 
with Leland Hayward crept in 
just as the curtain rose—the 
Kate like a bright flame in vivid 
striped gown and red sandals, 
tiptoeing in, sitting still, like a 
little lady, and enjoying the play; remaining in her 
place at intermissions, generally behaving so unlike a 
temperamental movie star that few in the audience 
knew Hepburn was there. Proving it can be done. An 
Open Letter to Hepburn, then: Why can’t you always 
be like this? Or to Louis B. Mayer, vacationing mighty 
mogul of Metro, who sat in the same row. His com- 
pany had bought this play, as well as ‘“‘Pride and Prej- 
udice” and ‘First Lady” for Norma Shearer. Dear 
Mr. Mayer: You think of everything—why did you 
let Garbo get that bushy new permanent she was 
sporting on her return from Sweden? Or to Anita 
Louise, fairy princess of pictures, who sat beside me, 
looking too lovely to be real, and trying hard not to 
notice the curious gaze of sophisticates in front of her 
who turned to stare at her blonde beauty as though she 
were a wax doll instead of a flesh and blood girl with 
real feelings and all. Dear Anita: Why didn’t you make 
faces at ’em? Or to the Magical Morgans, Lady Furness 
and Gloria Vanderbilt. Dear Twins: You ought to be 
in pictures. 

Yessir, it was a big evening in the audience. But 
somehow, with all this glitter and glamor present, the 
biggest event occurred when a quiet man went up the 
aisle at intermission, looking neither to the right nor the 
left, until groups of people rose about him, seized his 
hands and his coat-tails and began bombarding him 
with requests and questions. He grinned impartially, 
responded genially; and the murmur rose all over the 
house: ‘It’s Jean Hersholt—you know, ‘The Country 
Doctor.’ Wonder what he r*ally thinks of the Quints?” 
So here’s my Open Letter tu Jean Hersholt: 

You’re the most importan* person in motion pictures 
at the moment and you desc sve to be. Thirty years in 
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pictures, twenty-two of them in Hollywood; so many 
films you can’t begin to name them; three times a star 
—and now, again, a star to stay. Mellow with rich 
maturity, humorous, kindly, you fought almost a half- 
century for solo stardom, and now that it’s come 
you’re unaffectedly thrilled. Nothing is too much trou- 
ble: the boys who ganged you at your hotel, each with 
five photographs to be autographed; the high-school 
girls who insisted upon meeting you just as you and 
Mrs. Hersholt were hurrying to a radio rehearsal; the 
amateur interviewers who all wanted to know how 
you could tell the Quints apart. Then there’s your 
genuine, whole-souled enthusiasm over your new 
career, with “The Music Master” to be bought for you; 
and your joy over the telegrams after the “Sins of Man” 
pre-view. I like, teo, your continued friendship for 
Eric von Stroheim, once the greatest of all directors, 
now not half so important in the Hollywood picture as 
you are; the way you’d rather tell Gregory Ratoff 
stories than talk about yourself; and last but not least, 
your appreciation of Irvin Cobb’s crack at your anni- 
versary banquet: ‘The really remarkable thing about 
Jean is the fact that his wife has put up with him all 
these years.” I’ve met many “big stars” in my time, 
and some of them are grander or gayer or handsomer 
than you are. But when it comes to the fundamentals, 
you’re the biggest of them all. 


poe 


| 
| 
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When Ex-Hus- 
band meets Ex- 

Wife! See our 

exclusive picture, 
center, of the Pow- 
ell-Lombard reunion 
on the set of "My 
Man Godfrey," their 
new film together. 
Bill's whiskers are all 
for Art—authentic, too. 


O PARAPHRASE Rudy Vallee’s theme song, 

your surprise was my surprise when I read in 

the papers, as you did, that Carole Lombard and 

William Powell were making a picture together 
at Universal. That’s the sort of thing that fan writers 
pray for. Almost as good as a divorce, an elopement, or 
a baby. Don’t ask me why. Because I don’t know. But 
Hollywood is always extremely curious about two people 
who have once been married and who have since divorced. 
What they do and say when they meet each other out is of 
the utmost importance. 

Occasionally, [ admit the theatre has established it- 
self so firmly in the hearts of Mr. and Mrs. Ex that 
they have risen to the occasion and put on a darned good 
show. Occasionally, but not often, Mr. Ex slaps cutie- 
pie’s face, and still less often Mrs. Ex will make a nifty 
crack “at will be extremely disparaging to Mr. Ex. 
‘They . in for that in the old days, when Gloria 
Swanson~and Connie Bennett used to feud over the 
Marquis; but that, like gold and glamor, belongs to the 
past. But Hollywood hopes—and watches. 

So when I read that Carole Lombard and William 
Powell were making a picture together, why, I nearly 
fell in my coffee—no sugar and no cream, due to the 
diet. Honey, I was that amazed. “Here are two people” 


Above, the first meeting 
of Bill and Carole, when 

she was cast as second 
lead in his 1931 star- 
ring film, “Ladies' 
Man." Director Men- 
des, center. Bill and 
Carole fell in love 

before the picture 
was half finished. 
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What happens when Hollywood ex-wife and ex-husband meet again as 
movie lovers? Our hilarious story of the Lombard-Powell film reunion tells 


By Elizabeth Wilson 


said I to myself, “who at one 
time, and not so long ago, 
were very much in love with 
each other; then they di- 
vorced ; and now they are in 
love again—for the cinema. 
How does it feel to be made 
love to by your ex-husband ?” 

So you know it wasn’t to 
laugh when I drove out to 
the Universal studios that 
afternoon—ah, no, and it 
wasn’t to exchange quips 
with several slightly cracked 
friends—ah, but no. I drove 
to Universal that afternoon 
to drool at the mouth. Not a pretty sight, to be sure, 
but sort of symbolical of my profession. And therefore 
sacred to me, my bread and butter as ‘twere, and I'll 
thank you not to laugh. 

Well, I may say that 1 have made some pretty crazy 
places in my life, including Congress, a nut house, and 
dinner at Patsy Kelly’s; and some of my best friends 
have been crackpots and lunatics, (it’s all a matter of 
glands, don’t you think, or do you?), but never have 


The set was a reproduction 
of the Empire Room of the 
Waldorf-Astoria, (oh, I’ve 
traveled a bit), and it seems 
that the Park Avenue Crowd 
were giving a Scavenger 
Hunt and in their merry, ir- 
responsible way had gathered 
in a horse, a monkey, a dum- 
my, a goat, a pushcart, a tan- 
dem bicycle, all manner of 
odds and ends and pots and 
pans, a truckload of scallions, 
and William Powell. Carole 
Lombard, playing Irene Bul- 
lock, the dumbest débutante 
found the Forgotten Man in a city 
dump down by the East River, and is she proud—her 
mother, played by Alice Brady, only found a goat. 

“Now, my dear, sweet, gay young people,” said Direc- 
tor La Cava rising languidly from his directorial chair, 
“if you haven’t anything better to do this afternoon 
you would gladden an old man’s heart by keeping your 
places so we can have another take. Carole, the goat's 
eating your dress.” 


in New York City, 


I run into anything so insane, really so stark, staring 
mad, as the set of “My Man Godfrey.” 

But I might have known—what with Gregory La 
Cava directing; and with Carole Lombard and William 
Powell starring, those two goofy people; and with Alice 
Brady, Franklin Pangborn, and Eugene Pallette in the just don’t like goats in general. There, there, chew on 
cast—a nice, neat, little rational idea would have no more Mr. Pangborn.” 
chance of surviving than I have of winning the Irish “Mercy,” said Mr. Pangborn to the goat, “have your Li 
Sweepstakes—(come on, Irish Sweepstakes and make best friends told you? Hi 


“Go way, goat—shoo, shoo, goat!’ shouted Carole, eh 
grabbing her beautiful, but exquisite, Travis Banton 
evening gown right out of the goat’s mouth. “Are you 
a Nanny or a Billy? Don’t tell me, I really am not in- BI 
terested. I hate goats. Now don't take it personal. I He 


me out a liar, I dare you). “And where is Miss Brady?” (Continued on page 80) 

I edged on the set just as the | 
red light went on and the bell 
clanged, which is Hollywood’s way 
of announcing that Cinema His- 
tory is in the Making, and as is 
the custom I stopped dead still in 
my tracks—but for all the racket 
that was going on I might just as 
well have continued my progress 
to the set and fallen over a cable 
and into a trash-can besides, for 
such bedlam I have never heard, 
and over and above it all was Li'l 
Missy Lombard’s voice shrieking 
away, “It’s the Forgotten Man, 
I’ve found the Forgotten Man, the 
Forgotten Man... .”’ The Forgot- 
ten Man, I discovered later when 
the bell had clanged again to an- 
nounce that Cinema History was 
now in the Unmaking, was none 
other than Mr. Debonair William 
Powell, formerly Philo Vance, for- 
merly The Thin Man, formerly The 
Great Ziegfeld—and now the For- 
gotten Man, with a two weeks’ 
growth of beard. It just all goes 
to show how fickle fame is, I al- 
ways say. 


What's Carole saying to her ex-husband, | 
Mr. Powell, below? The close-ups above | 


are the letest of the two ‘'Ex-es." 
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There’s a new Holly- 
wood menace! Read 
this unbiased, timely 
story and you'll agree 
that here is sound 

advice for all stars 


HERE used to be a time, (and it isn’t so far 
back that it should strain the memory of the 
Juniors, or even the Sophomores), when Mcvie 
Stars had rather be Movie Stars than Right— 
or President. 

They gloried in their careers all the way from the 
fabulous contracts they worked by, to the glass houses 
they lived in. If the swimming pools were blue and the 
tennis courts pink, who cared? It was all in the name of 
Hollywood where anything could happen—and frequently 
did. 

And everything that went with stardom: the inter- 
viewing, the publicity, the scads of arty portraits, the 
personal appearances, the fans who rallied around with 
autograph books, were all part of the game Movie Stars 
were glad to play. 

But, alack and alas, if the New Scene is any criterion, 
those were The Good Old Days, indeed! 

Something very definitely disturbing is happening 
within the ranks of the New Order of Front-Trench 
Stars that has nothing to do with waning box-office re- 
ceipts, the late Censors, the even later Clean-Up Drives, 
or any of the other bugaboos that have periodically 
risen, broomstick in hand, to heckle the movies. 

To the contrary, it is little short of ironic that with 
box-office receipts higher than they have been at any 
time since the depression, with Censors and Uplifters 
completely lulled by the sweetness and sentimenta!ity 
practically dripping from the screen, that Hollywood 
should choose this time to threaten to become ‘er own 
worst enemy! a 

For this new menace is not from withou!— out ‘rom 
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By Dorothy Manners 


Are they innocent victims of exaggerated publicity on be- 

hind-the-scenes friction and ‘career worries?’ Jean Muir, 

lower left, James Cagney, Fred Astaire and Ginger Rogers, 

left to right, across page. Above, Grace Moore, and upper 
right, Leslie Howard. 


within! And whether America’s new Sweethearts and 
Beaux choose to believe it or not, the silliest black eye 
the movies have had may result from the spirit of dis- 
content, the career radicalism, and the generally snooty 
air that is pervading Hollywood right now like a low 
fog over Mt. Baldy. 

On every hand the observer within the gates is met 
with the spectacle of restlessness, stellar complaints, 
broken contracts, lawsuits, pouty “retirements,” studio 
“pinks,” and even out-and-out public apologies for being 
movie stars in the first place! And it is these iconoclasts 
within the temple who are brewing more potential trouble 
for the industry as a whole than the Censors and Drivers 
ever dreamed of in their wildest moments. For in dis- 
pelling the illusions of glamor, in stripping away the veil 
from the legend of the happy success story of money 
and fame and excitement, they are striking dangerously 
at the very foundations of their own edifice. 

For some time the folly of this attitude has been 
nudging my conscience as the truth about what really 
ails Hollywood. But there was the same hesitancy about 
bringing it out in the open that is inevitably felt toward 
a good friend, who, suddenly confronted by dazzling 
success, loses his balance and goes High Hat or Stuffed 
Shirt. There is always the hope that if we hold on long 
enough, recovery will set in before too much damage has 
been done. 

But in place of the Cinderella stories of over-night 
success that used to make up the bulk of Hollywood 
j ublicity legends, the daily reader of the doings of the 
Glamor Girls and Boys is treated to frontpage news 
stories of the outcome of the latest contract lawsuit ; the 
latest one-man strike; an announcement of a bored “re- 
tirement ;” or an interview treatise of complaints involv- 
ing such technicalities as “billing,” or “release dates,” 
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or “schedules.” Consider the stories that have made up 
the most important news about Hollywood in the past 
few months: 

Jimmy Cagney wins his suit against Warner Brothers 
not because he was being forced into too many produc- 
tions in too short a time, (as he claimed), but because 
a Beverly Hills Theatre owned by the Brothers Warner 
permitted Pat O’Brien’s name to top Cagney’s on the 
marquee billing of “Ceiling Zero.’ Result—Cagney is a 
free-lance. 

Fred MacMurray walks off the set of “The Princess 
Comes Across” because (a), he is tired from making 
too many pictures and needs a rest; (b), he isn’t getting 
enough money; (c) he doesn’t want to perform in a 
role discarded by George Raft. P.S. Fred appears in the 
picture. 

Grace Moore hurls a throaty retirement at Hollywood 
and the world because “nobody understands her at the 
studio’ —and the least understanding soul of all wrote a 
scene in her newest picture calling for her to milk a cow. 

Robert Montgomery grants ominously discontented 
interviews from M-G-M that have to do with abandon- 
ing the movies for something “worthwhile” on the stage. 

William Powell suffers from income tax trouble in 
every late edition. 

Jean Muir, as though she finds the movies too low- 
brow, organized her own little Theatre Guild, where the 
Drama found sanctuary and Art was nurtured. 

Ann Harding periodically retreats from Hollywood 
to the sanctuary of another little Art movement some- 
where in the East. 

Leslie Howard is wearily through attempting to edu- 
cate Hollywood to his level of artistic production and 
announces retirement plans right in the teeth of Romeo, 
you might say. (And I understand there are some people 
who consider Shakespeare rather artistic stuff!) 

And Pat O’Brien does a temporary walk-out at 
Warners that hits the second page of local news three 
days running before he walks back in again. 

The most popular team in America, cinematically 
speaking, Ginger Rogers and Fred Astaire, don’t want 
to make any more pictures together—if you can believe 
what the columnists hint every day. 

At this writing Garbo has rounded out her eighth 
month of absence from Hollywood. 

The Academy of Motion (Continued on page 7/4) 
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Suppressed Desire 


ARY says he never should have been an actor— 

says he never was, really, and never will be 

—in spite of the fact that he’s made out pretty 

well as one. Like every famous person he’d 

rather do something quite different from the thing that 

made him famous. It’s always like that—you and I 

aren't the only ones who have frustrated desires and 
ambitions. I discovered Gary’s not long ago. 

In one corner of the studio I found him, with his coat 
off, in his shirt sleeves, engaged in a knife-throwing con- 
test with the prop boys. Not figuratively, but literally. 
There was a 2x4 piece of heavy cardboard, perhaps 20 
paces away, and they were lined up hurling knives at it. 
Most of them missed, and the knives went clattering 
across the floor. But when Gary stepped up, last but not 
least, he aimed, let go, and the knife went ker-plunk 
right in the center and stayed there! 

The boys gasped and applauded. Gary smiled and put 
on his coat. He looked pleased and proud. Now the direc- 
tor called him for a scene. Gary took his place before 
the camera. Then, just before he received his cue to 


Here is the in- 
tensely human 
story of Gary's 
frustrated am- 
bition. The best 
feature about this 
man of the hour 
we've given you! 


Anita 
Kilore 
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GARY COOPER'S 
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Hollywood idyll! 
Gary sketches” his 
lovely wifeaiéand 


at the Coober ' 
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begin, he winked at the prop boy who had given him 
his stiffest competition a minute before. A wink—the 
nonchalant prelude to the most difficult scene in all the 
picture. What a man! 

As I watched, waiting to talk to him, I was reminded 
of one other scene which I happened to “catch” long ago, 
while Gary was making “Design For Living” with 
Miriam Hopkins. The director, in outlining the scene, 
explained that Gary was supposed to be asleep on the 
couch. Miriam would approach him, bend over him, ex- 
amine his face tenderly, and unburden her heart to him. 

But Gary didn’t have to be told to lie down. He was 
already on the couch, stretched out. He had spotted this 
opportunity long ago in his script, and had hastened to 
take advantage of it. He sank down with a grateful sigh, 
and closed his eyes. Miriam took her position, and while 
the cameraman was angling for his, a maid put finishing 
touches to the lady-star’s hair. 

Now prop boys and maid cleared away, the cameras 
turned over, and the scene was shooting. Miriam played 
it perfectly the first time. The director called “Cut !’”— 
and then ordered a close-up. of Gary. 


1 Gary the artist finds self- 
expression in painting the 
screen portraits which have 
won him world-wide fame 
and popularity. On the ar- 
tist's palette at left, above, 
you'll identify such Cooper 
characterizations as ‘Peter 
Ibbetson" and ‘Bengal Lan- 
cer;'' an early Western réle; 
and most important of all, 
his new, grand ''Mr. Deeds." 


“Gary, remember you're asleep, but you’re also dream- 
ing—tender, sweet dreams. Let’s have those dreams reg- 
istered on your face—do you get me?” 

There was no answer. Gary hadn’t moved. There 
wasn't even the flicker of an eyelid. Miriam nudged him 
gently. Then she laughed. Gary was asleep, and no make- 
believe about it! 

A shrug. “All right, let’s shoot him that way!” 

The camera sneaked forward on soft rubber shoes. 
It ground away at Gary for a whole minute. Then they 
cut. And a few minutes later the company moved noisily 
on to the next stage. Gary wasn’t needed so they left 
him there. 

An hour later he strolled into the midst of the com- 
pany, blinked, yawned, and said, “How was I?” 

“You were swell!” replied the director. 

And he meant it, too. As he told me later, “You can 
do that with Gary. He’s not exactly a schooled actor, or 
a finished one, but he’s the greatest camera study in the 
world. He’s just himself. That’s the secret of his great 
charm on the screen. You couldn’t film most actors when 
they don’t know they’re being filmed, because their real 
personalities seldom match their film personalities. But 
Gary’s always the same—as natural when he’s awake, 
as he is when he’s asleep. He (Continued on page 76) 
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Boyer's inherent modesty is often mistaken for aloofness, his sen- 

sitiveness for egotism. Here he speaks with utter frankness about 

early Hollywood struggles, when he played a "bit'' in the cast 

supporting Jean Harlow in ''Red Headed Woman," a close-up 
from which is shown at right. 


F FRANCHOT TONE hadn’t been born, this story 

on Charles Boyer might never have been written! 

At any rate, it was at Franchot’s surprise birthday 

party that I found myself facing Charles Boyer 
across the table. It was the first time I had seen the 
French actor in person since he played the role of the 
chauffeur in “The Red-Headed Woman.” That was back 
in 1930, when I was a struggling publicist and Boyer 
was unknown on the screen. 

At the time, I remember that Charles Boyer wandered 
around the M-G-M lot like a lost sheep. In his eyes was 
that hopeless look—that strange sort of restlessness that 
belongs to the stranger within the gates. And believe me, 
Boyer was a stranger within those studio gates, if ever 
there was one. Many times I wanted to stop and talk to 
him, or ask if there was anything I could do. Boyer was 
shy. From past experience, [ had learned that most actors 
are suspicious of persons who make overtures of friend- 
ship. Now, I wish that I had gone against my better 
judgment. It’s difficult to offer friendship to an actor 
when he is sitting on top of the world and everything is 
coming his way. 

As I have already said, I remembered Boyer well at 
the start of his Hollywood career. The same applies to 
many of our stars today. But I was not prepared, when 
Boyer leaned across the table and said, “I remember you 
when we both used to work on the M-G-M lot. I was 
very lonely then and knew very few people. I sometimes 
used to see you walking with Joan Crawford. Since then 
I have heard your name from time to time. So you see 
you are not entirely a stranger to me. I am glad things 
are going nicely for you.” 

All the things I wanted to say to Charles Boyer sud- 


SCREENLAND 


The Truth 
About 


Boyer 


The romantic 
Frenchman 
drops his usual 
reserve, and 
blasts several 
recent rumors 


Jerry Asher 


denly seemed unimportant. I had hoped that the time 
might come when I would meet him and at least con- 
gratulate him on his success. Maybe I’m just an old 
softie, but I must confess that this gesture on Boyer’s 
part really touched me. It is so unusual for an actor to 
allude to an unpleasant past, to the extent of remember- 
ing that you. shared it. With few exceptions, actors who 
reach the top create a background of their own imagina- 
tion. Very few of them remember those they knew 
“when.” And certainly Charles Boyer remembering when 
we had never even met—was a little out of the ordinary. 

As if drawn by an invisible magnet, we wandered into 
the Tone library. It is a beautiful room, furnished in 
magenta and brown and panelled in natural birch. Boyer 
gazed around in rapt approval. Almost caressingly he 
fingered the books. When he spoke, he lowered his voice. 
His attitude was almost apologetic. His love for good 
books is such that he regards them with reverer 
in the dining room Franchot, Clark Gable, G- 
and Norman Foster talked over their cogna 
had taken themselves to the powder room. 

“Up until the time I married Pat,” said Boyer, 
seldom went out. In our duplex apartment [ bave built a 
special round library. I sit in the center at : 1 tab! 
in a comfortable chair. When I close the 
tirely surrounded by books—or should I s. 
have been collecting for years. Most of them n Fren 
because I do not know the (Continued on ) ye / 
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WAS the first person to interview Luise Rainer! 
At the time I met her she was neither great nor 
famous, but a frail, gentle little creature with glori- 
ous dark eyes who was all but overwhelmed by the 
immensity of her surroundings. But, as the huge liner 
Olympic deposited her on the wind-swept pier, placing 
beside her a cocky little Scottie, | somehow sensed that 
here, all unsuspected, lay both greatness and fame. 

Today that same little girl has all America at the feet 
of her celluloid image. Glamorous and acclaimed, her 
name is mentioned in the same breath with Crawford, 
Colbert, Shearer. She is called a leading contender for 
Hollywood’s coveted crown—for today Rainer’s the rave! 

Yet it was not always so. It was only a year and a half 
ago that my friends at Metro suggested I accompany 
them to meet “a new foreign star.” 

“Why not?” I said, “seeing that Garbo’s not in town!” 

It was the coldest day in a hundred and fifty years, or 
so it seemed, and as my idea of red flannels is something 
like Joan Crawford’s, I froze! Meeting “‘a new foreign 
star,” I began to suspect, was a wild, fruitless, and un- 
reasonable adventure. 

And then I caught sight of her. It is a picture I shall 
not soon forget. She looked so lonesome, so forlorn. She 
wore a warm brown coat, brown shoes, and a floppy black 
hat, and “Zhonnie,” her faithful Scottie, seemed her sole 
living contact, for her large eyes were open even wider 
than usual as they peered out at an unfamiliar world. 

“Miss Rainer?” I inquired, hesitatingly. 

“Ja,” she answered, her face lighting up with anima- 
tion; and then correcting herself, “Yes, I am Miss 
Rainer, and how-do-you-do?” and her wistful smile im- 
mediately won me over. 


for 


Unheralded, a bit 
lonely, but serenely 
confident, Luise 
came to America 
not so long ago. 
The triumph of her 
Hollywood début in 
"Escapade" is re- 
peated in Rainer's 
new role as Anna 
Held in “The Great 
Ziegfeld," at right. 
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Luise Rainer’s career is a record 

of triumphs. Will equal success 

crown the private-life ambitions 
she reveals here? 


By Helen Harrison 


We spent some little time having her baggage inspected 
and stamped and ‘‘Zhonnie” must be stamped too, for in 
the eyes of the law he is neither companion, protector, 
nor patron saint. “Zhonnie,”’ [ am forced to admit, came 
under the general heading of luggage. 

During the process she asked, as she flashed her charm- 
ing smile, “Is it always much cold here?” 

I assured her it was not—and went on to picture the 
glories of the California sun as we jumped into a taxi 
and made for the hotel. 

Her excitement during the trip was as refreshing and 
naive as, in wildest imagination, one might picture a 
Hollywood star—but of course she was not quite a 
Hollywood star, then. 

She was overwhelmed at the Empire State Building. 

“How tall is it?” she asked, peering up at its tower 
that pierced the sky. 

“One hundred and eight stories.” 

“My!” she commented, incredulous. 

At the hotel she was whisked twenty-odd stories to her 
suite. 

“T have never been so high up—in a building I mean,”’ 
she cried delightedly, rushing from window to window, 
Sbutelnlovenit! 

From her trunks she extracted a huge down quilt and 
with artless simplicity spread it over her bed, after which 
she was able to sit down and relax. (Continued on page 67 ) 
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BEAUTY 
PRIZE 


Rummaging in her hand- 
bag, Ruth drew out a 
twenty-dollar bill and a 
package of cigarettes. 
"Match?" she asked. 
Steve lit the cigarette 
for her. ''So you've 
learned to smoke after 
all?" he smiled. 


PART vei 


IXT day the door opened to admit a girl, whom 

for a moment he failed to recognize as Ruth. 

How thin she was! Her lips were too red. And 

her hair still looked like a wig. He couldn't 

control the thoughts that flashed through his mind, as he 
rose to greet her. 

“Hello, Miss Palmer,” he said hoarsely. Joe in the cor- 
ner whistled. 

“Oh, Mr. Tyndall—still in the same old place!’ Her 
laugh was a shade too bright. “I’ve got three hundred 
wires to send.” 

Actually she sent ten, but even ten was an amazing 
number for the office in Sixteenth Street. Automatically 
he handed her his fountain pen, but she refused it with 
a smile, and took her own from her bag. 


CATT & PINKLESTEIN AGENCY 
8936 WILSHIRE BOULEVARD 
BEVERLY HILLS CALIFORNIA 
EXPECT YOU TO STRAIGHTEN THINGS OUT 
WITHOUT FAIL AWAITING WIRE 
: VIOLA PALMER 


PHOENIX PICTURE COMPANY 
CULVER CITY CALIFORNIA 
HAVE NOTIFIED AGENTS WILL ACCEPT NEW 
TERMS IF BETTER PARTS GUARANTEED STOP 
HOPE FOR AGREEMENT SATISFACTORY TO ALL 
VIOLA PALMER 


SS ee CUCL eee 


MR EDWARD GLAINE 
PHOENIX PICTURE COMPANY 
CULVER CITY CALIFORNIA 
COUNTING ON YOU AND YOUR HELP HOPE 
YOU HAVEN'T FORGOTTEN PROMISE ALWAYS 
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BEVERLY CHATEAU 
BEVERLY HILLS CALIFORNIA 
GIVING UP APARTMENT STOP WILL PAY BAL- 
ANCE ON RETURN 
VIOLA PALMER 


LOUIS MATSON 
BEVERLY CHATEAU 
BEVERLY HILLS CALIFORNIA 
HOW ARE YOU DARLING BIG QUESTION MARK 
MISS: YOU TERRIBLY SRERASE) HEE Pein Gra: 


YOUR LITTLE VIVY 
BENGTSDATTER 
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Love and ambition clash in a girl’s struggle for fame in glamorous 


Hollywood. The latest novel of an internationally famous author 


OPTION STOP COULD YOU TALK TO PIP AND 
USE YOUR PULL LOVE 


VIOLA 


MR. FRANK MONTEREY 
LEMON GROVE APARTMENTS 
6361 SUNSET BOULEVARD 
HOLLYWOOD CALIFORNIA 
FRANKIE DARLING HAD BAD CASE OF FLU 
WENT HOME TO MOTHER BACK SOON DO YOU 
STILL LOVE ME PIERPONT OF MODERN ART 
SEEMS INTERESTED IN GIVING ME CONTRACT 
COULD YOU PULL ANY WIRES 


VIOLA 


SAM LOWE AGENCY 
28 PERSHING SQUARE 
LOS ANGELES CALIFORNIA 
NOT INTERESTED DOWNTOWN REVUE STOP 
WOULD CONSIDER PERSONAL APPEARANCE 
PARAMOUNT THANKS 
VIOLA PALMER 


MR. HARRY McCORMICK 
LOS ANGELES TIMES 
LOS ANGELES CALIFORNIA 
CAN’T YOU RAISE CAIN IN PAPER DEAR YOU 
NOM I WOULD BE GRATEFUL AND I MEAN 
TOO 


YOURS AS EVER OLALA 


Steve read the words as he counted them—he couldn't 
‘help himself. 

“Sixteen twenty eight,” he said, and cleared his throat, 
for his voice still refused to obey him. 

Rummaging in her handbag, she drew out a twenty- 
dollar bill and a package of cigarettes. “Match?” she 
asked. 

He lit the cigarette for her. “So you learned to smoke, 
after all?” he smiled. 

“Only when I’m nervous,” she replied unguardedly. 

“You've lost a lot of weight.” 

“That’s the first thing they tell you to do in Holly- 
wood—starve off fifteen pounds. You always look 
fifteen pounds heavier on the screen.” 

He gave her change for her twenty. “Did you get to 
know Greta Garbo?” 

“That’s what they all ask,” she cried impatiently. “No. 
Nobody gets to know Garbo. Anyway, she’s in Sweden, 
I believe.” 

“So much more room for Viola Palmer,” said Steve. 
He thought himself it was a pretty good crack, but it 
didn’t seem to go over so big with Ruth. The bell rang, 
and he: pasted up a wire for someone in Thirteenth 
Street. She was still standing there, smoking, when he'd 
finished. 

“T did meet Marion Davies, though,” she said. ““She’s 
a darling. I met lots of interesting people. Lubitsch, for 
instance. He promised me a contract the minute he had 
a part for me.” It sounded a little defiant. 

‘What kind of parts d’you like best?” asked Steve 
respectfully. She was standing so close to him, yet she 
was inaccessible as the moon. 

“Oh,” she said airily, “sort of like Marlene Dietrich’s. 
Only it’s so hard to get a decent story. Something dra- 
matic, you know, with a really great romance but some 
comedy too—” 

In spite of the silver fox cape over her shoulders, in 

Hi 


Steve fciund himself wishing there were snowflakes in her hair, so 

he could kiss them away. He could actually feel how they'd melt 

under the warmth of his lips. "So now you're back," he said. "Yes," 
Ruth smiled, “now I'm back.” 


L} 
spite of the promise from Lubitsch tucked away in her 
heart for comfort, Steve felt something like compassion 
for her. “This place must look like a worse dump than 
ever to you now,” he prompted. 

“Yes and no,” she replied slowly, looking about the 
office which was really nothing better than a hole in 
the wall. “Nothing’s changed here, anyway. Sort of 
makes you feel good when your nerves are a little shaky. 
I had a bad case of grippe, you know, and you feel 
wobbly in the knees for a long time after the grippe.” 
i “But you look grand,” lied Steve, and he was a poor 

iar. 

“Hollywood’s hard,” said Ruth absently. Then she 
pulled herself together. “Well, I’ve got to run along. If 
any wires come, phone me, will you? I’m staying at the 
Town Hotel.’”’ So she hadn’t been in the little house, 
after all, last night. 

She turned to go and Steve opened the door for her. 
A Buick coupe was standing dutifully in the rain outside, 
waiting for her. “How d’you like my little car?” she 
asked more cheerfully. “I drove myself all the way from 
the coast.” She got in and (Continued on page 82) 


Turn to Page 82 for synopsis of Preceding Chapters 
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“Wally Beery is the happiest man | 
| know,” says the author. Read 


the story and you'll know why 


By Maude Cheatham 
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The Proudest 
Dad in Films 


OLLYWOOD’S sweetest love story has for its 
co-stars big Wallace Beery and tiny Carol Ann, 
his beloved adopted daughter ! 

Wally’s life has ever been lusty drama; 
drama high-lighted with hardships, struggles, disap- 
pointments. Now, after years of hard and grinding work 
it has been crowned with world-wide triumphs. Yes, he’s 
won fame and fortune on the screen, and has been blessed 
with a beautiful marriage with the lovely blonde Rita 
Beery. Then, some five years ago, they adopted Mrs. 
Beery’s orphaned cousin, aged nine months. 

Sitting in his dressing-room at the studio, we hadn’t 
talked more than five minutes before he drifted to the 
subject that is always nearest his heart, little Carol Ann. 
He told me about the new home he recently bought in 
Beverly Hills—with its sweeping lawns, tennis court, 
swimming pool, and plenty of space for the child’s play- 
things. He wants her to have all the things he missed 
when he was growing up; he wants her to have a happy, 
carefree childhood and girlhood, and so be prepared for 
the future, whatever that may be. (Continued on page 78) 


Inseparable pels! 
Wallace Beery and 
his adopted daugh- 
ter, Carol Ann, seen 
in pictures snapped 
at the Beery ranch 
and at Wally's new 
home in Beverly Hills. 
Second from top is 
a view of the special 
bus the star bought 
for trips across coun- 
try with Carol Ann 
and Mrs. Beery. 
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McCrea marches onto new screen 
importance—the colorful story of 
a mighty colorful movie man 


By Margaret Angus 


s 


Joel has made screen 
love to such charm- 
ers as Miriam Hop- 
kins, left, and Merle 
Oberon, above, but 
the Glamor Girls 
have never gone to 
his head. At top, 
that happy wedded 
couple, Joel and 
Frances Dee. Lower, 
riding herd on_ his 
1400-acre ranch in 
San Fernando. 


Bil 


Joel and the 


| (Slamor Csirls 


HE producers first took an active interest in the 

Joel McCrea case when they discovered that he 

was a pretty kisser. Joel was six feet two inches 

tall in those days, and still is in these days, and 
could embrace a movie queen gracefully without having 
to stand on a box or wear French heels as did some of 
the other heartbreakers of the screen. Furthermore he 
could plant a neat kiss right on the Glamorous One’s 
beak without smearing her lipstick—a kiss that would 
send the entire female population of Omaha swooning 
into the aisles. 

“For years,” said Joel, “I didn’t do a thing in pictures 
but stand around waiting until the star was ready to be 
kissed. When the director shouted, ‘You love her, kid, 
give her the business,’ I registered what I considered love 
and looked exactly like a calf about to cavort through 
the clover. It seems to me that I stood around sets for 
years just waiting to kiss somebody.” 

Sam Wood was the first producer to notice that Joel 
was a pretty kisser. Joel had the leading role in a college 
dramatic show while he was (Continued on page 68) 


E ISN’T in love—now. But he has been, and 
certainly will be again! 

He isn’t “going steady” any more. At least, 
“not for a good spell.” 

Knowing Robert Taylor, I won't bet a nickel on his 
staying heart-free for long. You have only to look at him 
to guess why. Yes, and ‘off the screen he’s even hand- 
somer, too. Never let anyone fool you; of course he’s 
just naturally emotional. 

I shan’t vouch for his statement that he won’t marry 
“for six or maybe eight years.’ That’s what he main- 
tains today, but I have my doubts!” 

However, I can clear up his gay romances to date for 
you. I’m anxious to do this, for a complete explanation 
will enable you to understand Bob as his friends do. 
You've already read how he got into pictures shortly 
after graduating from college, and that he comes from 
a nice family. None of those details is exactly ultra- 
personal, though. . 

What's definitely exciting has heretofore been skipped. 
Why did he and Irene Hervey split, and did he really 
care for Janet Gaynor? Is it authentic that he’s rushing 
Barbara Stanwy ck at present ? In terser words, whose 
prize is he? 

The first thing that impresses you when you talk to 
Bob of love is his good taste. ; 

“T don’t ever want to play coy,” he declares. “I think 
it’s a part of my job to reciprocate interest shown in me 
by always being obligingly honest. Still, what can a fel- 
low say along this particular line without appearing 
darned conceited ? 


SCREENLAND 


the Gay Rornances 


“After all, I can hardly discuss Miss Hervey, because 
she’s engaged to another man now. And as for “declaim- 
ing about ‘My Ideal Woman, the absolutely correct 
answer to that is I’m not at all positive what type ap- 
peals most to me. I could go into a cooked-up song- 
and-dance for you, but then I'll probably fall for some 
entirely different sort. Anyway, I’m not aged enough to 
lay down love rules!” 

He is indeed in a heck of a spot when cornered for 
quotes in this regard. Bob Taylor has ability plus a 
very rare masculine magnetism which is highly intrigu- 
ing. Spotlighted by assignments to hero roles, this charm 
of his is obvious to millions. It has skyrocketed him to 
the film top. Yet—he’s only twenty-four. 

Fortunately for him, he seems considerably older. 
Hence he can be convincingly cast opposite the already 
established leading feminine stars. 

Yet imagine him as he is, in reality. Just three years 
off the campus and the fans dub him “the peri-ct lover,” 
gorgeous ladies pursue him, and his bosses—w: |’, they're 


He isnt in love—now! He wor 
years—he says! Then whe 
romantic adventures? © 


We're proud to give 
you these first, ex- 
clusive pictures of 
Franchot and Joan 
Crawford Tone in 
their just-completed 
play paradise! Never 
before photographed 
in this informal, 
““unposed’’ mood, 
Joan is revealed as 
the warm and hu- 
man girl she really 
is, happy in her 
marriage to the de- 
voted Franchot, and 
one of the finest 
swimmers and bad- 
minton players in 
all Hollywood! Now 
turn the page for 
more new pictures. 


| Entire sitting posed 

| exclusively for 

| SCREENLAND by Joan 

Crawford and Fran- 

chot Tone, photo- 

graphed by Graypbill, 
M-G-M 


SCREENLAND Presents 


JOAN and FRANCHOT 
in their New Outdoor Life 


‘ First Exclusive Preaview! i 


Smash flash! Joan 
Crawford tries out 
her new swimming= 
pool and badminton 
court for SCREENLAND 
readers. Cozstar, 
Franchot Tone. 


Joan is one great star whose 
glamor survives the glare of the 
sun, swift action on the bad- 
minton court, and the close in- 
spection of the critical outdoor 
camera which made these splen- 
did candid pictures. Above, 
Crawford, the bathing beauty 
who can really swim. Left, a 
salute from an admirer! Right, 
a lovely leap. 


Franchot Tone has been so of- 
ten described as a serious young 
scholar or a sleek sophisticate 
that it’s pleasant to see him pic- 
tured in a new and athletic light, 
as at left, and in the badminton 
pictures with Joan at the top of 
the page. See Joan in action at 
upper left and right; and finally, 
as the sun-bathing beauty at 
top form, right. 


ust Call Her 


ae 


“Brownie! 


Jean Harlow is happy! She has exchanged 
her nickname of “‘Blondie”’ for “‘Brownette;” 
she approves her current picture, “Suzy,” in 
which she wears the startling white gown you 
see above and at left; and she likes having 
two—count ’em—two leading men, Franchot 
Tone and Cary Grant, to appear with her in 
this latest film of life and love in war-torn 
Paris. About time for Jean to go gay again! 


Claudette is the star 
of surprises! She 
won't be ‘“‘typed.’’ 
Ever new, this actress 
astonished us by be- 
coming a bright 
comedienne for the 
memorable “It Hap- 
pened One Night;” 
turning to tragedy in 
“Under Two Flags;” 
and now, back home 
at Paramount, pre- 
paring, with a grand 
new coiffure and gor- 
geous clothes in- 
cluding the printed 
satin evening gown 
shown here, to dazzle 
and delightus in ““The 


New Divorce.” 
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High up in the hills near 
Palm Springs we find the 
lovely Louise girl, exult- 
ing in freedom from 
studio work and hectic 
Hollywood—but not free 
from the peeping eye of 
the still camera that 
brought us these glorious 
glimpses of a charmer 
whose loveliness adds 
allure to the streams and 
rocky heights where Ani- 
ta fishes and romps in 
comfy shorts. 


Nature sets the Scene 


Anita Louise sparkles in 


the sun’s radiant spotlight 


Fields 
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At the peak of his fame on the 
stage, before winning recogni- 
tion as a supreme master of 
screen comedy, Fields played 
“Poppy” on the stage. The 
tole he created is revived 
in pictures, and here you see 
the results. Have a look at 
Bill with his bike, above, and 
at left, pretending indifference 
to the attentions of Rosalind 
Keith. Immediately above, 
Rochelle Hudson and Richard 
Cromwell, who supply the 
young love interest. 


Laughs are the 
measure of Sreat= 
ness in a W. C. 
Fields picture— 
and by that stand= 
ard these views of 
“Poppy” indicate 
that this may prove 
Bill’s greatest film 
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Dietrich’s new head-dress, left, 
for “Garden of Allah,” has 
Charles Boyer fascinated. Ed- 
ward G. Robinson turns from 
tough to tender, above. The 
Blondell influence, no doubt. 


Do Someth 
Different | 


Being different! Kay Francis, usually so 
modish, reverses the usual order for her 
tole as Florence Nightingale in “The 
White Angel.’’ Below, Constance Ben- 
nett dresses very plainy in this scene with 
Douglass Montgomery in her new Eng- 
lish film. At right, “different” fashions. 
Madeleine Carroll wears an all-black 
evening gown, while Joan Bennett, 
across page, dons a fur cape for summer 
evening wear. 


i, © on 6s in 
Herbert Marshall plays a daddy 
in his new picture, above. At 
right, Anita Colby, beautiful 
newcomer, keeps up with the 
parade with a new high in hats. 


It’s a Carole Lom- 
bard and Fred Mac- 
Murray custom to 
be different, in a 
hilariously amusing 
way. Below, Bing 
Crosby goes cowboy 
on us in his new 
picture. 


Not merely ‘‘different,’’ it’s loony— 
but Bob Montgomery and Frank 
Morgan like to make you laugh, so 
they breakfast im the bath-tub. 


Spring a surprise, 
and you'll be inter= 


esting. Here’s how 


Hollywood does it! 
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Still at the Top! 


Blending experience with screen mag= 


netism, these ruling favorites know 


how to hold their place in the sun 


They continue to make 
screen history! Extreme left, 
John Barrymore, who caps a 
brilliant career with the im- 
portant assignment of Mer- 
cutio in “Romeo and Juliet.” 
Left, Leslie Howard, winner 
of the prize romantic réle of 
the year, Romeo opposite 
Norma Shearer as Juliet. 
Lower left, William Powell— 
hits are his habit, and his 
latest, ‘“‘The Ex-Mrs. Brad- 
ford,” continues the record. 
Below, Jean Hersholt, king 
of character actors. 
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the mighty for star screen ranking 


Demand for them increases 
with each new film! Ex- 
treme right, James Stewart, 
Henry Fonda’s pal during 
stage days in New York, is 
following Henry right up 
the ladder of screen promi- 
nence. Right, John Howard, 
who is being groomed for 
stardom by his studio, and 
boomed for it by a large 
number of fans. Below, 
Michael Whalen, taking it 
easy, but going forward just 
thesame. Lower right, Ross 
Alexander, going up fast. 


Seill Going Up , 


While forging ahead at astonishing 


rate are these young challengers of 


Ruby and Al 
At Home 


ys ya A swimming pool—Ruby emerges from a refresh- “I live here, too!’ 
5 ‘ ing dip, left—landscaped walks, and rolling lawns husky little Al Jolson, 
add to the attractions of the handsome estate, Jr., informs us, and 
4 with its interesting ranch house, shown in the gen- comes into range of the 
fw eral view below, with Ruby and Al seated on the lens, with a camera 
steps. Lower left, Al, Ruby, and Al, Jr., bask in technique that would "4 
thesun. Right, below, view of the breakfast room do credit to the famous | 
and sun porch. stars who adopted him. 
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Al takes a “‘sit-downer’’ 
from the spring-board, 
with some startling ef- 
fects in facial expres- 
sion. Jolson is the 
Mayor of Encino, as 
well as master of its 
handsomest manor. 


Intimate, exclusive first views 
of the Al Jolsons new estate 
at Encino, California 


The Jolson pool isn’t just for decoration—not 

while Ruby and Al are around. Below is a full 

view of the pool with the bathing pavilion in the 

background. At bottom of page: the library, with 

its walls panelled in knotty pine, its practical fire- 

place, and recessed book-shelves. To the right 
below, the dining room. 


Photographs 
exclusively for 
SCREENLAND 
by Scotty 
Welbourne. 


Hollywood lovelies 
know their shore styles! 
Seeing is believing 


Eleanore Whitney, above, wears a ‘‘Ker- 

chief”’ style two-piece suit, while Rosalind 

Keith selects a halter-neck model, “Bra- 

Mio,”’ shown at left. Irene Bennett, at right, 

in a “Take-Off” suit, the skirt being the take- 

off feature. All suits of new Kava-Knit by 
Jantzen. 
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FREE! 

Sample Sachet and Huir-style 
i Booklet. Send postcard to 
_ EUGENE, Ltd. 

521 Fifth Ave., New York 


Paris London Berlin 
Barcelona Sydney 


Givi mea 


*UGENE 


Many a misguided woman has let them “‘guinea- 


pig” on her hair, only to pay for disillusionment! As in driving your car, there are 
safety signals for your guidance in getting a good permanent. One sure way is to 
look for the little Eugene Sachets that gently steam your hair into waves, end-curls, 
or a combination of both if you prefer. These Sachets are trade-marked for your. © 
protection. They contain a secret Eugene solution that cannot be du plicated. 
Would you like one to identify, to take with you to your hairdresses's when-you | 
get your new permanent? Write for a free sample. Then see that Eugene Sachets 


are used and the results will bless you for your trouble. 


“FHERE. 18S NO WAVE LIKE A EUGENE WAVE” 


© EUGENE. LTD. 1936 
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Roman Freulich, Universal 


The Most Beautiful Still of the Month 


Marguerite Churchill and Otto Kruger in “Dracula’s Daughter” 


SA SASS 


Joe started as a boy acrobat 
in a circus act—as you see 
at the bottom of the ladder. 
Next, the team of "Prevost 
and Brown.’ Today, at left, 
they meet Joe and his fam- 
ily with brass bands at the 
train. On top: close-up of a 
star, Joe E. Brown. 
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From Sawdust 
to Starlight 


Joe E. Brown climbs the ladder 


to fame. Here’s real-life drama 


BOY of seven, walking as fast as his short legs 
would carry him, was making his way toward 

“The Hill,’ a section populated by Toledo's 

poor. A trained eye could have told he was 
under-nourished. Any eye could have told he was shabby. 
To himself he was the richest and proudest boy in the 
world. His fist closed lovingly over the coins in his 
pocket, and even the ice-cream store he passed on the 
way—paradise of his dreams—offered no temptation. 

Coming within sight of his home, he broke into a trot. 
“Ma!” he crowed, bursting through the door. “Ma!” 
and opened his paw to display two nickels and six grimy 
pennies. “Look what I made for you, Ma. I saved eight 
cents ’n’ bought sixteen papers °n’ I sold ’em all.” 

She patted his head and told him what a fine lad he 
was, and if there were tears in her eyes for a moment, 
she took care that Joey should see no trace of them. 

But the young financier was 
soon to discover for himself that 
fortune may smile today and 
frown tomorrow. Next evening 
he plodded homeward, clutching 
his unsold papers under his arm, 
sobbing convulsively both for his 
mother and himself. 

That was when Joe E. Brown 
was a little boy. By the time he 
was nine, he had grown out of 
tears, and his plans had _ pro- 
gressed beyond the newspaper 
field. He was going to be a clown 
with a circus. Why a clown? 
“Because I had a funny face, I 
guess,’ says the famous Brown 
of today. He would stand, lost 
to the world, before the circus 
posters plastered over the town. 
There were too many children, 
there was too little money in the 
Brown household for visits to the 
circus. But that was all right 
with Joe. Some day he’d be on 
the inside. Meantime he could 
gaze his fill at the bespangled 
fairyland on the billboards. 

“Look what’s gonna be a clown 
in the circus!’ jeered the kids 
without malice. 

“Go ahead ’n’ laugh!’ Joe 
would yell back. “Some day I'll 
show you.” 

The day came sooner than he 
could (Continued on page 96) 


One Rainy Afternoon—United Artists 


LIGHT as a feather and just as ticklish, this first pro- 
duction of the new Mary Pickford-Jesse Lasky company 

is the ideal warm weather show. It’s gay as anything, 

frivolous, frothy, and nicely naughty. It all begins one 
rainy afternoon, (touché), in the cinema, when, right in the 
middle of an ardent love scene on the screen, the irrepressible Mr. 
Lederer kisses the very pretty Miss Ida Lupino, has his face 
slapped, and is arrested. But that’s only the beginning. Before long 
Mr. Lederer is front-paged as the “Monster of Paris,” becomes a 
matinée idol, and gets arrested again. Are you as confused as I 
am? But you don’t go to see this picture for the plot; you go for 
the charming scenes in which Francis Lederer reinstates himself 
as premier charmer of the screen; for the supremely silly comedy 
of Hugh Herbert; for two song hits, Secret Rendesvous and, 
oddly enough, One Rainy Afternoon; but principally for the gen- 
erally ingratiating, spontaneous, and irresistible air which will 
put you in good humor in no time at all. It’s that sort of film. 


Under Two Flags—20th Century-Fox 


SMART Hollywood showmanship is responsible for the 
success of this new version of Ouida’s time-honored tale 
of the Foreign Legion. You can’t remain indifferent to a 
motion picture which co-stars Ronald Colman and 
Claudette Colbert and features Victor McLaglen, Rosalind Rus- 
sell, Gregory Ratoff, and a score ot other topnotchers. I say you 
can’'t—I mean, I couldn’t. Me, the old movie fan, was carried 
away by it all, and true to form I mourned over Ronald Colman’s 
mysterious past which forced him into the Legion; mooned over 
his patrician desert romance with the well-bred Rosalind; cheered 
Claudette on her wild ride to save the beleaguered regiment—in 
fact, I was a pushover for the old-fashioned romantic-appeal of 
“Under Two Flags.” I don’t say you'll be swept off your feet, 
and you just may be able to guess what’s coming next; 
but I think you'll enjoy Mr. Colman at his most wistfully roman- 
tic; and some of those magnificent shots of Arab riders in the 
desert; and La Colbert’s Big Scene. As Cigarette, Claudette is 
excellent in her dramatic moments but not so convincing when she 
has to be the fiery toast of the Legion in Mr. Ratoff’s lap. 
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The Ex.-Mrs. Bradford —RKO-Radio 


NOW here’s a swell picture! If you say “Is it another 
‘Thin Man’?” you and I are through; but aside from that 
little controversy, which is too silly to talk about as far 
as I’m concerned because there can’t be another “Thin 
Man” and here’s a perfectly charming ““Ex-Mrs. Bradford” to rave 
about—we should all have a grand time. I liked William Powell bet- 
ter in this than in “The Great Ziegfeld”—and if that is treason you 
know what you can do; and Jean Arthur is sensationally good as 
the most adorably silly modern wife in the history of the cinema. 
Seems Dr. and Mrs. Bradford had come to the well-known part- 
ing of the way ‘ore our picture started; but the ex- 
wife decides to [ x" no longer, and crashes back into Bill’s 
well-ordered li st in time to “help” him solve an exciting 
murder mystery. t make too much of the murder, because 
Bill and Jean don't; they're mainly concerned with building up 


their old romance, between pursuits of suspects. The great Gela- 
tine Supper Soene ~ the scream of the month—how these two 
elegant players ma! the mest of it! Eric Blore is just about 


perfect, too. Iont ss this, please. It’s one of the Best Ones. 


Ek es SS! 
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SENSATIONAL: 
PAUL ROBESON’S 
singing in “Show Boat” 


SURPRISE: 
IRENE DUNNE’S dance 
in the same picture 


CHARMER: 
FRANCIS LEDERER 
in “One Rainy Afternoon” 


NOVELTY: 
CAROLE LOMBARD‘S 
Garbo-Dietrich act 


FINEST DRAMA: 
JEAN HERSHOLT 
in “Sins of Man” 


FUNNIEST: 
JOE E. BROWN 
and ERIC BLORE 
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Show Boat—Universal 


TRIUMPH! One of the greatest motion pictures of all 
time, “Show Boat” is superlative entertainment, the finest 
contribution to celluloid Americana yet made. For all 
its saccharine sentiment, its theatrical devices, it is a 
heart-warming glorification of the best in American life. As our 
Honor Page points out, the direction is superb, the cast perfection. 
Jerome Kern’s stirring songs have been sung as never before— 
with the magnificent voice of Paul Robeson leading all the rest 

“Ol Man River.” Miss Irene Dunne gives her most spirited 
performance as the lovely Magnolia, daughter of the Captain of 
the Show Boat—wait until you see Miss Dunne, the dignified, 
going into a low-down negro shuffle! Allan Jones is just the 
right choice for Ravenal, and sings and acts the role with romantic 
charm and conviction. Of course you know Charles Winninger’s 
classic portrayal of Cap’ Andy, one of the glories of our 
theatre; and Helen Morgan’s haunting Julie is beautifully re- 
vived—Miss Morgan’s singing of Just My Bill stopped the show 
for me. This is your “Must Not Miss” movie of the month. 


Sons o' Guns— Warners 


WHEN a comedian makes fun of war and gets away 
with it, he’s tops with me. Joe E. Brown does get away 
with it. In his latest and most elaborate number, the be- 
loved clown plays a doughboy daring enough to rib the 
Worid War—you see, Joe E. doesn’t really want to fight because 
he isn’t mad at anybody. Right now I want to promise you one 
of the most hilarious sequences ever screened, in which Eric Blore, 
prince of British butlers, appearing here as Joe’s valet, goes to 
great lengths to incense the genial Mr. Brown. But it is the 
seductive Wini Shaw, aided and abetted by an A.E.F. parade, 
who is really.and finally responsible for Joe joining the war. 
In France, Jéan Slondell, with new curves, coiffure, and French 
accent, captivates Qur reluctant hero—and you won’t want to 
miss the song and dance of the Brown-Blondell team. High spot 
of “Sons 0’? Guns” is ;} burlesque Apache dance performed by Mr. 
Brown, probably my Fr cies thing he has ever done—broad fun 
of the uproarious, old-fashioned variety, which I for one welcome 
in such summer film tare as this. The decorative darlings, Misses 
Blondell and Shaw, are abetted by charming Beverly Roberts. 
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The Princess Comes Across—Paramount 


IF YOU want to see the best Dietrich-Garbo imitation 
S you ever dreamed of, be sure to catch this new Carole 

Lombard picture. It starts off like a whirlwind with the 

Fey Carole combining an impersonation of Marlene 
and Greta with uncanny accuracy. If you want to know how one 
girl can imitate both Dietrich and Garbo, you'll have to go to 
see for yourself—it’s worth your trouble. Go, watch the first two 
or three reels; then if you’re bored don’t blame me, but steal 
quietly away and go home and wait for the next Lombard- 
MacMurray romance, which had better be better than “The 
Princess Comes Across.” The opening scenes showing Lombard 
as a foreign “Princess” sailing from Europe for Hollywood, 
sweeping around in yards of silver fox and speaking throatily in 
the grand manner, are delicious fun. Carole looks like Dietrich 
half the time, and sounds like Garbo; then she reverses the proc- 
ess. Wickedly clever, this little protean feat. For the rest, the 
film concerns a concertina player, Mr. MacMurray; an unim- 
portant murder, and the unmasking of the “Princess’—all rather 
labored stuff. But, as I said above, be sure to catch Carole’s act. 
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Join them in seeing the Paris sights in this story. Above, 
Lupe Velez. Right, above, Alexander Korda, Douglas 
Fairbanks, and Charles Laughton, also seen in close-up 
at bottom of page. Upper right, Miriam Hopkins. 


IKE all good little Hollywood girls, Miriam Hop- 
kins settled at the George V. Hotel when she 
came to Paris on her recent holiday. Some time 
before “Becky Sharp” came to Paris, as do most 

of Hollywood’s films, and I for one suspect “Becky” 
came to show the Parisians that all the golds and reds 
and blues of natural color photography couldn’t begin 
to do justice to the coloring Nature gave Miriam herself. 
The film had created great interest here, but nothing 
compared to La Hopkins in chair et os—French equivalent 
to “in person”—an expression that always amuses me. 

When Miriam arrived the excite- 
ment began. Every one in Paris and 
London seemed to want to talk to 
Miss Hopkins at once, and several 
times it looked as though she would 
spend her brief holiday in Gay Paree 
talking into and listening in on two 
or three telephones. By some sort of 
miracle Miriam escaped and managed 
to go to town as ‘twere. 

It was interesting to see the viva- 
cious Hopkins scintillate smartly. In 
my school-days the word smart meant 
keen intelligence. But now the more 
accepted sense of the word suggests 
sophistication and stylishness. Tea- 
ing at Gertrude Stein’s—supreme 
symbol of intelligentsia plus—Miriam 
was smart plus, and seemed quite in 
her element. Then came a cocktail 
party at Lady Mendl’s, that cele- 


Why Picture Pets 
—o |\0 Paris 


“Do” the Boulevards with them here 
and you'll know why Paree appeals 


By Stiles Dickenson 


brated hostess and leader of the smart sophisticates. But 
none was more smart and sophisticated than our Miss 
Hopkins. There are many things, far from film studios, 
which really should be filmed. One is a Lady Mendl 
party. Here you could find a scenario writing itself about 
any one of them. 

Lady Mendl, as you probably know, first won fame on 
the stage as Elsie de Wolfe, later deserting the footlights 
to become one of the most famous of interior decora- 
tors. After that she married Sir Charles Mendl of the 
British Embassy. In Paris and at her villa in Versailles 
she gathers around her the most 
interesting lights of the world. Nat- 
urally, Miriam Hopkins was a guest 
of Lady Mend! during the star’s visit 
here. 

After that Miriam had to dash to 
London, but she was back again in 
a few days to get started on a jaunt 
to Vienna, Budapest, and Prague. 
And before leaving she confided that 
if this excitement continued she 
would have to seek the quiet of Hol- 
lywood for rest and recovery from 
her so-called holiday. 

To return, briefly, to the idea sug- 
gested about ready-made scenarios, 
another I would nominate was the 
Douglas Fairbanks wedding with 
Lady Ashley. It opened with that 
lively action which captures immed- 
ate interest (Continued on page 88) 
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All the Romance, Gossip 

and Cheerful News 

flashed to you from the 
land of the stars 


By Weston East 


S FAR as Marlene Dietrich is con- 

cerned, the sheiks can have the desert. 
When she arrived at the “Garden of Allah” 
location in Yuma, Marlene found.a satin- 
lined tent awaiting, with all the comforts 
of home. She tried it out for two days, 
but she couldn’t stand the heat. She moved 
bag and baggage into a Yuma air-cooled 
hotel. Charles Boyer is Marlene’s new lead- 
ing man—and watch for the fictionization 
of their co-starring film in a future issue 
of SCREENLAND. 


ENCEFORTH Joan Crawford, who 

shows partiality to all shades of blue, 
shall be known as “The Lady in Red.’ For 
her birthday, Joan purchased a flowing red 
chiffon gown, because it is Franchot’s 
favorite color. He took her dancing at the 
Grove and for the occasion Joan wore red 
carnations in her hair. Incidentally, the 
flowers are wired on to a comb and placed 
at an angle above the right eye. 


HE day may yet come when a Holly- 
wood blonde will be a novelty. Jean 
Harlow started the brownette craze and Urging you on to a lusty cheer for Holly- 
now the list is growing by leaps and bounds. wood favorites are Eleanore Whitney, Louis 
Bette Davis, Alice Faye, Jean Muir, Lucille DaPron, left, and Robert Cummings. Below, AY FRANCIS has a_ telephone- 
Ball and_ Betty Furness are the latest ones Mary Brian and Cary Grant—looks like real K answering phobia. Every time she 
to tire of being “light-headed.” romance—at the Mayfair Club. hears a phone ring, regardless of where 
Internationn She is, she just has to answer it. The other 
: day she was in a Hollywood beauty parlor 
getting a manicure. Jingle-jingle went the 
‘phone and Kay did her stuff. Result, she 
sprained her ankle and couldn’t leave her 
house for a week. 


RENE HERVEY and Allan Jones cele- 

brated their first month at being an en- 
gaged couple. Allan gave her a diamond 
wrist watch. Irene gave him a cigarette 
case and lighter. And on the same night, 
Robert Taylor gave Barbara Stanwyck a 
*phone call—and took her dancing at the 
Trocadero. 


ee Sam Goldwyn publicity department 
would have us believe that Omar Kiam, 
their “six-foot Texan” designer, is using 
fresh flowers on Ruth Chatterton’s hats and 
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Edmund Lowe takes keen interest in culinary art since his marriage 
to the former Rita Kaufman. Here's Ed showing off a bit as cook 
in their Hollywood home. 


HEN Jean Parker married George 

McDonald after a short courtship, no 
one was more surprised than those closest 
to her. Wearing a pair of riding trousers, 
Jean announced that she and George were 
motoring to Santa Barbara for the day. 
Instead, they ended up at Yuma. Because 
she was called back to the studio, Jean 
had to postpone her honeymoon. She had 
always planned to go back to the redwood 
forests where she made “Sequoia.” As soon 
as she finishes her present picture, Jean is 
heading for the giant trees. 


HERE’S a little white chiffon number 

that Jean Harlow wears when she sings 
in “Suzy,” that looks quite simple—but 
oh, my! I don’t know how it will look on 
the screen, but on the set Jeanie practically 
held up production. 


RANCHOT 

TONE received 
the fan letter to end 
all fan letters. It 
came from a colored 
woman, who wrote 
that she was rushed 
to the hospital from 
the theatre, where she 
was seeing Franchot 
in a picture. After 
giving birth to trip- 
lets she decided to 
name the first one 
Clark Gable Jones, 
the second one Fran- 
chot Tone Jones, and 
in honor of the pic- 
ture she called 
the third one “Mu- 
tiny on the Bounty 
Jones.” 


All good pals and jolly 
good company! Here 
you see four stars walk- 
ing—to the set where 
Clark Gable and Spen- 
cer Tracy are to keep 
a fight-ring engage- 
ment for the cameras 
—accompanied by 
friends and fellow play- 
ers, Jack Holt, left, and 
’ Ted Healy, right. 


International 
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Two William Powells! Bill senior, suavest of male screen stars, seen 
with his 10-year-old son, William, Jr., at the circus. Together a lot, 


but rarely photographed together. 


ESLIE HOWARD’S daughter, also 
named Leslie, has inherited her 
father’s pet phobia. Both are afraid of the 
dark and must sleep with a dim light burn- 
ing in an adjoining room. 


OUISE LATTIMER, a newcomer in 
Hollywood, got herself a lot of pub- 
licity, through no fault of her own. At the 
second Mayfair party, Joan Bennett, the 
hostess for the evening, requested that all 
the ladies wear prints. Louise received an 
invitation and was on her way to buy a 
dress when she ran into an old friend. 
They stood talking for hours and by the 
time they said goodbye, all the stores had 
closed. So Louise went to the ball in plain 
black taffeta. Her gown was in such con- 
trast to the lovely pastel prints, everyone 
took notice of her and wanted to know 
who she was. 


HE by 


a 


HE day that Fred Astaire settled his 

differences with RKO, he composed a 
new song. It really wasn’t intentional on 
Fred’s part, but his new title is “I’ll Never 
Let You Go!” 


“RBERTHA, the sewing machine girl,” 

had nothing on Wini Shaw. The tan- 
talizing torch singer just purchased a sew- 
ing machine and is making her own frocks. 


| HER excitement to get to a preview, 
Jean Muir forgot to let her hair 
down. On the “White Fang” set, Jean 
wears the pompadour-knot-on-the-back-of- 
the-neck effect, for the late nineties period. 
Imagine the looks of amazement she drew 
when she dashed from the studio to the 
theatre, wearing a very modern gown. 


A happy thought! Sylvia Sidney and 
Spencer Tracy seem to be thinking ex- 
actly as we all do—that it was a dandy 
idea for Hollywood to team them. Sylvia 


and Spencer co-star for the first time in 
"Mob Rule." 
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Biography of a Hollywood baby! Dolores Venable Mohr, 3-month-old daughter of 


Another hit for 
Robert Taylor. 
This time Bob 
scores a bulls- 
eye with his 
trusty rifle, to 
the admiration 
of Loretta 
Young, his new 
co-star, and 
Prince, appear- 
ing in ''Private 
Number." 


Hal and Evelyn Venable Mohr, being photographed with her mother for the day-to-day 


movie record her dad, ace Hollywood cameraman, is making. 


N THE future Katharine Hepburn 

shouldn’t object to visitors on her set. 
Katie herself broke her own rule and 
brought a friend to watch her work in 
“Mary of Scotland.” A spirited horse was 
being used and Director John Ford was 
having his difficulties. Unexpectedly, the 
horse reared up and knocked the rider 
against a wall. It was a gripping bit of 
realism and would have added to the pic- 
ture. But Hepburn’s guest let out a scream 
that spoiled the take. The next time they 
tried it the horse was as gentle as a milk 
wagon plug. 


AMES STEWART, returning from 

location where he was making “Speed,” 
parked his car on the M-G-M lot. He went 
home with a friend for dinner and then 
had the friend drop him back at the studio 
late that night. When he started to drive 
the car off the lot, a new watchman re- 
fused to let him out. Stewart argued and 
begged, but the watchman wasn’t letting 
anyone put anything over on him. Finally, 
James had to compromise by getting his 
pajamas and tooth-brush out of his suit 
case in the rumble seat. He spent the night 
in a Culver City hotel. 


HEN Randy Scott was a cowboy 

star, Bing Crosby used to kid him 
about being a Hollywood cowboy. Now 
Randy is a full-fledged leading man and 
Bing is making a musical western. The 
first day of the picture, Randy sent Bing 
a cap pistol. Enclosed was a note telling 
Bing to be careful and not hurt himself. 


ONDERS will never cease in Holly- 

wood. While running off a reel of 
film in the projection room, a fire broke 
out at the Walter Wanger studios. Inves- 
tigation disclosed that the first spark ap- 
peared in the middle of a love scene be- 
tween Margaret Sullavan and Henry 
Fonda. Not so bad for a man and woman 
who used to be husband and wife! 


ELDON HEYBURN is about to be- 

come a rival to Jean Muir. A friend 
of Weldon’s who shares his enthusiasm for 
the theatre, is backing his new venture. 
Weldon will act as well as produce in his 
own theatre. 
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First still—a preview close-up of Errol 
Flynn as you'll be seeing him in "Charge 
of the Light Brigade." 


WEE T shades of grandma! So they can 

wear those tiny old-fashioned gold 
hoops, Hollywood beauties are having their 
ears pierced. Loretta Young, Jean Parker, 
Betty Furness, and Gail Patrick are the 
latest ones to lance their lobes. 


VEN though she was scared to death, 

Madge Evans manages to get a laugh 
out of her recent hold-up. Madge, her 
mother and brother were entertaining Rus- 
sell Hardie in their home. A masked bandit 
walked in, took three dollars away from 
Madge, two dollars away from her mother, 
and thirty dollars away from Russell. “I’m 
so glad my guests carry money,” said 
Madge. “I would have been so embarrassed 
to have that burglar go away and call me 
a cheap skate.” 


| (es ISN’T his make-up in “Good Earth” 
that’s bothering Paul Muni. To all out- 
ward appearances he makes a_ perfect 
Chinese. It’s getting an oriental slant on 
things that’s his present problem. Paul is 
a true artist and even insists on thinking 
the Chinese way. 


| oe advisable to bring along the family 
knitting, if you’re calling from a booth 
and want to reach Warner Baxter. For the 
first time in years he’s having his first 
vacation up in the high Sierras. He’s 
twenty-seven miles from the nearest ’phone 
and a runner has to be dispatched if you 
have a message for him. 


H'> fans may call him “Dick,” but he’s 
just “Joseph” to his studio pals. Dick 
Powell got the name when he bought the 
brightest plaid sport coat that ever dazzled 
the eye. It has so many colors that the 
name of Joseph just naturally applies. 


ELIEVE it or not a manufacturer is 

getting out a toilet water and calling 
it “The Warren William Scent.” It’s a 
nice compliment, but all we can say is— 
Warren’s next picture better be good! 


S A’ note of interest to the tired busi- 

ness man: Marlene Dietrich baked a 

cake and sent it to Clifton Webb for a 
present! 


They mustn't muss those fancy costumes, 

so Rosalind Russell and Bob Montgomery 

relax on their ‘resting boards,"’ between 
scenes on the set. 


HE newest Hollywood party pastime is 

looking at screen tests, instead of reg- 
ular movies. Norma Shearer, William 
Powell, and the Sam Goldwyns resort 
to this novel means of entertaining their 
guests. Imagine the consternation of poten- 
tial Garbos and Gables, if they knew who 
was eventually going to witness their hon- 
est efforts. Incidentally, several have been 
given jobs casting directors denied them. 


TRICTLY formal, like announcements 

of international treaties, are the state- 
ments regarding marital affairs of the film 
stars these days. The new custom was ob- 
served to the nicest detail of formality in 
the announcement that Ginger Rogers and 
Lew Ayres, after a year and a half of mar- 
ried life, were separating. Word came in a 
formal statement on behalf of Ginger from 
the RKO studios that lawyers were draw- 
ing up separation agreements and that no 
divorce was “contemplated for the present.” 
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Walks to talk! 
Greta Garbo 
snapped on her way 
to see reporters on 
her return from 
Sweden. 


OAN CRAWFORD has a novel way 

of showing attention to her feminine 
guests. So many of them are going in for 
these new dangle bracelets. Joan purchased 
an assortment of tiny shoes, rings, horses, 
hats, etc., and always has them on hand 
when a new bracelet-wearer shows up. 


RS. FREDRIC E. ASTAIRE, the 

lovely mother of the famous dancer, 
is once more on the high seas. After a 
happy six months in Hollywood, she is 
heading for Ireland to spend the next six 
months with her daughter, Lady , Charles 
Cavendish—(who insists on being called 
Delly-Welley by her friends). 


Goce ie Dorothy Fell kept the 
transatlantic cables busy, when Doug- 
las Fairbanks, Jr., was reported seriously 
ill in London. Doug is on the road to re- 
covery now and has gone to the South of 
France to rest. 
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Jean Parker holds her lithe form to lines of beauty and 
grace. She is proud of her reputation for ending each 
Summer with one of Hollywood's best coats of tan! 


HERE’S something about a figure like Jean 
Parker’s that makes you gasp for the sheer 
beauty of it! A figure is expressive, like a face. 
Jean’s expresses joy and love of living in every 
graceful line. I’m not going to give you her measure- 
ments and lead you to false hopes that you can be like 
her simply by bringing your own inches and pounds 
around to conform. There’s more to breath- taking beauty 
of form than that, and most important of all is posture. 
Take a lesson from Jean in how to stand. Stretch up 
from the tips of your toes to the top of your head as if 
you were lifting your whole body toward the skies. Make 
yourself as tall as you can. Many a bulge can be ironed 
out by stretching. 
There are three vital points in posture and all of them 
start in back to correct imperfections that show up in 


SCREENLAND 


igures a la Carte 


Hollywood sylphs order figures to their 
taste by posture and pound control 


By Elin Neil 


front. The most effective way to hold in your “tummy” 
is to tuck under your hips. Stretch them down and under 
as if you were sitting. Hold your shoulders back, but 
don’t raise them. Then stretch up—up—up from the back 
of your neck as if you had a string attached there that 
was pulling you toward the ceiling. Get the feeling that 
you're stretching out just as far as you can the distance 
between the top of your head and the tip of your spine. 
This automatically brings your “tummy” in, your chest 
up, and your chin in line. And it minimizes your hips at 
the same time. 

It’s a strange way life has of evening things up, but 
nevertheless true that the prettier a girl is, the more 
likely she is to develop a double chin when she’s older. 
There’s a very simple explanation. Pretty girls are apt 
to form the habit of raising their chins to show a beau- 
tiful expanse of neck and throat. This line is lovely and 
flower-like in youth, but it leads to heavy, unflattering 
lines later. Holding your head high from the front, espe- 
cially if you let your shoulders slump forward, stretches 
neck skin and tissue so it will fall back into droops and 
a double chin when you are older. Keep your chin up, 
by all means; but do the lifting from behind your ears 
and hold your shoulders back for the line of beauty that 
will last you through the years. 

Whatever your height, be proud of it and stretch up 
to your tallest. It’s lucky for us that tall figures are 
fashionable, because there’s nothing quite as destructive 
to posture as trying to look shorter than you are. I’ve 
seen some very instructive pictures of what posture can 
do to figures at one of the leading beauty salons. Every 
woman who comes in for reducing or figure correction 
is exposed to a “‘shadowgraph.” Pictures are taken show- 
ing in plain black and white her ordinary posture, (side 
and rear views), her posture as she thinks it should be 
corrected, and again as she is posed by a figure expert. 
Actually, there’s as much as two inches difference in 
height between the first and fourth pictures—and all the 


difference in the world in attractiveness! Those inches- 


added to height come right off the measurements of hips 
and “tummy,” somewhat multiplied. 

So much for posture and making the most of the 
figure you have. Of course there are plenty of us who 
are overweight and can’t aspire to figure perfection until 
we've reduced. There are as many ways of reducing as 
colors in Joseph’s coat. A popular one right now is “de- 
hydrating.” It consists of cutting out all pure water from 
the diet and depending upon fruit and vegetables, which 
are heavy in water content, to provide the necessary 
moisture. This undoubtedly takes off pounds, but I be- 
lieve it may do so at the expense of general health and 
complexion beauty. I’m a strong advocate of drinking 
as much water as you can- ‘ept with meals. Water 
with food interferes with dig -- ntinued on page 94) 
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“Tt is 7,000 miles from WVienna—from 
where I come—to Hollywood,” she told 
me, “but it seemed that I should never get 
this far! My journey was begun by auto, 
yet we had driven but a few hundred miles 
when an avalanche, which barely missed 
the car, made the roads impassable. So we 
took a plane. I always fly when in Europe 
but never have I met such weather,” she 
related, the memory clouding her lovely 
eyes. “It was the worst fog on record and 
during the trip there were ten horrible 
minutes when the pilot flew—how do you 
say it?—blind. We were quite prepared 
for our doom and I remember feeling so 
badly for ‘Zhonnie’ who had no contract— 
but who had been such a faithful friend! 
And then I felt badly for myself, too, for 
it seemed such a pity that my American 
motion picture career should come to an 
end before it had even started!” 

She was born, she told me, just twenty- 
three years ago, in Austria, where her 
father, after spending many years in Amer- 
ica, returned “for business reasons,” settled 
down and married. Her parents and her 
two brothers were never in the least inter- 
ested in the stage. But Luise was—even 
when a child. She determined on her career 
before she heard the mesmeric name of 
Reinhardt who made Vienna an important 
theatrical center, the same master magician 
who was to change her fondest dreams into 
unbelievable reality. 

Since her first American screen triumph 
as Leopoldine Major, (spelt with a “j’”), 
in “Escapade,” you have, of course, heard 
her name mentioned as Garbo’s keenest 
rival, even her logical successor. Strange. 
Strange because when Luise was sixteen, 
the product of a cultured, sheltered home 
and could no longer restrain her burning 
insatiable desire to act, it was a friend who 
urged her to seek an audition at the Luise 
Dumont Theatre at Dusseldorf. And who 
do you suppose that friend was? An equally 
close associate of Garbo! And so were spun 
the first golden threads which would some- 
day weave her brightly into the pattern 
of Hollywood. 

Storming the Dumont Theatre without 
professional experience and only _ the 
vaguest notion of what was expected of her, 
Luise Rainer was granted her audition. 

“T was so very excited,” she told me, 
acting out the episode in her inimitable 
manner, “that I played the scene and forgot 
where I was. When it was over I sat down 
in a daze with no thought of leaving the 
theatre or asking the director how I had 
done. It seemed to me I had lived only for 
that moment and it had come! Nothing, 
afterward, could make any difference.” 

But just ten minutes later the amazed 
girl was offered a contract and in her very 
first part she was given the leading role! 
Luck? Perhaps. Yet no less ability, you 
may be suré, for after studying “very hard” 
for two years she reached Vienna and the 
Reinhardt Theatre where she was fre- 
quently seen in the casts of the famous 
producer. 

With such invaluable experience her star 
rose surely and brightly. Soon she was 
playing the leading roles in “Men in 
White,’ “Mademoiselle,” the part in “An 
American Tragedy’ which Sylvia Sidney 
portrayed on the screen, and in Pirandello’s 
“Six Characters in Search of an Author.” 
She became an overnight sensation, a toast, 
a name to be conjured with. 

Here her five years of schooling in 
Lucerne, Switzerland, stood her in good 
stead, for, elthough her English is faulty, 
she speaks French as fluently as German; 
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"When in Hollywood—do love scenes Hollywood's way," says Madeleine Car- 
roll, English beauty. George Brent speaks the tender phrases in this scene. 


and as her fame grew she successively 
captured Frankfort, Berlin, Paris, London. 
There she was called the rival of Bergner 
—whose technique bears some similarity, 
if one must find parallels—though Rainer 
is always most completely herself. 

Busy she was, entirely immersed in her 
work, yet she found time to study music— 
Beethoven, and Bach, “who has’ both 
genius and learning,” being her favorites ; 
time to develop her “hobby,” sculpturing, 
which surely deserves a more dignified 
name since several of her modellings are 
on exhibit in European museums; and time, 
as she impishly confessed to me, “to be- 
come three times engaged!’ Adding in a 
manner which implied I could readily un- 
derstand, “But I never had enough time 
to remain and be married!” 

Nor are the movies new to her, dear me 
no! You must have discovered her many- 
sided talent. Famed as a powerful dramatic 
star, her delightful sense of humor makes 
her no less a skilled comedienne. But in 
Berlin, where she began her cinematic 
career, they could no more see her play 
that memorable scene in ‘Escapade,’ when 
she returned home after imbibing too many 
cocktails—remember ?—and which was a 
highlight of the film, than we could imagine 
Garbo romping through a sequence with 
Wheeler and Woolsey! Such a thought was 
sacrilege. 

Well, it seems they wanted Miss Rainer 
as the leading woman for Hans Albers, the 
Hans Albers—and don’t tell me you've 
never heard of the Clark Gable of Ger- 
many? Negotiations were concluded and 
everything was fine. Well, not exactly fine, 
for when Miss Rainer’s manager read the 
scenario he decided her part would have to 
be completely rewritten. 

“Why?” she asked, puzzled. 

Because, he explained, the characteriza- 
tion must be revised to conform to her 
established reputation as one of Europe’s 
great dramatic actresses. 

She did not agree, but believing im- 
plicitly, as she does, in masculine intellect, 
she offered no objection. 

The picture, a gay, sparkling, and witty 
thing called “Jazz Bandits,’ was something 
along the lines of “It Happened One 
Night,” in spirit, if not in theme. In the 
revised script she found herself engaged in 
dramatic climaxes entirely her own. Against 
frothy situations enjoyed by the rest of the 
cast, poor, tragic little Luise cried her way 


to happiness. Although the picture was an 
enormous success, it was for her, she in- 
sists, a most absurd expedition into the 
cinema. 

“What,” I asked, “are your plans for the 
future?” 

“Oh, I have plans!” she answered, very 
seriously. “In three or four years I would 
like to marry and give up my work and 
devote myself to my household, my family, 
my sculpturing and my music and have a 
few children—one, two, three—whatever 
my husband should wish!” 

As you can see, hers is a continental 
point of view. 

In money matters, too, she says she is 
“not very good.” 

“That,” she adds, “should be left to men. 
Women should not be too smart, they 
should leave thinking to men and let them 
worry things out for women.” 

It was during the Fall of 1934 that she 
was offered a five-year Metro contract 
and told that no time must be lost in 
reaching Hollywood. She had been very 
ill, the Vienna doctors suspected her ap- 
pendix, but she defied their orders—only 
to again face disaster with the elements. 

During her brief stay in New York a 
physician again said “Wait!” but having 
come so far she decided against caution 
and flew on to the Coast. Lots of spunk 
she has for her five feet three, don’t you 
think? 

Reporting breathlessly at the studio she 
was told there had been found “no suitable 
part!” 

Months of waiting began, alternating 
hope and discouragement in the contrasting 
tones of her golden web. 

And then came “Escapade.” Myrna Loy 
had been cast in the role and left it because 
she felt it was unsuited to her. This was 
opportunity ! 

It is fatuous to say she made good. Fol- 
lowing “Escapade” she is appearing with 
William Powell again in “The Great Zieg- 
feld,” an even greater Rainer triumph than 
her first Hollywood film. The mantle of 
success, now completed, fell on her capable 
young shoulders as snugly as though her 
name were indeed a familiar one to Ameri- 
can audiences. Yet, up to that very moment, 
she had been Miss Anonymous herself! 

“America is so big,” she told me, wist- 
fully, when she had first arrived. But now, 
smiling her crooked little smile, she says, 
“T am glad it is big—because there is also 
room here for me!” 
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attending Pomona College, and playing 
opposite him was the daughter of Sam 
Wood, and of course the proud parent 
drove down to Pomona to see what his 
cherished offspring could do in the way 
of histrionics, and thus does Fate work, 
kiddies, for Papa Wood was so impressed 
with Joel’s manner of kissing his daughter 
that he promptly started him on his movie 
career. But the joke was on Joel. Joel was 
sort of a Merton of the Movies and he 
thought the studios demanded his services 
because of his ability to ride the wildest 
of mustangs, wear chaps and a sombrero, 
and twirl a mean lariat. Was he surprised 
when he discovered that all they wanted 
him to do was stand discreetly in the back- 
ground, wear white tie and tails, and kiss 
the leading lady. Alas, for Cowboy Mc- 
Crea. 

By the early spring of 1935 Joel had 
kissed his way up to Claudette Colbert in 
“Private Worlds”—except that for the first 
time in his career Joel didn’t have to kiss 
the leading lady. The shock was too much 
for him. He found himself raving like a 
high school kid over the unkissed Colbert, 
and even today, a whole year later, he 
claims that Claudette is his favorite actress 
and that one of his greatest ambitions is to 
do another picture with her. So you see, 
girls, mother was right—boys like girls 
best who don’t kiss. Incidentally, “Private 
Worlds” established Joel definitely as an 
actor, and not just a handsome heart in- 
terest, and he gave such a grand perform- 
ance as the young doctor in that picture 
that immediately the picture was previewed 
Sam Goldwyn, who has a canny eye for 
talent, signed him on a long-term contract 
with a telephone number salary. Since then 
Joel has been able to fill in the waits be- 
tween kisses with some enviable acting 
culminating in his recent excellent perform- 
ance in “These Three.” He’s an actor now 
in the big time, and simply rarin’ to go 
after a meaty character role. 


Joel and the Glamor Girls 
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Strange to say, Joel has never let the 
Glamor Girls who have swung around his 
neck from time to time go to his head— 
or heart. (Of course there was that ro- 
mance with Connie Bennett some years 
ago though neither Joel nor Connie took 
it seriously so neither will we). I’m quite 
sure I wouldn’t trust my boy friend with 
Miriam Hopkins, Merle Oberon, Irene 
Dunne, Greta Garbo, and the Bennett 
girls, but Frances Dee doesn’t seem to fret 
about it at all. He may do palpitating love 
scenes with Miriam Hopkins one month, 
and make ardent love to Merle Oberon the 
next month, and crush little Joanie Ben- 
nett to him in a mad embrace the third 
month, but “it don’t mean a thing” to Joel. 
The minute the last “take” of the day is 
finished Joel doesn’t linger to hold hands 
behind the sound booth but he rushes 
right home to the “little woman” and his 
babies. Nerts to the Glamor Girls! 

Joel has two sons now: David Thomas, 
who has reached the ripe old age of five 
months, and Joel Dee, who is two years 
old and very handsome—but how could he 
help being, with Joel as a father and 
Frances as a mother? Any telephone con- 
versation with the McCrea household is 
punctuated with, “Go away now, Daddy’s 
talking’”’—‘That’s a good boy, don’t an- 
noy Daddy when he’s talking”—‘Frances, 
call my son’—all of which might lead you 
to believe that Joel prefers babies about his 
neck to Glamor Girls. 

As you doubtless know, Joel who had 
been one of those “nice’—(and how he 
hates that word)—young men about town 
for several years, beauing the elite of 
moviedom and Pasadena society, suddenly 
became very Frances Dee-conscious when 
he made a picture with her at RKO—the 
“Silver Chord” it was and Joel was sup- 
posed to have a mother complex but the 
only complication he really had was how 
and when can I marry Frances Dee. The 
studio strictly opposed marriage. But Fran- 


No wonder Marion Davies is startled. Words of wisdom from a wit like Charles 
Ruggles are unexpected. Collaborating in this scene from "Hearts Divided" 
are comical Edward Everett Horton, and ditto Arthur Treacher. 
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ces went East on location and Joel said to 
hell with the studio and took the first plane 
out of town and he and Frances were mar- 
ried in Connecticut while the publicity de- 
partment tore its hair. Frances is the ideal 
wife for Joel, and vice versa. Besides be- 
ing an excellent wife and mother and 
home-maker she has found time during 
their three years of marriage to make sey- 
eral pictures, particularly noteworthy being 
“Becky Sharp” and “The Gay Deception.” 

When they aren’t working, and over the 
week-end when they are, the McCreas live 
on a 1400-acre cattle ranch in the San 
Fernando Valley. With high mountains all 
around and not another house in sight for 
miles and miles it is the most peaceful 
place in the world, and if Joel or Frances 
ever develop nerves they ought to be se- 
verely spanked. The “rancho” was built two 
years ago—Joel and Frances moved in on 
Christmas Eve—and was recently chosen 
by the Architectural Forum as one of the 
hundred best small houses built in Amer- 
ica in the past three years. Consisting of 
three bedrooms, a nursery, a small dining- 
room and kitchen and a tremendous living- 
room with a log fireplace, the house 
nestles under a high hill covered with 
California poppies, and if you say you've 
ever seen anything more lovely you're lying. 
It is furnished with rare old American 
furniture which would send a collector into 
spasms of ecstasy. The furniture originally 
belonged to Major John McCrea, Joel’s 
grandfather, who came to California in ’49 
to fight Apache Indians with General 
Phineas, and from this hearty grandsire 
Joel not only inherited this quaint old 
furniture but also his love for horses, and 
his burning desire to be a cowboy. 

When he was a kid in Pasadena, and 
later in Hollywood, (Joel is one of the 
few “native sons” in pictures), Joel went 
to the movies every week to see Bill Hart, 
he of the two guns, and everything that 
Bill did on the screen young Joel would 
proceed to do when he got home. “I’m 
gonna be a cowboy when I grow up,” Joel 
told anybody who would listen. “I’m going 
to be just like William S. Hart.” 

So imagine the poor kid’s dismay when 
his nurse pulled his chaps and spurs off 
him, washed his face until it shone, put 
sissy clothes on him, and sent him to the 
Hollywood School for Girls. Was he 
burned! Even to this day Joel blushes when 
he tells about it. “Hollywood was just a 
small town in those days,” Joel said, ‘and 
there was no other private school for dis- 
criminating parents to send their children 
to. Fortunately I met Douglas Fairbanks, 
Jr., there and with Doug, Jr., imitating his 
father all over the place and with me im- 
itating my idolized Bill Hi we made 
things plenty noisy and rough-house.” 

When he was fourteen and attend) 
Hollywood High School, Joc! contin: to 


remain faithful to Bill Hart. b 1 
just a little bit. The “s as Gloria 
Swanson. She was his D 1 Girl of the 
screen. She was the girl eoing to 
marry. His was a terrifi a 


Swanson, But he got over 
and Mr. McCrea are r 
now, and he has no inten' 
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his cowboy complex an 
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izing his life’s ambition: 
ranch. It was when he wes 
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decided on the ranch. “You need an anchor 
to windward,” Will Rogers to’4 him, “you 
need to get outdoors, and see things 
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grow, and face reality. This artificial life 
of lights and grease paint will get you if 
you don’t.” So on Mr. Rogers’ advice Joel 
bought those 1400 acres only forty-five 
miles from Hollywood, and with the beauty 
and inspiration of the good earth you can 
be quite sure the silly superficiality of the 
cinema will never “get” Joel McCrea. 
When not working on a picture he rides 
the range every day, brands cattle, shouts 
orders to his cowboys, rounds up horses, 
and gets as dirty and bronzed as any kid 
could ever hope to get. 


The most frequent guests at the McCrea 
Ranch, (the McCreas don’t go for that 
“open house” business), are Gary Cooper, 
Lew Ayres and Ginger Rogers, all of 
whom are old friends. Gary and Lew and 
Joel are the best of buddies, and you can 
be quite sure that Joel’s ranch brings out 
the Montana in Gary, for the minute he 
arrives he jumps on a horse and rides like 
mad. Except for these friends the guests 
are mostly Joel’s and Frances’ relations. 
The McCreas are great on “family.” 


But even “unusual” movie people like 
Joel and Frances are never quite content, 
it seems—(if I had that ranch I’d never 
leave it, not even to see a Clark Gable 
picture)—for at the present moment the 
McCreas are plotting a trip to Spain. It 
seems that next to becoming a cowboy 
Joel has always wanted to see Spain—it’s 
his idea of the most romantic and ad- 
venturous country in the world, and he'll 
never be perfectly happy until he sees the 
ancient wonders of Granada, the bull fights 
of San Sebastian, and the quaint Basque 
country; yes indeed, Joel has been reading 
every book on Spain this last year that 
he can get his hands on. Well, it so hap- 
pens that Frances has a deal on to do a 
picture with Robert Donat, and Joel would 
like to do a picture for Korda, so they 
could both go to London, (the babies are 
going, too), and work for several months 
and then take a marvelous vacation in 
Spain. That’s the plan, anyway. Mr. Gold- 
wyn, Joel’s boss, might say no. 


Joel likes to be an active part of things. 
He can’t stand to sit in a grandstand and 
watch horses race, or boys play football— 
no sir-ee, he wants to be out there on the 
horse’s back, or out there with a half-back 
on him. Consequently he cares nothing for 
races and sports unless he can participate 
in them. He loathes bridge with fine and 
beautiful loathing, and he can’t say much 
for most parlor games; he'd much rather 
read a book. Conversation is not a lost art 
with him and after dinner on the McCrea 
ranch you'll be asked to talk, and listen 
to Joel talk, and what’s more you'll love 
it. He likes bright scarfs, salami and roast 
lamb, and could eat ice cream and chocolate 
cake three hundred and sixty-five days of 
the year. He never gets fat. When he was 
in high school he made the championship 
Volley Ball Team of the Santa Monica 
Beach Club and he still goes to the Club 
at least one Sunday out of the month to 
play volley ball with the boys—he’s captain 
of the team. He’s a very loyal, constant 
kind of a guy. 


Joel has one parlor trick of which he is 
very proud. It seems that while he was 
making “Barbary Coast” and “Splendor” 
with Miriam Hopkins the set was over-run 
with fortune tellers as Miriam simply goes 
mad for them though she swears she 
doesn’t believe a thing they tell her. So 
Joel got interested in the “mystic” racket 
and one day a publicity man told him how 
he could hypnotize people. Joel tried it and 
it worked. He is very proud of being a 
hypnotist. I walked on the set one day 
when he was hypnotizing Helen Westley 
and it looked pretty authentic to me, 
though I don’t know, I don’t know! 


Achieve flattering tan, 

minus sunburn, with Bar- 

bara Gould Sun Beauty 
Cream. 


T’S with us again—that 

perennial problem of 
how to get a becoming 
tan without sunburn or 
skin-harming effects! 
Barbara Gould has solved 
it with a perfectly dandy 
Sun Beauty Cream. It 
won't be noticed on your 
skin because it’s vanishing 
and leaves a smooth, non- 
oily finish. Nevertheless, 
it does a most efficient job 
of filtering out the harsh 
sun-burning rays and in- 
suring a gradual tan, love- 
ly and rich in color. It 
guards against coarsened 
texture and the excessive 
dryness that leads to lines. 
Barbara Gould has a Sun 
Beauty Lotion, too, which 
is like a fine liquid pow- 
der and contains the same 
protective ingredients. 
And for those of you who 
like to glisten in the sun, 
there’s her Sun Beauty 
Oil. 


F YOU have a sort of 

sinking feeling in your 
pride every time you step 
on the scales, resolve right 
now to make this Summer 
count for reducing! The 
easiest time to reduce, 
both pounds and inches, is 
in hot weather. We’re en- 
thusiastic about the Per- 
folastic girdle to get those 
hips, thighs, and “tum- 
mies” in shape. In spite 
of being rubber, it’s sur- 
prisingly comfortable to 
wear, as there’s a soft, 
smooth fabric lining next 
your skin. And the little 
perforations let your skin 
breathe at the same time 
they carry on an effective reducing mas- 
sage. If you have a “spare tire’ above 
your waistline, you'll want a Perfolastic 
girdle with a brassiere attached for ironing 
out that roll. 


Vor learn for yourself how naturally 
beautiful your eyelashes can be when 
you've touched them up with Tattoo cream 
mascara. Each tiny hair is colored instantly 


New Beauty 


under the Sun! 


"Twissors, a Kurlash gad- 
get, shapes your eyebrows to 
lines of beauty. 


Come heat—come humid- 
ity—Nonspi_ anti-perspirant 
won't let you down! 
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and evenly from its base 
to its tip. No water is 
necessary and ‘Tattoo 
takes only a minute to 
apply. We find it water- 
proof and lasting, and we 
like it for eyebrows, too. 
May be had in black for 
brunettes, a rich  nat- 
ural shade ot brown for 
blondes, or fashionable 
blue. The tube and brush 
come in a cunning little 
black satin bag. 


NE of the cleverest 
gadgets we've seen 
for shaping eyebrows is 
“Twissors.” It’s an eff- 
cient pair of tweezers that 
looks like dainty mani- 
cure scissors. You hold it 
just like scissors to grasp 
the hair (which it does 
with a _ bull-dog grip), 
then a quick pull and the 
job’s done. One special 
advantage of Twissors is 
that it’s curved in a way 
to give an unobstructed 
view of the hair you're 
pursuing. It comes with 
handles of apple green, 
lavender, lipstick red, 
ivory, old rose or baby 
blue, and it’s unbelievably 
inexpensive. As you've 
probably guessed, it’s a 
product of Kurlash, mak- 
ers of those instant eye- 
lash curlers that are 
responsible for so much 
starry-eyed allure. 
1 
OR the Summer after- 
noon daintiness that’s 
so vital to romantic mo- 
ments, you need a per- 
spiration check that won't 
let you down. Such is 
Nonspi. It’s a clear liquid 
anti-perspirant and de- 
odorant for under-arms 
that certainly keeps its 
promises! The protection 
lasts from two to five 
days with a saving on del- 
icate sheer dresses that’ll 
do your heart good. We’re 
personally devoted to 
Nonspi because, in spite 
of its complete effective- 
ness, it’s kind to the skin 
and gives protection with- 
out burning or irritation. 


It takes but a jiffy to “Tat- 
too’ your eyelashes to shin- 
ing beauty. 


ig YOU’VE despaired of 
ever aspiring to facial 
beauty on account of a 
birthmark or some other 
disfiguring blemish, here’s cheering news 
for you! A cream called “Concealo” will 
cover up that spot completely. It van- 
ishes into the pores so you'll have to look 
hard to see any difference between the 
covered spot and your normal skin. Con- 
cealo won’t rub off or crack. It’s water- 
proof and will stay on 24 hours unless you 
remove it yourself with cleansing cream 
or soap and water. 
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English language well enough yet. Some- 
day I hope to own one of the finest libraries 
in the world. I love good books with a 
passion. The outside world does not exist 
for me, when I am able to lose myself in 
reading. 

As we sat there talking, I wondered why 
others had complained about Boyer being 
a dull conversationalist. In the last five 
minutes he had discussed his books; his 
great admiration for Guitry, the famous 
French actor; his sincere interest in creat- 
ing new things for the screen; his aversion 
to talking about personal things that have 
no bearing on his acting career; his ad- 
mitting that the American fan magazines 
were influencing the European magazines, 
by making them interested in the private 
lives of the stars; the importance he gives 
sincere friendships and how he thinks they 
should be cherished; the untrue rumor that 
his wife Pat Paterson is “expecting,” and 
then we got on the subject of Clark Gable. 

Before our conversation switched over 
to Clark, I came right out and asked Boyer 
why some people think him dull. I cited 
the case of a certain blonde star, who sat 
next to him all-evening at a dinner party. 
Afterwards she remarked that he didn’t 
have a word to say to her. (Being a gen- 
tleman I omitted the blonde’s name, be- 
cause she'll probably turn out to be his 
next leading lady). “Perhaps,” said Boyer, 
“the lady didn’t have a word to say to me!” 

“T think Clark Gable is to be greatly 
admired,” said Boyer next. “There are not 
many actors who could remain as unspoiled 
in the face of such great popularity. I re- 
member the first time I saw Clark on the 
M-G-M lot. I did not know his name then, 
but he was playing a milkman in a picture 
with Constance Bennett. I had enjoyed a 
nice success on the Parisian stage for fif- 
teen years. When M-G-M decided to make 
foreign versions, they signed me and 
brought me over. I did the French versions 
of ‘The Big House’ and ‘The Trial of 
Mary Dugan.’ I was perfectly happy as I 
was doing the work I had been hired for. 

“T took a trip back to France. In the 
meantime they decided against making 
foreign versions. None of Clark Gable’s 
pictures had been released in Europe yet, 
but everyone was talking about the un- 
known actor, who had scored such a great 
success. I came back to Hollywood to finish 
out my contract. To my surprise, I dis- 
covered who Clark Gable was. It is almost 
unbelievable that a career can go so fast. 
Clark Gable is an example of how an actor 
can climb and yet remain true to himself. 

“Tt really was not the studio’s fault that 
they had no pictures for me, as I had been 
hired to speak in French. They promised 
me the leads in ‘Letty Lynton,’ ‘Grand 
Hotel,’ and ‘As You Desire Me.’ My hopes 
were renewed until they decided against 
my accent. It was an awful feeling after 
my success in Europe, suddenly to find 
myself unwanted. 

“When they made ‘Red Headed Woman,’ 
I was given the small role of the chauffeur. 
I didn’t mind that so much; I knew my 
lack of familiarity with the English lan- 
guage stood in my way. But it would be 
very embarrassing for me in Paris, where 
I was known as a star. I went to Mr. Thal- 
bere and told him my story. He kindly 
promised that this picture would never be 
shown in my own country. 

“Something happened during the making 
of that picture that I shall always remem- 
ber. Naturally, at the time I never expected 
to be a Hollywood star. I don’t think I am 
one to lose my head, but it is hard to say 
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what one would do until he is put to the 
test. Besides as I said before, I had my 
fifteen years of experience behind me. 

“Mr. Conway, the director, gave me a 
scene to do, in which I was supposed to 
open a door and say a few lines. Because 
I was around strange people and realized 
my English was poor, I looked down at the 
floor, as I fumbled with the door-knob. 

“‘“Mr. Boyer, said Mr. Conway, not 
very quietly and not too kindly, ‘don’t you 
know how to open a door? And when you 
talk to people, can’t you look them in the 
eye?’ 

“Tt isn’t very important now, but it was 
then. I couldn’t tell him I had been opening 
doors for fifteen years. I couldn't insist 
that I was an experienced actor, because 
there was no way I could prove it. That 
little incident taught me a very good lesson. 
I don’t say my head would have been 
turned now, if it hadn’t happened. But since 
my luck has changed here, people who 
never even spoke to me, go out of their 
way to be nice. It’s such definite proof of 
how shallow fame can be. 


Fatal charm's cause and 
are illustrated by Mary Ellis and 
Walter Pidgeon for us here. 


effect, 


“When I finished my M-G-M contract 
I went back to France for three years. Mr. 
Sheehan signed me for Fox and I was 
brought out again. This time I was brought 
out as a star. They knew who I was and 
what I could do. I am not a dancer and 
not the type to have my hair curled. They 
insisted that I play such a role and I re- 
belled. After seeing myself in that picture, 
I went to the front office. I had worked 
nine weeks. My contract guaranteed that 
they pay me for twenty-two weeks’ work. 
I gave them back the money that was 
rightfully mine, in order to be free. 

“My present arrangement with Walter 
Wanger is a pleasant one. I have six 
months out of every year to go back to 
Europe, or wherever I please. I feel it is 
absolutely necessary for an actor to get 
away, if he hopes to create new things, In 
Hollywood one hears nothing but pictures. 
If you go out socially, you see picture 
people and talk picture busineS§ On th 


screen we have to por GOCtars, imer- 
chants, thieves. How ca © portray th 
people if we never cor contact y 
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them? Acting is taking out of life and ap- 
plying what you have already put into it. 
A person must reach out for life and accept 
every experience. 

“With the exception of Leslie Howard, 
Paul Muni, and Charles Laughton, most 
actors sound alike. They do not read lines 
the way the character would read them. 
They read them their way, because it is 
the only way they know. Unless the actor 
happens to be a friend, you can go to a 
show, close your eyes and the same lines 
can be read again and again by different 
persons. You'll never know the difference. 
Even the man ina service station will look 
at you and in the same tone of voice, say 
something like, ‘You sure were swell in 
your last picture!’ That same sentence in 
real life or on the screen could be said to 
make a dozen different meanings. Natur- 
ally, the service station man has no ulterior 
motive. But an actor must be prepared to 
say or do anything and make it believable. 
That’s why I feel that I must get away 
from Hollywood part of the year, if I ever 
expect to keep a fresh perspective!” 

Charles Boyer confided that he feels his 
best work is yet to come, when he is more 
familiar with the English language. Because 
he is not capable of using words and giving 
them different meanings by intonation or 
inflection, he must rely on the director and 
sort of repeat them in poll-parrot fashion. 
He feels that when he learns to use the 
English language spontaneously, then he 
can depend upon his own emotion to give 
it true value. 

Don’t be confused that Boyer speaks bad 
English. His use is perfect, but his pro- 
nunciation is not what he would have it. 
Incidentally, during a conversation, when 
he stumbles across a word, he has a flat- 
tering little way of asking you to help him 
out. At all times when he talks to you, his 
eyes never leave your face. They have a 
decided twinkle that is not necessarily 
caused by merriment or a sense of humor. 
Boyer reflects a certain zest for life that 
comes out in his conversation. He is one 
of the few foreign actors who lacks an 
obvious aggressive quality. Yet, you are 
conscious of a certain smouldering feeling 
of importance. He has a gentlemanly way 
of keeping it to himself and not forcing it 
on others. 

Just before we entered the drawing room, 
I asked Charles Boyer about Maurice 
Chevalier. I knew he had been very un- 
happy when he left Hollywood and greatly 
misunderstood by those who came in con- 
tact with him. Francis Lederer had often 
spoken of his great admiration for Che- 
valier and what a loss his talent was to the 
American screen. 

“Maurice Chevalier is very happy and 
very successful in Paris,” said Boyer. “He 
really is an artist, a sincere person, and 
makes no pretense of every being anything 
but what he is. He is an extremely shy per- 
son and therefore made enemies when he 
wanted to make friends. He had a great 
capacity for friendship and was terribly 
hurt when those who professed great 
friendship for him, were too busy leading 
the Hollywood life to spare him a few 
moments.” 

As a rule, when a person writes about 
a handsome star, who has a mellowed voice 
that makes the ladies swoon, who makes 
love as only a European can make it—the 
word “charming” comes in at least once 
during the story. I hope Charles Bover 
doesn’t mind. I do think he's « 
I’d much rather say I know he’s a rather 
grand guy. 
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you from cake-soap 
rubbing, soaps containing harmful 
alkali that may fade color, weaken 
threads. Lux has no harmful alkali. 
Safe in water, safe in Lux! 


Specified in the big Hollywood 
studios...‘ We use Lux to restore the 
freshness of all kinds of things, from elab- 
orate period costumes to slim- 
fitting modern clothes,’ says 
William Bridgehouse, ward- 
robe supervisor at Colum- 
bia. ““The camera can’t find 
the slightest imperfection!” 
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laxative wasn't! 


ER SWING is a marvel of precision and 
H timing . . . What a pity she didn’t 
know that correct timing is vital in a 
laxative, too! 


You see, when you take a laxative into 
your system, you can’t afford to take 
chances. Look out for harsh, over-acting 
cathartics that might upset you, nauseate 
you, cause stomach pains, leave you weak 
and dragged down. Such laxatives abuse 
you internally. Their after-effects are un- 
pleasant, sometimes dangerous. 


DEMAND CORRECT TIMING 


Just what is meant by correct timing in a 
laxative? Simply this: a correctly timed 
laxative takes from 6 to 8 hours to be effec- 
tive. Its action is gentle and g-r-a-d-u-a-l, 
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Ex-Lax is just such a laxative. It won’t 
throw your system out of rhythm. No 
stomach pains, no nausea. No unpleasant 
after-effects of any sort. Ex-Lax works 
so naturally that, except for the relief 
you enjoy, you scarcely realize you have 
taken a laxative. 
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Ex-Lax is not only kind to your system 
—it’s kind to your taste, too. Its flavor is 
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The Gay Romances of Robert Taylor 


Continued from page 33 


beautiful partner to Hollywood functions,” 
he admits. “Confidentially, all that appears 
in gossip columns isn’t gospel. I mean, 
when you have a date it isn’t necessarily 
proof that you're secretly engaged!” 

He leaned back in the chintz-covered 
chair which he filled rather alarmingly and 
smiled. His amazing olive complexion ac- 
centuates the extraordinary blue of his 
eyes. A symphony in his favorite shade— 
brown, his nonchalant sports attire was 
what every young man ought to wear to be 
impressively casual in. 

“I’m like a feather in the breeze. And 
it’s a new sensation. Until recently I’ve 
‘sone steady’ with some special girl, and 
I felt as though I were cheating if I even 
glanced at anyone else. 

“But I truly haven’t any plans for mar- 
rying soon. I’m not ready to settle down, 
and if I were I don’t see how I could 
make much of a husband at this stage of 
the game. When you're trying to rise in 
the movie world you have to be on tap 
for business before pleasure.” 

The whole truth about Bob’s love status 
is, then, that there’s come a pause. He’s 
asking various girls out, and he is not 
that-way about a single one of them. Free- 
lancing is his current phase. 

Because he is thoroughly normal he en- 
joys going to the popular cafés when he 
can. To him excellent food, soft lights, and 
sweet music is an irresistible set-up. A 
radio chatterer accused him of too much 
social carryings-on. Actually, he has never 
given a party and he gets to the Troca- 
dero on an average of once a week. His 
check is merely average; Bob is exceed- 
ingly temperate with his cocktails. 

At the moment Barbara Stanwyck is 
garnering a generous share of his attention; 
yes. But I believe both of them when they 
assure me it’s not a great passion. Theirs 
is a pleasant companionship. 

“Barbara is swell,’ he vows when you 
mention her name. ‘“She’s keen for tennis 
and previews; she’s intelligent and doesn’t 
go in for gobs of make-up.” 

Which is a tip-off to some of the Tay- 
lor requirements. He assumes he hasn't 
any, but he has. He shuns clinging vines 
and ga-ga lines, I’ve observed. When 
pressed as to why, he explains. 

“Those dizzy damsels ought to be 
dropped over a cliff, and as far as I’m con- 
cerned the beading on the eyelashes can 
be omitted. Being well-groomed is one 
thing; continually whooping it up with 
gobs of face paint is another. I think every 
girl should have to go on a two weeks’ 
camping trip annually, without a speck of 
cosmetics !” : 

He abhors mannish costumes on fair 
creatures, too. And a bulging pocketbook 
distresses him no end. 

What he notices first is the voice. 

“If she’s beguiling to the ear, I have a 
hunch there’s fascination ahead. Ii not, I 
don’t stick around to learn more!” So if 
you do manage a jaunt to Hollywood, 
where Mr. Robert Taylor is definitely the 
most attractive young man and distinctly 
eligible, don’t wear yourself into a frazzle 
dieting your figure into subdued curves 
unless you also intend to modulate your 
vocal apparatus. You should, furthermore, 
be capable of riding and swimming grace- 
fully, “yet not like an Amazon. Be sophis- 
ticated enough,’ Bob contends, “but not a 
bit blasé.” 

He himself isn’t weary with life, and this 
eagerness to sample a multitude of ex- 
periences is one of his most winning char- 
acteristics. You needn’t fear that he'll be 


watching every expression in order to 
snappily wisecrack back at you. Bob’s not 
given to embarrassing with supposedly 
funny jibes. Nor will you ever be annoyed, 
wondering where you stand with him. He 
doesn’t treat himself to those exasperating 
mystery moods. 

The next lass who’s lucky and enchants 
him won't have to worry over his faithful- 
ness, for in spite of his determination to do 
plenty of diversifying he’s instinctively a 
one-woman man. He may endeavor to be 
a merry blade, but so far he has never been 
genuinely fickle. 

When Bob was in college he didn’t treat 
all the co-eds to his affections. No, ma’am! 
He chose one fellow feminine student and 
invited her to all the movies, and moonlight 
drives. And at the proms he danced nearly 
all the dances with her. 

That Romance Number One lasted until 
they received their diplomas and each was 
off to tilt with grown-up lessons. Bob was 
breaking into the studios when he met a 
non-professional miss who was glamor in- 
carnate. He has been queried as to why he 


prefers to be seen with glamorous women. . 


That’s an odd question, in his estimation, 
for the actresses he has dated haven’t been 
the woman-of-the-world kind at all. He has 
never told it before, but for eight months 
prior to his introduction to Irene Hervey 
he was crazy about a dashing society lady. 
She was the exception to his general habit 
of liking straight-forward, “pal” persons. 

He isn’t apt to wake early in the morn- 
ing and realize that what’s making him so 
happy is love. Bob’s never gone goofy over 
a girl at first sight. His emotions warm up 
gradually, developing from a satisfying 
companionship. 

Because he has scored such a tremendous 
hit, his romance with Irene Hervey has 
been commented upon at length. Irene is 
the alert, sensible collegiate type, although 
she went directly from high school in Los 
Angeles to pictures. She was on the con- 
tract list at M-G-M when Bob landed 
there. As you'll remember, he was carefully 
coached for almost a year before being put 
into leads. And it was during that prepara- 
tion period when he and Irene were often 
studying together that they fell in love. 

Then, after a while, something interfered. 
Fame was the villain. They agreed to “just 


Query at all Hollywood previews 
is: “Who'll Bob Taylor bring?” 


Rosalind Russell won this time, 
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@ Ned Wayburn’s charming dancing teachers 
are careful in choosing a preparation to over- 
come under-arm moisture. They must keep them- 
selves fresh through a strenuous evening, guard 
their frocks against under-arm stains...and yet 
use a deodorant that does not irritate their 
flawless skin. 


They’ve found that when deodorants are 
used half-strength, they give only half-way 
results. So they choose Nonspi which can be 
used full strength, because: 

I. Nonspi has been pronounced entirely 

safe by highest medical authority. 

2. Nonspi can be used full strength by 

women whose delicate skin forces them to 

use deodorants half-strength, with only half- 
way results, 


3. Nonspi protection lasts from two to five 
days...and you can depend on it. 

4. Nonspi’s siphon-top bottle prevents con- 
tamination. And there’sno dripping or waste 
with this patented Nonspi applicator. 


To be sure of protection...to be safe from skin 
irritation...insist on genuine Nonspi at all 
drug and department stores in the U.S.A. and 
Canada. It’s 35c and 60c a bottle. 


|be friends.” Whereupon someone else 
courted Irene and Bob was in circulation 
anew. Neither threw the other over, and 
you can depend on this as the “inside 
angle.” 

Hollywood is so hectic, so prone to jump 
to conclusions. Bob teamed with Janet Gay- 
nor and the snoopers, not comprehending 
that he and Irene had calmly shaken hands 
and shelved their dream of marrying, 
leaped to the startling conclusion that he 
and Janet were aflame. My, was that news! 
Miss Hervey was advised, on a national 
radio hook-up, to fight for “her man.” 

“T hadn’t had a date with Miss Gaynor 
for two months when this public advice 
was broadcast,” Bob affirms. He isn’t bitter 
about such bold, presumptuous gossip crea- 
tors. He was mad; but he is resigned to 
them as one of the drawbacks of the game. 

Since Bob and Janet were working ina 
major production, and since they're ex- 
tremely prepossessing, it wasn’t strange that 
they had a few dates. But because neither 
can step out without being noticed, their 
friendly tete-a-tetes were headlined. Thank 
heavens they’re blessed with even disposi- 
tions! 

He has taken Wendy Barrie and Vir- 
ginia Bruce dinner-dancing, as well as 
Barbara Stanwyck. But these aren’t serious 
companionships. Not yet—! 

You might fancy that anyone as hand- 
some as he is would be vain. But Bob 
Taylor isn’t. He usually lies down on a 
comfortable couch at home and is thumb- 
ing through a favorite magazine when it 
dawns on him that he’s due on a distant 
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doorstep in a half-hour. He thereupon takes 
two stairs in a stride in his whiz to the 
shower, and it’s splash, towel, and dress in 
a jiffy. With a grab into the icebox for 
the corsage, (and he invariably brings one 
that'll complement your gown), he’s into 
his coupé and en route. It’s a swanky con- 
vertible, and wouldn't you fate to hop in 
with him? 

But I’m warning you. He'll be hard to 
pin down. For instance, let me recall how 
I had to chase him. I was to drop out onto 
the set of “Private Number,” at 20th 
Century-Fox, and from there go on to 
lunch with him. When I reached that lot 
I was informed that his call had been put 
off until evening and he’d been sent home 
for sleep. 

I chanced to be still around about two in 
the afternoon. A message reached me that 
Bob would be waiting for me at M-G-M 
at three. He was there hearing about his 
lead with Joan Crawford in “The Gor- 
geous Hussy.” 

“Are you sorry you have to miss the 
premiere tonight?” I probed. It was to be 
an especially gala affair. 

“Yes, and that reminds me.” He picked 
up a handy ’phone to discover when he 
was due at work precisely. “Six o’clock’s 
when I begin on the night shift,” he said, 
“so I better go get a shave.” 

It was a wise move in any event. For 
who should be at the opening, in white tie 
and tails, but Robert Taylor! 

“On tap?” I cried. 

“Tf not at one place, in another,” he re- 
plied with a grin. 


Picture Arts and Sciences gives its annual 
dinner for the purpose of awarding merits 
and half of Hollywood shows up and the 
other half stays away because the other 
half is mad at the Academy, or something. 

This is not meant as an indictment, or 
in any way a “siding” with, or against, any 
actor or producer group in Hollywood. Far 
be it from me to attempt to insinuate that 
actors may not have worthy causes to fight 
for and grievances to correct. But what I 
am trying to say is that as a true fan, I’m 
not interested in reading about them day 
after day, or hearing about them, news-flash 
after news-flash, over the radio. These are 
the behind-the-scenes-secrets of the movies. 
These are the working props that have no 
place on the glamorously set stage Holly- 
wood presents in her guise of the world’s 
most fascinating and colorful industry. 

But Glamor, Mystery, Excitement — 
where are you in the news from Hollywood 
today ? 

Certainly they aren’t to be found in the 
interviews granted by the stars who seem 
to have developed a permanent viewpoint 
of looking down on the movies. This gently 
patronizing air first reared its head with 
the advent of the stage stars to the talkies. 
It used to amuse the screen star to read 
where her aristocratic sister from the legiti- 
mate drama announced in broad “a’s” that 
she was only in Hollywood on a lark, be- 
cause, (laughingly), no one could refuse 
to turn down such a ghastly amount of 
money, you know, but of course her real 
love was the theatre. It was all very indif- 
ferent and casual, and very funny to the 
natives who used to mimic, “It may be a 
lark to the Broadway stars—but it’s crow’s 
feet to the cameramen!” 

Who could have suspected that in such a 
short time the disease of snootiness should 
have spread to such a degree that one of 
our best-known moyie stars, (he was chat- 


Are the Stars Fooling Themselves? 
Continued from page 23 


ting with A. G. Vanderbilt out at Santa 
Anita at the time, and perhaps that ac- 
counts for everything), pretended he didn’t 
remember the name of the last picture he 
had made? In fact, the entire mingling of 
the social crowd, here for the late races, 
and the movie stars, here for their health, 
or something—seemed to be at cross pur- 
poses. The 400 wanted to talk about the 
movies and the movies wanted to talk about 
the 400. You got the very definite impres- 
sion that a great many people in Holly- 
wood were really engaged in the active 
pursuit of racing horses, playing polo, or 
sponsoring the arts—and their movie ca- 
reers? Merely an eccentric little hobby. 

Joan Crawford said something to me the 
other day that nearly knocked me off the 
green divan in her playroom, it was so 
close to the truth about what really ails 
Hollywood right now. She said: “I used 
to enjoy reading about Hollywood in the 
movie books and the newspapers. I was 
really a fan in that regard. If some inter- 
esting vital personality came along and I 
did not personally know her, I enjoyed 
learning about her career and her person- 
ality and the obstacles she had overcome 
through the interviews that were granted. 
But I don’t enjoy this any more. Too many 
picture stars are apologizing for their ca- 
reers—and I have always been so proud of 
mine!” : 

And as long as there are fascinating, 
vivid personalities like Joan and Jean Har- 
low, and hard-working, conscientious, seri- 
ous stars like Norma Shearer, Claudette 
Colbert, and Janet Gaynor, and proud kids 
like Robert Taylor, and queens of sex-ap- 
peal like Carole Lombard, and he-men 
actors like Gary Cooper and Clark Gable 
left on the scene to carry on in the real old- 
fashioned tradition—perhaps we won’t have 
to bother about who is, or isn’t, retiring 
from the lowly movies! 
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have good times. But unfortunately, many 
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After thestart of adolescence—from about 
13 to 25, or even longer—important glands 
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body. The skin gets oversensitive. Harmful 
waste poisons in the blood irritate this sen- 
sitive skin. Pimples break out. 


Thousands have found Fleischmann’s 
Yeast a great help in getting rid of adoles- 
cent pimples. It clears these skin irritants 
out of the blood. Then, the pimples go! 


Eat 3 cakes of Fleischmann’s Yeast reg- 
ularly—one cake about % hour before 
meals—plain, or in a little water—until your 
skin is entirely clear. Start today. 


7) 


INO PIMPLY FACE ON ME TO SPOIL [TTHANKS 
TO FLEISCHMANNSS YEAST_ OH, IM SOHAPPY- 
NOW I KNOW ILL HAVE A GOOD TIME AT / 


706 


N CLAIRE DODD 


n ‘The Case of 
the Velvet Claws” 
A WARNER BROS 

PICTURE 


Change from cake soap 
to soapless Admiracion Shampoo 
Treatment, and see what this new, 
modern method of hair care does! 


Admiracion alone gives you these 
advantages in just one treatment: 


|. Cleans and brightens the hair. 

2. Removes dandruff. 

3. Conditions the scalp. 

4. Strengthens the hair. 

5. Gives a real oil treatment. 
Featured by leading hairdressers; 

used by the beautiful girls of the 

screen; more than 1,000,000 bottles 

sold last year. 


Star-brighten your hair. Right in 
your own “home. Quick. Easy. No 
special after-rinses required. Try this 
unique beauty treatment—today! 

Toiletry Counters U. S. and Canada 


SEND 10c FOR GENEROUS SAMPLE 
ADMIRACION LABORATORIES, INc., Harrison, N. J. 
Olive Oil for dry hair ( } Pine Tar for oily hair( ) Both20c 


QOitysh aga ee ee 


© 1936 Admiracion Laboratories, 


SCREENLAND 


Gary Cooper’s Suppressed Desire 


Continued from page 25 


has no ‘camera manners,’ no lens technique. 
Most actors, the minute they step in front 
of a camera, begin ‘sprucing up. Gary 
never even thinks about straightening his 
tie.” 

Now, on the set Gary finished his scene, 
and came over and sat down beside me. I 
happened to comment on the pictorial ex- 
cellence of the set—good lines there—a set 
like this must be a real inspiration and 
for the first time in all my experiences 
with him, Gary grew eloquent. He raised 
his arm and pointed: “See that doorway 
over there, that arch—did you ever see 
lines like that in your life?” 

I looked at his face, saw that he was 
looking through  half-squinted eyes. I 
looked at his hands—my eyes traveling 
from his face down the long lean arm to 
his hand—to the knuckles that had 
knocked against the great out-of-doors, to 
the long tapering fingers that were, sur- 
prisingly enough, the fingers of an artist. 
I suddenly remembered. “Didn’t I hear 
something once about your wanting to be 
an artist?” 

I shall never forget the expression that 
came over his face. A warm, uncomfortable 
flush, yet not an unhappy one—rather a 
glow, like the kind you see when you re- 
mind a man of his first love. 

I suddenly sensed that that was what I 
was doing. Reminding Gary of his first 
love. 

Gary’s hand stopped pointing and 
dropped to his knees. Then in that low 
husky-soft voice of his: “Yes, I used to 
think it might be fun, but I haven’t done 
much about it lately. I exhibited some 
drawings at a California art show not 
long ago, but—well, it wasn’t very success- 
ful.” 

“Why not? I should think it would have 
given you a lot of satisfaction.” 

“Tt didn’t!” Gary said quickly. “You 
see, everyone said my things were ‘very 
interesting,’ but I had hoped for some real 
criticism on their value as ‘art.’ Nobody 
seemed to take them _ seriously—they 
thought J didn’t, maybe—just the hobby of 
a movie mugg—nobody takes those things 
very seriously !” 

“Then why not exhibit under another 
name some time?” 

“T hadn’t thought of that,” said Gary. 
(Guileless Gary Cooper, even about his 
art). Then he shrugged. “But maybe, some 
day—when all this is over—maybe then— 
Oh, hell! What’s the use! I’ve been say- 
ing that for years!” 

“Once an actor, always an actor,’ I 
taunted him. 

And that was all that was needed to put 
him on the defensive again. “That’s true, 
maybe, when one’s born and raised to be 
an actor, but I wasn’t! I should never have 
been one! My career—the start of it, at 
least—was just an accident.” 

True, it was just an accident, just hap- 


| penstance. There’s no grease paint in the 


conservative Cooper blood, none whatso- 
ever. As everyone knows Gary came to 
California purely and simply to put his art 
on a paying basis. The newspaper back 
home couldn’t pay him for his drawings 
and cartoons. Los Angeles papers probably 
could. 

Yes, probably they could, but they 
didn’t. Gary canvassed for a photographer 
for a while; then when that blew up he 
turned “extra” merely as a stop-gap. The 
tall lanky boy from Montana was hungry. 

But even those first few months on the 
movie sets he spent most of his time scrib- 


bling in his drawing book—an interesting 
face, a horse in action, a scratching dog. 
Most of his movie work was in Westerns, 
so most of his drawings were of homely 
things—cowboys, horses, and cattle. As 
everyone holds his first love dearest—or 
thinks he does!—so it’s only natural that 
Gary should look back on that early work, 
and think longingly of the artist he might 
have been. 

Of course, if it came to brass tacks, I 
doubt if Gary, (or any of the stars), would 
ever trade his movie success for a gamble 
on “what might have been.” Still, he can’t 
help wishing and wondering. Movie fame 
passes away and celluloid is destroyed, but 
a man may be immortalized on canvas. 
Gary might have, I am sure, become a 
great painter of the West, the glorifier of 


Robert Young, back from London, 
and Betty Furness are teamed 
again, and celebrate with smiles. 


the rolling Montana plains. It's easy to 
imagine his subjects: wild horses at round- 
up time; saddles and harnesses hanging in 
the stable; cow hands at grub; flowing 
manes against the sky—all the clean wind- 
swept life of his Montana prairies. In a 
way Gary has drawn these things in his 
celluloid characterizations. But just as a 
stage actor, now acting in the movies, looks 
back longingly to the days when he trod 
the “boards,’ so Gary looks back senti- 
mentally to the days of his first medium. 

There really is very little of the actor 
about him. Gary is much more the quiet, 
easy-going, imaginative introvert. His un- 
usual lack of ego illustrates that. Why, 
there is nothing that even resembles an 
“exhibition complex” about him, and that, 
the psychologists tell us, is what makes an 
actor. Gary, for example, is probably the 
one and only big name in pictures who has 
never once kicked about ‘top billing.” He 


doesn’t kick becatsc ' are about 
it. If they want t billing in 
a picture, all rig it him to 
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have co-star billin: 1 
him, too. Then too, h 0 


and far between pays the 
slightest attention * not he’s 
getting all the “: due him. 
He'd just as soon 5%: 1. \ackground 
any day. Again, he never uses the tricks of 
the trade that other to ‘ter them- 
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The most tragic triangle of all— 


HUSBAND...WIFE avd FEAR 


Back of most marriage failures, 
say family doctors, is woman’s 
fear, born of ignorance and half- 
truths. “Lysol’’ would help to pre- 
vent many such needless tragedies. 


Ace of proper marriage 
hygiene, and the “‘incompat- 
ibility” it brings, is estimated to be 
the cause of more than half the 
divorces in America today. 


The nervous fears of a wife... her 
natural reluctance to be frank about 
such a delicate subject...a husband’s 
puzzled resentment. These are the 
rocks on which thousands of mar- 
riages crash. 


How stupid—how sad—that this 
tragedy should go recklessly on— 
when there is one simple method 
which has earned the confidence 
of millions of women who use it 
regularly... the “Lysol’’ method. 


There are two important 
properties of ‘Lysol’? which 
make it valuable in antiseptic 
marriage hygiene. (1) It has an 
exceptional spreading quality; 


it reaches germs where many ordi- 
nary methods can’t reach. And, (2) it 
remains effective in the presence 
of organic matter (mucus, serum, 
etc.) when many products don’t work. 
Yet in the proper solution, “Lysol” 
is dependable and harmless to sensi- 
tive tissue. So dependable and harm- 
less, it is used in the delicate opera- 


tion of childbirth. 


The use of “Lysol” gives a reassur- 
ing sense of antiseptic cleanliness. 
But, far more important, it gives 
you peace of mind, free from that 
tension of suspense that leads to 
so many needless heartaches. 


The 6 Special Features of “Lysol” 


1. Sarery...“Lysol’’ is gentle and reliable. It 
contains no harmful free caustic alkali. 


Disinfectant 


2. ErrecTivEnEss...““Lysol” is a true germ1- 
cide, which means that it kills germs under 
practical conditions...even in the presence of 
organic matter (such as dirt, mucus, serum, 
etc.). Some other preparations don’t work 
when they meet with these conditions. 


3, PENETRATION...“‘Lysol” solutions, because 
of their low surface tension, spread into hid- 
den folds of the skin, and thus virtually search 
out germs. 


4. Economy...“Lysol’’, because it is concen- 
trated, costs less than one cent an application 
in the proper solution for feminine hygiene. 


5. Opor...The cleanly odor of ‘‘Lysol’’ dis- 
appears immedtately after use. 


6. Srasruirty...““Lysol” keeps its full strength, 
no matter how long it is kept, no matter how 
often it is uncorked. 


e 
New! Lysol Hygienic Soap...for bath, hands, 
and complexion. Cleansing and deodorant. 


FACTS MARRIED WOMEN SHOULD KNOW 


Lenn & Fink, Inc., Bloomfield, N. J., Dept. S7 
Sole Distributors of ‘‘Lysol’’ disinfectant 


Please send me the book called “LYSOL vs. GERMS”, 
yee facts about Feminine Hygiene and other uses of 
“Lysol”. 


Name 
Street. 
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Smart, streamlined 
| - and generous—in keeping with 
-. the gorgeous polish it contains 
- .: Make no mistake—Chic is 
- as fine a polish as money can buy. 
The ultra smart shades are the 
last -word in tone beauty. With 
them on your dressing table 
there is no mood or costume 
that may not be accented with 
glamorous fingertips, almost as 
quickly as the thought. occurs. 
Chic applies so easily—so © 
smoothly and so lustrously, yet 
it never peels or cracks. Chic 
~ Polish Remover, or Oily Polish 
Remover, a boon to brittle 
nails, and Chic Cuticle Re- 
mover complete your finger tip 
beauty treatment. 


2 'Ghie Manicure Aids at all ie 
> Five and Ten Cent: Stores é 
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selves all over the place. Probably he never 
even took the trouble to learn them. 

As one close friend said of his temper- 
ament: “Gary approaches a big part in a 
big picture with no more ballyhoo and no 
more hullaballo than a plumber coming to 
fix the plumbing !” 

Gary spoke of “some day”—of “Maybe 
some day when all this is over, I’ll be able 
to take a crack at being an artist again.” 

Once Gary thought he had reached his 
some day. Once, not so many years ago, 
Gary did pull up stakes and pull out for 
parts unknown. Through with Hollywood, 
through with being an actor, through with 
romances, he went to Africa, presumably to 
forget Lupe Velez, and to hunt wild game. 
But he went really to find freedom and 
his old lazy life, and to be just an artist 
with a sketch book under his arm again. 
But he didn’t find any of those things. He 


SCREENLAND 


found that even in Africa he was still a 
movie star—people still stared at him, lion- 
ized him, and wanted to know as much 
about his life as they knew about their own. 
Eventually he came back. Hollywood never 
lets its people go. Unless of course it 
doesn't want them any more! 

But Hollywood wanted Gary then and 
wants him now more than ever. That’s why 
his producers, and his fans too, were plainly 
uneasy when Gary demanded a _ three 
months’ vacation not long ago. But they 
had to give in to him—he had been work- 
ing in so many pictures, all in a row. 

So Gary set sail for three months in 
Bermuda. For good fishing, he said. True, 
he did take all the fancy fishing tackle he 
could lay his hands on, but I'll bet you any- 
thing there was a sketch book or two care- 
fully packed away among the rods and 
reels! 


The Proudest Dad in Films 


Continued from page 30 


Hastily he explained, “Not that I want 
to spare her life’s knocks; that would be 
cruel, for the only way we learn is by 
overcoming obstacles, but I want to help 
her meet them in the best possible way.” 

Speaking of knocks, he told me, with one 
of his most contagious chuckles, about the 
winding stairway in the new home and 
what a temptation the shining bannisters 
are to Carol Ann. After a week of skinned 
knees and bruised shins, he decided that 
the only way to keep his baby intact was 
to cover the railing with velvet. Now, if 
that isn’t the height of necessity’s invention, 
you tell one! 

Wally went on, more seriously: “I want 
Carol Ann to know something about life 
before she bumps into it; I never want her 
to be surprised. Vve watched so many 
young things growing up and I have a 
theory that it is a sudden surprise at a 
critical moment, when one is wholly un- 
prepared, that causes many of the troubles. 
You see, I believe that knowledge strips 
away the mystery that surrounds the un- 
known and so often takes the imagination 
of children into high gear trying to figure 
out the ordinary things of life. Perhaps 
being on her guard may deprive her of a 
few illusions, but after all most of youth’s 
illusions are false and when they crash they 
leave pretty bad wreckage that is difficult 
to adjust. I want to spare her a few of 
these crashes. 

“T take Carol Ann everywhere with me 
for I want her to become accustomed to 
people and places, and to know how to act. 
She loves to fly—and say, that kid doesn’t 
know what fear is. Often when I go on 
location for my pictures I take her along, 
then we go automobiling, have picnics, and 
even step out occasionally to gay cafés for 
dinner. She is always a game little sport 
and it is positively uncanny how she un- 
derstands subjects that are far beyond her 
years. She is one of the few who know 
without ever being taught.” 

With another chuckle, he continued, 
“She’s so sweet, so demonstrative, so affec- 
tionate. Every morning she comes to my 
bed looking so cunning in her pigtails and 
long nightie—she adores pink ones, and we 
go through a regular routine. I say, ‘How 
did you sleep last night?’ And she replies, 
‘Oh, very well, thank you, and I had the 
beautifulest dream that you were going to 
take me to the Vendome for luncheon,’ 

“Well, on days when I’m not working, I 
do take her to the Vendome, and usually 
meet up with some of the : fc 
luncheon. I never exclude her, n« pus! 


her into the background or make her feel 
she is an extra one in the party. She is 
completely at ease and can carry on an 
intelligent conversation but she never 
monopolizes the attention and she knows 
perfectly well when to keep still. 

“At home, when we entertain, we always 
have her with us to greet the guests and 
we treat her quite like a grown-up daugh- 
ter. Then, -she disappears to the nursery. 
There is no ‘mystery’ to the party down- 
stairs; she knows all about it and dismisses 
it from her mind. In the meantime she is 
getting the benefit of valuable rehearsals 
that will make her perfect in her part when 
she is older.” 

Wally buys all of Carol Ann’s clothes 
and it is heartwarming to see the two, hand 
in hand, strolling through the exclusive 
Beverly Hills shops, while he selects her 
tiny panties, her slip-on sweaters, frilly 
dresses, and even delicate perfumes, which 
he permits her to use on very special occa- 
sions. Over her hats, they debate long and 
seriously. 

“It's the pigtails,’ grinned the fond 
daddy, “but I love them. There are ten 
million children in screwy curls and per- 
manent waves, but as long as her hair is 
straight it is going to stay uncurled with 
no effort at dolling her up. But—I’ve 
learned that all hats aren’t becoming to 
her.” 

Carol Ann made her second trip to 
Europe last summer and when Mrs. Beery 
decided to return home because she was 
not well, the baby and her nurse went on 
with Wally. It was on the boat going over 
that the child suddenly became conscious 
that her daddy didn’t look like the other 
men. So Wally reluctantly put on his 
tuxedo every evening for dinner. He says 
making him dress up was the height of 
his devotion but he couldn’t fail her, she 
was so thrilled with the formality, and al- 
ways wore her prettiest little frocks. 

In London, Wallace stayed at the Savoy 
Hotel, taking an apartment nearby for the 
baby and nurse, so she could have her rest 
and proper food. 

“Carol Ann is a good little sight-seeing 
tourist,” continued the indulgent father. 
“Every morning the nurse took her to 
Buckingham Palace to watch the changing 
of the Guard, and she never wearied of 
the impressive ceremony. However, the 
event of the day was coming to the Savoy 
for tea in the afternoon. It was all like a 

a) I and she loved to watch the 

yeautiful lad their beautiful clothes.’ ” 
And j th a chuckle, “She knew 
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the ones she liked pest and always picked 
out a few favorites. Then, if I’d ask her to 
stay for dinner, her day was complete. But 
the little rascal would accept with the 
proviso, saying, ‘Wil you put on your 
dinner clothes?’ I had to be correct to the 
last detail, too, she is.so observing. I got 
so I didn’t mind it and we had lots of fun 
together. She’s a very: comfortable com- 
panion—do you know what I mean? 

“I flew to Holland, Budapest, and other 
points of interest, leaving her in London; 
but when I returned ari told her about 
Holland she recalled the pictures in her 
books at home, showing the children in 
picturesque costumes, so lt had to do a 
repeat, and we flew back together. 

“Carol Ann went wild over the dresses 
and wooden shoes and of course, I bought 
her some. Here’s a joke. When we landed 
in New York, we had twelve or fourteen 
pieces of baggage and I told her I didn’t 
know about bringing in those wooden shoes 
but if the inspector said anything, for her 
to speak right up. I gave the fellow a 
wink so when she walked up to him and 
with a tear in her voice, explained that the 
shoes only cost twenty-five cents and she 
wanted to wear them with her Dutch 
dresses when she went to parties in Holly- 
wood, he was lenient and let her have them. 
To this day she talks about that nice man 
—he sure made a hit with her! 

“We spent her fifth birthday in Brussels, 
and after viewing the castle and cathedrals, 
we celebrated with a dinner in a beautiful 
café. That evening, I’m sure, added a page 
to her memory that will never be effaced. 

“Tt is fun to do things for her because 
she is so responsive and appreciative and gets 
such a kick out of even the simplest things. 
She is always gay and happy; she doesn’t 
know what discontentment is, and she has 
Be so much real happiness into my 
ther 

Among the amusing things Wally told 
me was once, after giving a broadcast one 
evening, he returned home and _ asked, 
“Well, honey, how did you like my scene 
from ‘Viva Villa’? She replied, “I liked 
it best when you died but oh, daddy, why 
didn’t you die sooner so Harry Richman 
could sing another song?” 

“Her future?” Wally repeated my ques- 
tion. “First she must have her education; 
then she can choose her own career. I 
shall not influence her. I believe every- 


Looks more like the real thing 
than acting as Dick Foran and 
Alma Lloyd portray love here. 
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EVERYBODY 
SAYS HE NEGLECTS 
HER, BUT... 


«PERSONALLY, | THINK IT'S 
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7 TALKING ABOUT ME! 
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WHY JERRYS STAYING 
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MRS.LANE SEES HER DENTIST 


EXACTLY! MOST BAD BREATH IS DUE 
TO DECAYING. FOOD PARTICLES 
IN THE CREVICES BETWEEN THE 
TEETH. | ADVISE COLGATE DENTAL 
jon CREAM. ITS SPECIAL 
PENETRATING FOAM 
m» REMOVES ODOR-BREEDING 


MY MOUTH FEELS FRESHER 
AND CLEANER 
ALREADY! 


BAD BREATH 
COMES 
FROM TEETH2 


FRIDAY NIGHT—TWO WEEKS LATER 


I'M HOME EARLY, DEAR! 
THOUGHT ID TAKE MY BEST 
GIRL STEPPING TONIGHT! 


NO OTHER 
TOOTHPASTE 
EVER MADE MY 
TEETH SO BRIGHT 
AND CLEAN! 
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SHE ACCEPTS ‘\\ 
WITH PLEASURE, 
DARLING! 6 


Most Bad Breath Begins 
with the Teeth! 


EADING dental authorities are agreed: *‘Most bad 
breath is caused by zmproperly cleaned teeth!’’ 


Decaying food deposits, in hidden crevices be- 
tween the teeth, are by far the most common source 
of this social handicap—and of much tooth decay. 
Colgate Dental Cream has a special penetrating 
foam which thoroughly cleans each hidden crevice; 
and a soft grit-free ingredient which safely polishes 
the enamel... makes smiles sparkle. 


So brush your teeth, gums, tongue with Colgate’s 
at least twice daily. If you are not entirely satisfied, 
send the empty tube to COLGATE, Jersey City, N. J. 
We will refund TWICE what you paid. 
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Giant Size, over 
twice as much, 
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Suave film 
star picks 

most kiss- 
able lips in 
unique fest 


@ We presented 
three girls to Ed- 
mund Lowe. One 
wore ordinary 
lipstick...one, no lipstick...the third, Tangee. 
“Her lips look kissable,” he said of the Tangee 
girl, ‘they look natural.” 

Tangee can’t make lips look painted—because 
Tangee isn’t paint. Its magic color-change prin- 
ciple turns it from orange in the stick to blush 
rose on your lips. Just the shade to suit your 
complexion. Try Tangee. In two sizes, 39c and 
$1.10. Or, send 10c for the special 4-Piece 
Miracle Make-Up Set offered below. 


@ BEWARE OF SUBSTITUTES... tohen you buy. 
Don’t let some sharp sales person switch you to an imi- 
tation... there is only one Tangee. But when you ask for 
Tangee...be sure to ask for TANGER NATURAL. There 
is another shade of Tangee called Tangee Theatrical, but 
it is intended only for those who insist on vivid color 
and for professional use. 


EDMUND LOWE picks most ap- 
pealing lips during filming of 
“The Wrecker,” recently com- 
pleted Gaumont-British picture. 


Worlds Most Famous Lipstick 
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ENDS THAT PAINTED LOOK 
USE TANGEE CREME ROUGE 
WATERPROOF! ITS NATURAL 

BLUSH-ROSE COLOR NEVER FADES 

OR STREAKS EVEN IN SWIMMING 
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* 4-PIECE MIRACLE MAKE-UP SET 
THE GEORGE W.LUFT COMPANY SU76 
417 Fifth Avenue, New York City 

Rush Miracle Make-Up Set of miniature Tangee 


Lipstick, Rouge Compact, Creme Rouge, Face 
Powder. I enclose10¢ (stamps or coin).15¢ in Canada. 
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body has some talent to give to the world 
and I want her to have a definite interest 
of her own. I'd like to have her become a 
screen actress, for while it is hard work it 
is also a thrilling experience to feel you 
are helping entertain millions of people all 
over the world. My dearest wish is that 
she may sometime appear in a picture with 
me—lI’ll have to watch out or she'll steal 
every scene.” 

A moment's silence, 
“Above all, I want her t py, t 
her enthusiasms and th: 
in her heart. I want he 
always worth the livi 

Before starting his uew film, 
Hutch,” which he ex > the 
of the laziest man in all the South, \ 
made a short personal appearance tour. Be- 
fore a week was out he was so homesick 
that he sent for Mrs. Beery and Carol Ann, 
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and they ¢rey 


y 1 especially built 
bus he bought te u 


s newly acquired 


ranch in San Ff alley. This ranch 
is another ev d is devotion to his 
“sweethea 1er to know, first- 
hand, all itry life. 

Beery to go on and on, 
portray -earth screen roles 
that h m fame. Then, he’s 
tremencd ‘d in the advance- 

's a com- 

requently 

\portance 

day sun- 

with him in 

e i v-dressing-room, 

ulbde: ure (ali Cucaiyptus trees, i said aloud, 


o myself, “Yes, Wallace Beery’s life is 
full and very rich. He’s the happiest man 
I know !” 


Carole and Bill Together Again! 


Continued from page 21 


remarked Mr. La Cava casually. “Do you 
think Miss Brady would mind doing the 
scene again? Will someone be so kind as 
to find Miss Brady? Carole, the goat’s 
munching you again.” 

Gregory La Cava, in case you didn’t know, 
is president of the Irresponsibles of Holly- 
wood. He was elected president by the other 
irresponsibles after his most famous train 
ride. It seems that he and W. C. Fields 
bought tickets for San Francisco, but imag- 
ine their surprise the following night to find 
themselves passing through Albuquerque on 
their way to Kansas City. It was also La 
Cava who but completely won over la 
belle Colbert after one of their tempera- 
mental clashes on the “She Married Her 
Boss” set. Returning from lunch Claudette 
found printed on her stage dressing-room 
door in large letters: “THE FRETTING 
FROG—HER PUDDLE.” 

Well, it seems that Alice Brady doesn’t 
like to do anything very long at a time 
except play “Monopoly,” (called “Monot- 
ony” by Carole), and every second she 
can slip away from the cameras she is be- 
hind a prop some place buying up the 
Pennsylvania Railroad. Bill Powell plays 
with her sometimes, and sometimes Carole, 
but Carole doesn’t get much of a kick out 
of buying property, (she is one of the few 
Hollywood stars who doesn’t own a foot 
of land), and Bill always remembers that 
huge hunk of good earth and house he owns 
in Beverly Hills and the taxes coming due 
and that makes him feel sick, so Alice 
has discovered that the game is far more 
satisfactory when played with a few tech- 
nicians and hair-dressers. 

“Oh, all right, all right,’ said Alice to 
the assistant director. “Tell Mr. La Cava 
I will be there directly. It’s most incon- 
siderate of him wanting me now. I’m in 
Jail. See, in Jail. Now run away, young 
man, run away. I’ll come just as soon as 
I get out of Jail.” 

“Miss Brady’s in Jail,’ the assistant 
director announced matter-of-factly to the 
assembled cast. “She can’t come.” 

“Well, I do think Alice might let us 
know when she’s going to Jail,” complained 
Carole. “I could have gone up to 
house this afternoon and watched 
eat. I have the hungriest set of 
you've ever seen. No matter what 
the day or night I drop in to see hc 
are progressing those little men 
ing—and on my time. But they alwa 
such divine cake, chocolate with 
whipped cream goo, that it’s a pleasure | 
drop in on them. They promised m ) 
suzettes on Thursday. Do you thi 
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Carole Lombard and Clark Gable 
—they're seen together lots lately— 
take in the midget auto races. 


will go to Jail on Thursday? Look at that 
goat, look at that goat! What do you sup- 
pose is my fatal fascination for goats! Mr. 
Powell, help, help!” 

But Mr. Powell wasn’t listening. He had 
taken up with Josephine, (the monkey), 
and was cuddling her in his arms. Josephine 
takes her pictures very seriously and was 
getting in the mood for her next scene. 
“Which is the monkey?” inquired Mr. 
Powell, holding Josephine cheek to cheek. 

“The one who isn’t house-broken,” re- 
marked Mr. Pangborn. “We'll excuse you, 
William.” 

Shrieks of_exultation came from behind 
a little something that was left over from 
“The Hunchback of Notre Dame.” “I’m out 
of Jail,” shrieked Miss Brady. “Isn’t it mar- 
velous? I threw doubles. Now if I could 
only get the Erie Railroad I will own all 
the railroads. I have never won by owning 
all the railroads, but I do think it’s a good 
idea, don’t you, or do you? I suppose I 
should do something about Wall Street. 
Should I, or shouldn’t I? No, no, don’t tell 
me, I want to figure it out for myself. 
Oh, the picture—oh, yes, the picture! Mr. 
la Cava wants to make another take. 

’t go, I'll be right back. Keep Joseph- 
away from me, I can’t abide monk- 


nd so Mr. La Cava finally gathered his 
ming little group of thespians together 
r the play must go on. 
Vell, you can take my word for it, “My 
1» Godfrey” is going to be a knock- 
1 drag-out laugh riot that will have 


(02, [BU tO3© 


you reeling from the theatre in a com- 
plete hysterical collapse. It’s a screwy story 
to begin with, and directed by Mad Greg- 
ory, and with those gay cut-ups, Lombard, 
Powell, Brady and Pangborn giving of 
their insanity it just can’t miss being the 
funniest picture of the year. I’m laughing 
already. 

But, I repeat, it wasn’t to laugh that I 
drove out to the Universal studios that 
afternoon. It was to drool. For was I not 
to see Carole Lombard and William Powell, 
who had been in love in real life not so 
long ago, making love in the cinema 
studios? To recall in the light of this re- 
union how Carole Lombard arrived at the 
Paramount Hollywood studios in the Fall 
of 1930 after making “Fast and Loose” 
for Paramount in New York, and as a 
prize for her good performance in that pic- 
ture she was allowed to be the great Wil- 
liam  Powell’s second leading lady in 
“Ladies’ Man”—Kay Francis rating the 
top spot. Carole was taken over to the 
Powell dressing-room on Star Row and 
introduced to Mr. Powell, and to keep the 
records clear it might be noted that when 
the Powell contract was up at Paramount 
and Bill moved to Warner Brothers that 
Carole took over his dressing-room and 
has lived in it ever since, refusing to budge, 
even though the new dressing-rooms are 
supposed to be more chic. Well, anyway, 
Carole and Bill fell hopelessly and ro- 
mantically and quite crazily as is to be 
expected in love during the production of 
“Ladies’ Man.” And Carole quite frankly 
admitted to everybody: “I love him. But 
I wouldn’t marry him for anything in the 
world.” Obviously, Miss Lombard married 
him. It took eight months for him to coax 
her. They married in June, 1931. They 
were divorced in August, 1933. They 
ceased being married in time to become ex- 
cellent friends. 

Well, I assure you that when I reached 
the “My Man Godfrey” set I found it 
neither the time nor the place for drooling. 
I have it on good authority that when 
Miss Lombard and Mr. Powell met on the 
set the first day of production Carole said, 
“Hello, Bill.” and Bill said, “Hello, 
Carole,” and what do you want to make 
of that? Then Bill said, “How is Brownie 2” 
(Brownie, a dachshund with a sweet dis- 
position and bad breath, was a birthday 
present to Carole from Bill shortly before 
the divorce, and has become one of the 
most famous dogs in Hollywood). 

“Oh, Brownie has become a father,” 
said Carole, “his little daughter, la Con- 
tessa, is one of the sweetest puppies you’ve 
ever seen. I'll bring her to the studio one 
day. And you must meet the Duchess— 
she’s a cat. We’re going in for royalty 
these days—it’s the English influence. 
Brownie has become a celebrity chaser of 
the worst sort; he’ll probably start social 
climbing next. Ever since Pushface the 
Killer made his début with me in ‘Love 
Before Breakfast’ Brownie has been so busy 
basking in Pushy’s glamor that he doesn’t 
even tear up my slippers now. Just a push- 
over for a movie star.” 

Dogs, it seems, not love, was the sub- 
ject of conversation between Carole and 
Bill that day. Now wouldn’t I get a break 
like that? Yes, I just built myself up for 
an awful let-down. There'll be no under- 
tones of romance, no shadows of a lost 
love, hot dog. Carole and Bill are just 
two perfectly grand people, who like each 
other in a palsy walsy sort of way, and 
who are more concerned right now in 
making a first rate comedy that will have 
you in stitches than they are in anything 
else. 

Well, little brain, I may say you did 
your best to stir up something there. In 
fact I may say, “Little brain, you’ve had 
a busy day.” 


DENTYNE—FOR A HEALTHIER MOUTH. Our early 
forefathers’ teeth were kept in good condition by natural means 
— by foods that required plenty of chewing. Our foods today 
are soft— we need Dentyne because its special firmness en- 
courages more vigorous chewing — gives mouth and gums 
healthful exercise and massage, and promotes self-cleansing. 
Dentyne works in the natural way to keep your mouth healthy 
— your teeth splendidly sound and white. 


INEXHAUSTIBLE FLAVOR! You can’t chew it out. 
Smoothness with a tang —a breath of spice — Dentyne’s dis- 
tinctive flavor is an achievement in sheer deliciousness. You'll 
appreciate the shape of the Dentyne package, too — smartly 
flat (an exclusive feature) —just right to slide handily into 
your pocket or purse. 


Keeps teeth white — 
mouth healthy 


DENTYNE 


DELICIOUS CHEWING GUM 
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have beautiful teeth 
CLEANS TEETH 


Replace half way care of your 
teeth with a tooth paste that 
does a Double job. All the cleans- 
ing in the world won’t keep 
your teeth beautiful if you let 
your Gums grow soft and 
spongy! Forhan’s whitens your 
teeth and protects your gums 
at the same time. 


SAVES GUMS 


Forhan’s is different from all 
other tooth pastes. It brings 
you the famous formula of Dr. 
Forhan—now used in concen- 
trated form by dentists every- 
where to combat gum troubles. 
It gives you two-fold protec- 
tion, yet costs no more than 
most ordinary tooth pastes. 
Why take chances with half 
way dental care? Begin using 
Forhan’s today. 


DOES BOTH JOBS 


SPECIALIST In 
DENTAL SURGERY. 
NEW Yor 


G " Even in most 
¥ aqgravated cases 
burning stops and 

comfort follows the 
Res) touch of | 


Sample free. Resinol, Dept.12C, Balto. Md. 


no sulphides, no offensive odors. Instant- 
ly eliminates every trace of hair. Face, 
arms and legs. Ask your dealer or write 

Madame Berthé, 562 Fifth Ave., NewYork 
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Beauty Prize 


DEE SiORNes OP HAT 
Amid a blaze of publicity, Ruth 
Quirk, former salesgirl in a five and 
ten-cent store in a mill town, departs 
for Hollywood, the winner of a beauty 
contest. Hopeful for her success, but 
bitterly disappointed that the pretty 
girl he loves is thus separated from 
him, Steve Tyndall, manager of Bend 
River’s lone telegraph station, keeps 
informed of Ruth’s progress through 
telegrams that Ruth, now known as 
Viola Palmer, sends to her mother. As 
glowing reports of promised contracts 
give way to less optimistic news, Steve 
becomes concerned. Then a wire from 
Ruth tells that she is returning to Bend 
River. Steve is thrilled as he reads the 

wire addressed to Ruth’s mother. 


(Continued from page 29) 


started off over the rough pavement of 
Sixteenth Street. 

“Pretty hot,’ said Joe, as Steve re- 
entered the ofhce. But Steve pretended not 
to have heard him. 


“Miss Palmer?” said Steve next morn- 
ing. “I’ve got a bunch of wires here for 
you. Want me to read ’em?” 

“Please,” said Ruth at the other end 
of the wire. It struck him that her Middle 
Western accent seemed as marked as when 
he had heard it in the movie. You didn’t 
notice it so much when she was standing 
right in front of you. 


MISS VIOLA PALMER 
376 NORTH 23RD STREET 

BEND RIVER OHIO 
REGRET TO INFORM YOU OPTION 
CANNOT BE RENEWED ON ANY 
TERMS STOP HAVE NOTIFIED PIN- 
KLESTEIN STOP BEST WISHES FOR 
YOUR FUTURE ’ 
PHOENIX PICTURE COMPANY 


MISS VIOLA PALMER 
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DOING EVERYTHING IN OUR 


POWER TO INTEREST PIERPONT 

STOP ESSENTIAL YOU GIVE US 

TIME TO SOUND MARKET 
PINKLECATT 


MISS VIOLA PALMER 
376 NORTH 23RD STREET 


_BEND RIVER OHIO 

SO SORRY THEY KICKED YOU 
OUT LITTLE MONKEY IS THERE 
ANYTHING I CAN DO 


GLAINE 


MISS VIOLA PALMER 
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376 NORTH 23RD STREET 
BEND RIVER OHIO 
DOING MY BEST WITH PIP KEEP 
YOUR CHIN UP WE’VE ALL BEEN 
THROUGH THE MILL 


DODO 


“Ts that all?” asked Ruth, when he'd 
finished. 

“That's all right now.” 

“O.K.,” she said. “J’ll be here in case 
anything else comes,” and rang off. 

Steve pictured her sitting alone there in 
the hotel room, waiting for the phone to 
ring, waiting for a more cheering message. 
When three days had passed and still noth- 
ing had come, he found the old dreams 
struggling for possession of his mind. 
Maybe she wasn’t so far beyond his reach 
as he’d imagined. Maybe she'd enjoy liv- 
ing peacefully in Bend River again, going 
to the movies with a fellow she could de- 
pend on. All these Eddies and Louis and 
Frankies didn’t seem to amount to much. 
Steve couldn’t himself understand why he 
wasn't torn by jealousy. li she’d wired to 
just one, he decided, it would have been 
worse. Safety lay in numbers. 

On the fifth day—he hadn’t seen her 
again—his day-dreams were shattered. 


MISS VIOLA PALMER 
376 NORTH 23RD STREET 
BEND RIVER OHIO 
GLAD TO INFORM YOU WE HAVE 
ARRANGED DEAL WiTH MODERN 
ART STOP SALARY AND TERMS 
SENSATIONAL STOP. FURTHER DE- 
TAILS ON ARRIVAL TAKE NEXT 
PLANE 
PINKLECATT 


It was a night letter. He read it to her 
over the phone at 8:05 in the morning. 
“Well—” said Ruth, “at last,’ as though 
she'd known all along that the only possible 
outcome of her dilemma must be a new 
contract with sensational terms and salary. 
She whirled into the office at noon and 


Bing Crosby puts a tender, crooning note in love-making to Frances Farmer in 
this close-up for "Rhythm on the Range. Looks like a promising teem, eh? 
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flung a packet of wires on the counter. 
“Got to fly,’ she gasped. “Catching the 
Cleveland plane,’ and was gone before he 
could wish her luck. He heard the roar 
of the motor outside and caught sight of a 
young man at the wheel. 

“Maybe Harry came down,” he thought, 
returning to his Simplex. The telegrams, 
all collect, were addressed to various peo- 
ple in Hollywood. It made Steve’s head 
and heart ache to read them. 


She was gone again—farther from him 
than ever before. It was as though Steve 
had caught a fugitive glimpse of her life 
through a peephole—the strange, inde- 
scribably exciting life of a movie star— 
and as though that glimpse had made the 
separation final. The way she looked, the 
way her mind worked, her cares, her joys, 
her desires—those things had nothing to 
do with the Ruth he knew, with the girl 
he’d taken to the movies and whose lips 
had quivered under his. She was something 
dazzling now—a beautiful woman in a glit- 
tering evening gown, her shoulders bare— 
an actress in Hollywood—a name in the 
papers—a picture on a magazine cover. 

For such was the metamorphosis actually 
undergone by Viola Palmer during the 
next six months. Fame was hers even 
before her picture was finished. The pub- 
lic knew who she was, even though they’d 
never seen her on the screen. Steve read 
all the publicity in the fan magazines—in- 
formation to the effect that Pierpont was 
spending hundreds of thousands on the 
campaign for his new star—ironical doubts 
as to whether he’d ever get his money 
back—respectful comments on the infallible 
taste and flair of the veteran producer. 

One day Rolly showed up—Rowland 
Lyman, the man who had first interviewed 
Ruth in the Five-and-Ten. 

“Hello, old man,” he said, flinging his 
hat on the counter. “What’ll you take for 
an article?” 

Steve didn’t know what he was talking 
about. It turned out that Rolly wanted to 
write a story entitled “The Man Who 
Knows Viola Palmer,’ for which Steve 
was supposed to supply the material. 

“How d’you know I knew Ruth?” he 
inquired, taken aback. 

Rolly’s laughter boomed. “I’ve got the 
three requisites of a good reporter. First, 
excellent memory. Second, power of ob- 
servation. Third, lying so it sounds like 
the truth and making the truth so exciting 
that it sounds like a lie.” 

They discussed it pro and con for a 
while, and Steve felt himself wrapped in 
a pleasant glow of importance. Neverthe- 
less, he decided against the offer. He meant 
to keep those kisses for himself. They 
were little enough to have, and if he talked 
about them, they’d melt away into nothing 
at all. Rolly swore at him good-naturedly, 
picked up his hat and departed. 

Two months later the picture reached 
Bend River. It was called “Rapture” and 
the papers had been full of it for two weeks 
before the event. Through the fan maga- 
zines Steve knew something about the 
story and Viola Palmer’s part in it. He 
had seen innumerable photographs of her 
in the most enchanting and seductive gowns 
and poses. She really did look a little like 
Marlene Dietrich by this time. The dimple 
in her chin was gone, but they’d given her 
piquant shadows under the cheekbones in- 
stead, and her mouth was always partly 
open, as though in wonder or desire. 

Hardly understanding his own compli- 
cated impulses, Steve put off going to the 
theatre till the third evening. He took Anne 
along as a sort of protective barrier be- 
tween him and his lost love. There was 
a great deal of music in the picture and 
a great deal of confusion, and Viola was 
on the screen practically throughout. Her 
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SAILOR’S KNOT (QD) SE, 
by B.V. D. 


In A BEAUTY parade of colors, in 
a brilliant brigade of new fabrics, 
and fashions, B.V. D.’s 1936 Swim 
Suits march down to the seas. 


Take ‘“‘Sailor’s Knot’’—that 
sleek-skirted suit to the left. Let 
your public applaud your new 
grace when you wear it. In pri- 
vate you can thank B.V.D.’s sil- 
houetting new Skipper-Knit, 
beauty-molding brassiere top,new 
seamless back with adjustable 
bow. $6.95. 


Take ‘‘Sea- Rigging’’— that 
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slim suit to the right. Again that 
contourating new B.V.D. Skip- 
per-Knit, exclusive new seam- 
less sides, adjustable braided 
straps.that mean everything to 
the beautiful fit of a suit. $3.95. 


- Yours to note their grace and 
charm — ours to tell you the 
new ‘‘beauty secrets’’ that make 
B.V.D.’s 1936 swim suits the 
brightest gems of the ocean! And 


-these are only two of the many. 


TheB.V.D.Co.,Inc.,Empire State 
Building, New York. 
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and they’re NEWS! 


Lilly Daché, one of America’s foremost hat de- 
signers, creates this utterly charming daytime 
hat of soft blue toyo straw — with a perky 
oriental yellowbird set on the crown directly off 
center. Its striking, swooping, narrow accordian 

-~ brim is a sure challenge to adventure. Says 
*% Mme. Dache: “The shallow sailor crown lifts 
the hat off the eves, and to achieve real chic it is 
important of course to reveal the eyes at their 
best —in eye makeup as well as hat design, 


MODERN ae /nake-up \s AS NECESSARY “it 


To Ciuc AS THE SMARTEST Hat 


CHIC! — elusive, magnetic quality — sweep of long lovely 
lashes! This most compelling of all feminine charms can be 
yours instantly, easily, with Maybelline Eye Beauty Aids. 
Don’t deny your eyes their marvelous powers—darken your 
lashes into long luxuriant fringe with Maybelline Mascara— 
the modern, non-smarting, tearproof mascara preferred by 
more than ten million fastidious women throughout the world. 
Try it in either the famous Solid form or the new Cream form— 
lightly for the smoothest, most silken effects; or more heavily 
for a deep rich appearance. In Black, Brown and Blue. 
Encased in a beautiful red and gold vanity, the modern 
Solid form Maybelline Mascara is priced at 75c at all leading 
toilet goods counters. Generous introductory sizes of all 
Maybelline Eye Beauty Aids—including the new Cream form 
mascara—may be had at leading 10c stores. Try them today! 


SCREENLAND 


face was shown in one close-up after 
another, her hands in every conceivable 
position. But her lines were comparatively 
few, and when she did talk, she seemed to 
be trying to swallow her voice. All the 
big scenes were played by her leading man, 
a newcomer named Charles Meadland. 
When it was over, Steve, flushed, be- 
wildered, yet strangely empty, made no 
move to get up. Anne was holding his left 
hand, which was cold in spite of his hot 
forehead. 

“How d’you like her?” he asked. 

“That Meadland’s swell,” said Anne. 

“I mean the girl—Viola Palmer.” 

“No personality,” said Anne. 

“What do you know about personality?” 
he demanded bitterly, “—in your drug- 
store? I think she’s prettier than Garbo,” 
he insisted doggedly. 

“Matter of taste,” replied Anne. 

“I knew her before she was famous.” He 
hadn’t wanted to say it; it had just slipped 
out. 

“T know,” said Anne. 

“How do you know?” he asked in dis- 
may. 

“Girls know everything,” she replied 
enigmatically. 

He stood up. It was time to put an end 
to this conversation. “I'll take you home.” 
Suddenly he never wanted to talk to Anne 
again. 

He had thought this business of Ruth 
was dead and buried. Now she began forc- 
ing her way into his dreams, and there was 
nothing he could do about it. 

Late summer came, and fall, with its 
tumbleweeds along the river bank, and it 
was weeks and months since he’d heard 
anything of Ruth Viola Palmer. Curious— 
the great silence that had fallen after 
“Rapture.” He wasn’t seeing Anne either. 
He must be bewitched. All his affairs with 
girls seemed to peter out, before they'd 
been well started. There was only one 
whom he couldn't banish from his mind. 
Sometimes he thought of the thousands of 
fellows all over America and the world 
who, like himself, must be dreaming of 
Viola Palmer. That's what a movie like 
“Rapture” did to you—drove you so wild 
about a girl that she got into your blood 
and under your skin and you could never 
get her out again. It was half in pride, 
half in jealousy, that he thought of those 
others, all of them desperately in love with 
Viola. 

One day, not long before Christmas, the 
door opened on a flurry of snowflakes and 


Mrs. Quirk. She was so upset as to be all — 


but incoherent. 

“T’d like—can you—I mean—I heard you 
could send money by wire,” she stammered. 

“Yes—” he told her. “There’s a small 
fee.”’ Harry’s in a jam again, he decided. 

“A hundred dollars,’ said Mrs. Quirk, 
“__to Hollywood—to my daughter— 

His heart stopped for a moment, then 
started a violent pounding. “Want to send 
a wire too?” he asked, controlling his 
voice. 

“Yes, please.” She started hunting™for 
the money. She had Ruth’s untidy habit 
of rummaging through her bag. Steve 
handed her ‘his fountain pen. 
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CALIFORNIA HOTEL 
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WIRING HUNDRED DOLLARS PAY 
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“Anything wrong with Miss Ruth?” 
asked Steve. 

“No—not really—I guess it’s always like 
that in Hollywood. The child shouldn’t be 
there—she’s too good—too decent—” 

“You're right there,” assented Steve 
warmly. “Then—we'll be seeing her here 
before long, I suppose?” 
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“Yes,” said her mother, “before Christ- 
mas.” 

Steve held the door open for her. The 
snow was falling in thick white flakes. He 
drew a long deep breath, full of snowy air, 
before turning back into the office. 


CATT & PINKLESTEIN AGENCY 
8936 WILSHIRE BOULEVARD 
BEVERLY HILLS CALIFORNIA 
URGENT YOU LEAVE NO STONE 
UNTURNED WILL TAKE ANYTHING 
STOP SURE I CAN_ MAKE GOOD 
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HOLLYWOOD CALIFORNIA 
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VIOLA PALMER 
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Terry Walker, film newcomer, is 
proving that her rope and ladder 
trick produces slim, lovely lines. 
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ING LESSONS PERFECT TAPDANCER 
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VIOLA 
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D. you know anybody 


who deserves 


EN avoid her. Girls refuse to 
bother with her. 

“A careless, untidy person who is 
unpleasant to be with’—that’s the 
way they think of the girl who carries 
the ugly odor of underarm perspira- 
tion on her person and clothing. 

Too bad. For she misses so many 
good times. Her real friends would 
hike to tell her what the trouble is, 
but after all, they feel, the girl of 
today should be alert to the danger 
of underarm odor in herself. 

She should know that the under- 
arms need special daily care. Soap 
and water alone are not enough. 

And the modern girl knows the 
quick, easy way to give this care. 
Mum! 

Half a minute, when you're dress- 
ing, is all you need to use Mum. Or 
use it after dressing, any time. For 
Mum is harmless to clothing. 

It’s soothing to the skin, too. You 
can use it right after shaving the 
underarms. 

And you should know this—that 
Mum prevents every trace of per- 
spiration odor without affecting per- 
spiration itself. 

Don’t label yourself as “the girl 
who needs Mum.” Use it regularly 
every day and you'll be safe! Bristol- 
Myers, Inc., 630 Fifth Ave., NewYork. 
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el YOU ARE planning a motor trip, or a sojourn 
at the beach, be sure to take two or three pack- 
ases of Linit with you for the Linit Beauty Bath 


instantly soothes a roughened or sunburned skin. 


..-AS A MOONLIT POOL 


When you come in tired, dusty or sunburned—relax in a tepid bath with 
Linit dissolved in the water. The delightful effect is instant —almost magical. 
Fatigue is forgotten. The rough touch of the wind and burn of the sun is al- 
layed by the soothing effect of this refreshing bath. After the Linit bath, your 
skin feels soft and smooth and there is no damp, sticky feeling to your body. 
Why not try the Linit Beauty Bath before retiring tonight ? Notice what sooth- 
ing relaxation it affords your entire body. LINIT is sold by your grocer. 


fons Latnedrng 


Don’t overlook the directions on the Linit package Son 
recommending Linit for starching. Linit makes even ordi- 


nary cotton fabrics look and feel like linen. 
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“You mustn’t do that,” said Steve gently 
as he read the final message. 

“Mustn’t do what?” asked Ruth. 

“Play in burlesque.” His heart ached for 
ler. 

“Mae West started in burlesque,” she 
said stubbornly. Her head was bare, and 
her hair was turning brown at the roots. 
“Guess her mother can’t give her money 
to have it bleached,” thought Steve. She’d 
been coming in almost every day to send 
off her wires. Pleas, entreaties, threats. 
Steve waited with her for answers that 
never came. 

“Ruth—” he said softly, “—what hap- 
pened anyway?” He was calling her Ruth 
again: the name by which her mother called 
ner. 

“Happened? Nothing. What always hap- 
pens in Hollywood. Today you're up, to- 
morrow down. I guess I’m not hard-boiled 
enough to suit them. I wouldn’t do the 
things they expect girls to do out there.” 
“T’ll bet you wouldn't,” said Steve. Visions 
of wild parties flashed through his mind. 
Every girl who failed to make good in 
Hollywood had the same story to tell. Ruth 
knew better, but she wouldn’t admit it, 
even to herself. 

“You're no actress,” they had told her. 
“No personality,” the papers had said. 
Faced by the cameras and microphone, she 
couldn’t laugh, she couldn't cry, she 
couldn’t even walk. In her heart she knew 
what was wrong. “All your talent’s in 
your pretty legs,’ Glaine, the director, had 
told her. Only he hadn’t said legs. “She’s 
got no talent even there,” old Pierpont had 
wailed. She couldn’t understand what they 
all wanted from her, why they had dropped 
her. She was still half benumbed with all 
the anguish she’d gone through. 

So, “I wouldn’t do the things they ex- 
pect girls to do out there,” she said. 

Steve gazed at her. She looked so thin, 
so worn. But the veneer was beginning 
to wear off and beneath it he could see 
traces of the real Ruth again. “You're 
much too good for Hollywood,” he assured 
her, and she believed him and was com- 
forted. 

“Just one more wire.” She smiled up at 
him. “My fountain pen’s dry,” she said. 
He gave her his. 
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DON’T YOU KNOW WHAT HOLLY- 
WOOD PROMISES MEAN LITTLE 
MONKEY STOP WISH YOU A GOOD 
HUSBAND AND SIX BABIES 
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FORTY APPLICANTS FOR JOB 
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Steve laid cutter and moister aside and 
slipped the last wire, which had just ar- 
rived, into its envelope. It was ten min- 
utes to six. He went into the corridor, 
washed his hands, combed his hair and 
re-knotted his necktie. He felt of his chin, 
which was still smooth enough, thank good- 
ness. “Romance in the air,’ hummed Joe 
who had followed him in, and was watch- 
ing his manoeuvres attentively. 

“One of these days,” said Steve, “you’re 
going to get a sock in the jaw.” He seated 


himself at the Simplex, his eye on the. 


clock till the hands touched six. No one 
was going to say that his private affairs 
took him from the office a minute ahead 
of time. Joe was still lounging about when 
he turned out the lights and gathered his 
belongings together. 

“Well—” said Joe, ‘want me to deliver 
ihe 

“No, thanks.” 

“Doesn't hurt to change round once in 
a while,’ Joe commented. “That makes Joe 
the boss and Mr. Steve Tyndall, Esquire, 
the messenger boy,” and he ducked out. 

Steve locked up. Five minutes later he 
was stamping the snow from his shoes on 
the front porch of the house in Twenty- 
third Street. Ruth answered his ring. The 
room was lighted by a floor lamp, and the 
smell of gas rose from a little stove in 
the corner. 

“[Tve got another wire for you,” said 
Steve. She tore it open with nervous fin- 
gers and moved into the light of the lamp 
to read it. Then she forced a smile. 

“T’ve got an offer,’ she told her mother, 
who was seated beside the stove. 

“At last,’ said Mrs. Quirk. “Is it good?” 

Ruth shivered a little, though she was 
wearing an old sweater over her dress. 
“Not bad,” she said, and threw Steve an 
imploring glance. He nodded reassuringly. 
A brief silence was finally broken by Ruth. 
“But I don’t believe I’ll take it,” she said. 

Her mother stirred uneasily on the sofa. 
“Why not?” 

“Oh—I’m not the Hollywood type, I 
guess,’ said Ruth slowly. “Harry always 
said so.” 

Deep within him Steve felt something 
thaw and quiver and return slowly to life. 
“Doing anything tonight?” he asked. 

She seemed a little startled. “Who? Me? 
No—nothing much. Only I’m pretty tired.” 

“Youll get over that—in the fresh air.” 
It didn’t make much sense, but Ruth evi- 
dently didn’t mind that. She followed him 
out to the front porch. It was very cold, 
and the breath of her mouth formed into a 
mist. Steve found himself wishing there 
were snowflakes in her hair, so he could 
kiss them away. He could actually feel how 
cold they’d be, and how they’d melt under 
the warmth of his lips. 

“So now you're back,” he said. 

She smiled up at him. “Yes,” she said, 
“now I’m back.” 
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@ You wear only 
one garment on the beach. 
Style, beauty and comfort 
are entirely dependent up- 
on that one garment fitting 
perfecily and permanent- 
ly. You can have no more 
positive assurance than a 
figure-control Jantzen. It 
is America’s finest fitting 
swimming suit. Knitted by 
the famous Jantzen-stitch 
process a Jantzen molds 
the body in slenderizing 
lines of grace and beauty. 


IRENE BENNETT, in the Paramount 
picture,““The Sky Parade”’. 


“TAKE-OFF MIO" as shown $5.95 
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Other Jantzen models $4.50 - $8.95 
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HITCH YOUR 


PARAMOUNT PICTURES STAR 


TO enhance the loveli- 
ness of your skin, safe- 
guard its texture in the 
Hollywood manner. 
Use the finest of pow- 
ders and the finest of 
puffs—-for with powder 
puffs, too-—it’s texture! 
Use the famous Screen 
Star Puff, endorsed by 
famous stars. Its deep 
plush pile is extra-long 
and super-soft and its 
smooth, even texture 
dusts on your favorite 
powder with the deli- 
cate touch of a zephyr- 
like breeze. Remember, 
too—change your puff 
frequently. A clean 
skin demands a clean 
puff—for health, as well 
as beauty. Five cents at 
all leading chain stores. 


Aalographed by 


YOUR 
FAV ORITE 
SCREEN 
STAR 


N STARS 
SPrurder, Safi 


‘HITCH YOUR BEAUTY TO A STAR? 


Don't forget—with each Screen 


Star Puff is a Hollywood Beauty 
Secret. Save these folders. They're 
good for free premium. 
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Why Picture Pets Go to Paris 


Continued from page 61 


for the characters in the play. There was a 


| dash to London in a plane for the necessary 


| papers—classic props of melodrama. Then 
| their arrival at dawn on the morning of the 
| wedding. A chartered plane stood by, and 
even as he climbed into the cabin with his 
bride, Douglas wasn’t quite sure where to 
tell the pilot to go. We suggested Spain, 
since there was a bit of a revolution going 
on there and we know Douglas’ love for 
excitement. Off to Spain they went, and 
later reports were that the riots were still 


| flourishing dramatically and the Fair- 


bankses were enjoying themselves hugely. 

Two very interesting and widely different 
personalities descended in our midst— 
Charles Laughton, and Alexander Korda, 
the producer who is doing such great things 
in the London studios. Of course I had 
heard of the extraordinary preparation 
which Laughton puts into his brilliantly 
realistic characterizations for the screen. 
But I never knew how deeply these char- 
acters were worked out or what a hold they 
took on him till I saw Laughton in Paris 
on this trip. 

Charles had been in Switzerland and at 
the same time studying the role of “Cyrano 
de Bergerac,” which he then thought would 
be his next picture for Korda. Laughton 
arrived in Paris completely unrecognizable 
under wildly flowing hair and behind the 
huge sweeping mustache of Cyrano. He 
said he would feel natural when actually 
working in front of the cameras because of 
this. Which is all very well, but a little 
disconcerting when one is with him, be- 
cause Laughton would talk and act as he 
felt Cyrano would under circumstances that 
arose in an atmosphere which had nothing 
to do with Rostrand’s drama. For instance, 
we would be walking along the Boulevard 
and suddenly with a wave of his arms 
Laughton would spout whole pages from 
the play. Or in a restaurant he would hold 
long discussions with the Maitre d’hotel in 
much the same way he felt Cyrano would 
have done. What a pity the production of 
“Cyrano de Bergerac” had to be postponed 
—for Laughton was certainly attaining that 
perfection which athletes call “the pink” of 
condition for a major achievement. 

To my surprise beautiful French fell 
from Laughton’s lips. He told me that he 
had always spoken French and had played 
all of the Moliere classics in French on 
the London stage. It’s a wonder to me they 
don’t have him do French versions of his 


films for Laughton is one of the greatest 
favorites with the French public. In spite 
of his Cyrano complex of the moment he 
was one of the most lovable and interesting 
personalities I had ever met, and it must 
be a great joy to work with him in films. 

Alexander Korda is a peculiarly attrac- 
tive combination. He has a’ fantastic im- 
agination which quite runs away with him. 
Korda is extremely extravagant, but his 
personality is modest and affable. He is 
almost always amiable. In Paris he was 
very much in the public eye because of his 
extraordinary H. G. Wells film, “Things 
to Come,” on which he worked over two 
years. Over cocktails at the Crillon he told 
me of his holiday on the French Riviera 
with Laughton. He was on his way to 
London to finish up another H. G. Wells 
fantasy called “The Man Who Made 
Miracles,” the very title of which suggests 
rich possibilities for captivating camera 
work and effects of spectacle. Also on 
Korda’s immediate program was the next 
Laughton work—not Cyrano as was 
planned at that time but “Lion of Mayfair,” 
with “Cyrano de Bergerac” to come later. 

With such a man as Korda in the posi- 
tion of high command one can readily un- 
derstand why British films are forging 
ahead with such rapid strides. Of course 
the terrible fire at Elstree, London’s Holly- 
wood, was a great blow, but they rapidly 
readjusted themselves and are working in 
other space while the studios are being re- 
built. An interesting side-light in connection 
with Korda and Wells’ “Things to Come” 
is that in the Paris Chamber of Deputies at 
the assembly to discuss the French-Soviet 
pact, Jean Longuet, the Deputy, mentioned 
the film in his speech stressing the war 
angles of the future. 

Hollywood’s famed Hot Tamale arrived 
in Paris. Rather, little Lupe Velez burst 
upon our town. The newspapers were sure 
that Lupe was here to get a divorce from 
her Johnnee. But this wasn’t the first time 
some nice headlines in prospective turned 
into mere “might have beens.” Once when 
I was with her Lupe received a letter from 
Johnnee. She read it to me. He started 
with “Dearest Ma Ma’—a nice homey 
touch from that “wild Tarzan” to be sure, 
and it ended with “your loving husband 
Johnny Weissmuller.” Lupe roared at that 
ending. “My God,” she laughed, “does he 
think I have so many husbands that he has 
to sign his full name so I will know which 


Sir Cedric Hardwicke and Nova 


Pilbeam in “Lady Jane Grey," 
an elaborate historical film produced in London. 


yor feu UIs@ 


Inside the Stars’. Homes 


Continued from page 15 


beaten egg whites, stir the mixture 
together and pour into a long baking 
sheet. When baked, fill with whipped 
cream and roll like a jelly roll. 


“You can fill it with strawberries and 
whipped cream, if you prefer,” added Irene, 
“and you can, if you aren't dieting, serve a 
thick chocolate sauce with it, topped with 
whipped cream. But when we are alone, 
we usually have it covered with powdered 
sugar and chopped nuts.” 

When Miss Dunne is planning a dinner 
at which some of the guests will be men, 
she caters to the male guests. 

“T think it is only fair to consider the 
appetites of the hungriest,’ she explained. 
“Men are bigger and usually more active 
than women. They need more food and 
heartier food. Women in this day have a 
snippy way of eating, and can be trusted 
to pass up any dish that might add an un- 
wanted pound. Men, however, musn’t be 
permitted to leave your table feeling that 
they’d like to stop at a sandwich stand on 
the way home. 

“Today I had two men in for luncheon— 
to discuss business. Because they were men 
I had lemon pie for dessert, something 
that I would never dream of eating myself, 
but I know men don’t care for something 
less substantial. 

“T wish there were a greater variety of 
meat dishes that men like, but I think men 
are conservative when it comes to food— 
they enjoy most the things they are accus- 
tomed to eating. Women like novelty. 

“Since women seldom eat potatoes, and 
men aren't fond of novelty, I haven't yet 
served Potato Soufflé, which has been 
recommended to me very highly. Now if I 
were living in the days of ‘Show Boat,’ 
before women began to shudder at sight 
of scales, I could try it.” 


POTATO SOUFFLE 


2 cups mashed potatoes 

2 tablespoons melted butter 
3 eggs 

1 cup milk 

salt, pepper, cayenne 


Beat potatoes until light, add butter, 
well-beaten eggs, milk and seasoning. 
Turn into buttered baking dish and 
bake in moderate oven until firm. 


An unusual vegetable served sometimes 
in this house is 


EGGPLANT ANTONIO 


One medium sized eggplant, one egg, 
one-quarter cup flour, one small onion, 
one-half teaspoon salt, milk to moisten, 
one-half teaspoon baking powder. 

Peel and boil eggplant until tender. 
Drain very dry and mash fine. Season 
with pepper, salt, onion and nutmeg, 
add flour and baking powder, and a 
little milk to moisten. Drop into hot 
butter from tablespoon and fry brown. 
Test out and if batter does not hold 
together add a little cracker crumbs 
or more flour. 


“T am not a great believer in salads with 
the formal dinner—that is, elaborate salads,” 
said Irene, “Celery, olives, gherkins—some- 
thing like that—even plain lettuce with a 
simple dressing, may be all very well, but 
T confine my salad inspirations to luncheons 
for women, where they can be appreciated. 

“Now, if you are looking for a light 
dessert, strawberry or raspberry soufflé is 

isually welcomed.” 


DOUBLE MINT gum enjoyed daily helps beautify mouth and facial contours 
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COOLING 
SYSTEM 


Ir you want to sleep comfortably 
these warm evenings after a party 
—make your snack-before-retiring 
a bowl of crisp Kellogg’s Corn 
Flakes in milk or cream. 


Light, yet satisfying. Your dreams 
will be sweeter, and you’ll face the 
morning with a brighter eye. 

Kellogg’s are delicious and nour- 
ishing. Sold and served everywhere. 


Nothing takes the place of 


Holloygs 


CORN FLAKES 


@ Any complexion can be made clearer, smoother, 
younger with Mercolized Wax. This single cream 
is a complete beauty treatment. 

Mercolized Wax absorbs the discolored blem- 
ished outer skin in tiny, invisible particles. Brings 
out the young, beautiful skin hidden beneath. 

Just pat Mercolized Wax on your skin every 
night like cold cream. It beautifies while you sleep. 
Mercolized Wax brings out your hidden beauty. 
USE Saxolite Astringent —a refreshing, stimu- 

lating skin tonic. Smooths out wrinkles and age 
lines, Refines coarse pores, eliminates oiliness. Dis- 
solve Saxolite in one-half pint witch hazel. 
RY Phelactine—the ‘‘different’’ depilatory. 
Removes superfluous hair quickly and gently. 
Simple to use. Odorless. 


At drug and department stores everywhere. 
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BERRY SOUFFLE 

Pour % cups of berry preserve into 
bowl set in cracked ice, add 4 table- 
spoons powdered sugar, 1 tablespoon 
orange juice, yolks 2 eggs; beat hard 
with slit wooden spoon 10 minutes; 
fold in stiffly beaten egg whites, pour 
into lightly buttered and sugared 
soufflé dish, sprinkle with sugar and 
set in moderate oven 20 minutes. Serve 
immediately. 


“My mother serves rather heavy meals, 
delicious always, but designed for the days 
before dieting. I know I, for one, eat my 
way through them feeling that I should 
starve for a week as a counterbalance. 
However, if I have a simple dinner, I feel 
I can go in for a richer dessert. Here is 
one that most men enjoy.” 


GENOESE CAKES 


Beat % cup butter to a light cream 
and beat into it % cup sifted sugar 
and beat five minutes; add 1 unbeaten 
egg and beat smooth, add one by one 


SCREENLAND 


3 more eggs and beat well after the 
addition of each egg; beat hard for five 
minutes and beat in % cup of sifted 
flour. Pour into a buttered and floured 
shallow baking pan, have the batter 
half an inch thick, and bake in a 
moderate oven. Turn the cake upside 
down ona wire rack to cool, when cold 
spread quickly with apricot jam and 
cover all with chocolate icing; place in 
the oven a minute, remove and when 
cold cut in small cubes. 


A delicious and wholesome dish is “Corn 
Flake Strudel,’ made as follows: 


Line a buttered pudding dish with 
corn flakes. Cover with a layer of very 
thinly sliced apples, sprinkle with 
sugar, a little cinnamon and dot with 
pieces of butter. Fill to top with alter- 
nate layers, covering with a layer of 
corn flakes. Cover dish closely. Bake 
in a moderate oven (375° F.) until 
apples are soft. Serve with hard sauce, 
lemon sauce, or cream. 


Can It Happen Again? 


Continued from page 59 


of theatres, “is to come down to the Stan- 
ley Theatre every week and study the style 
of our good master of ceremonies.” Dick 
attended every week, collecting jokes which 
he stored in a little black book, observing 
delivery of gags, and studying how other 
masters of ceremonies sold their songs. 

He even studied dancing, though he 
found it difficult to get his feet off the floor 
in graceful rhythm, and got no further than 
a few elementary steps. While Dick slowly 
made an impression on Pittsburgh, these 
weren't the happiest years of his life. He 
chafed at the slowness of his progress. He 
and his young wife weren't getting along 
too well. Perhaps it was just a difference 
in temperament; perhaps it was her resent- 
ment of the ever greater adulation the 
young girls of Pittsburgh were showering 
on him, but an incompatibility developed 
that eventually led to separation. 

The ambition microbe was still working 
on Dick through these years. He cast a 
longing eye to Broadway with the thought 
of becoming a juvenile in a New York 
musical production. Schwab and Mandel 
even made him an offer that he could not 
accept because of a contract with Warner 
Brothers which he sought to break. 

His friends told him to forget Broadway. 
“You should be in pictures,” they coun- 
selled. 

“I don’t want to be a picture star,” re- 
plied Dick. “I’d rather be on Broadway. 
I’m too self-conscious for pictures.” 

Curled up in a lounging chair in the 
dressing-room of another master of cere- 
monies, sat a pale, listless girl, utterly dis- 
interested in the theatrical conversation. 
She was pretty enough to be a movie star. 
But you'd probably have passed her up for 
any one of half a dozen chorus girls who 
dropped into the room from time to time. 
If so, you’d only have done what most 
Hollywood studios did with one of the 
screen’s finest actresses—Barbara Stan- 
wyck. 

Only when the master of ceremonies, 
Frank Fay, addressed an aside to her or 
asked her for another cup of coffee did she 
cast off her apathy or reveal the fire in 
her eyes. A visitor entered. 

“Come, come, what are you doing?” 
Frank Fay asked her. “Get on the job and 
find a cup so Mr. Smith can have some 
coffee.” 


Promptly and obediently, Barbara Stan- 
wyck would disappear in search of a cup. 

Frank Fay gazed after her admiringly. 
“The girl is crazy about me,” he drawled. 
“Wants to marry me, but I don’t know 
whether I want to get tied up.” 

Night after night during those summer 
months Barbara Stanwyck waited patiently 
in his dressing-room for Frank Fay to fin- 
ish his work. She had come from New 
York, while her stage production was 
closed, to be near him. 

“Gee, you're a lucky girl,” Fay would 
say to her, “to be nuts about a guy like 
Faysie.” 

Though Barbara Stanwyck obviously 
agreed, the summer passed, her show was 
to re-open, and she was entrained for New 
York without having married him. A 
lover’s disagreement of some sort kept 
them apart. But in New York Barbara 
received a phone call from Frank. For the 
occasion he engaged the orchestra director, 
Al Roth, now broadcasting over the Col- 
umbia chain from St. Louis, to pla, senti- 
mental violin music as an accompaniment 
to Frank’s appeal to Barbara to return to 
St. Louis and marry him. Roth received 
$30.00 for his two hours of fiddling, and 
the telephone company $150.00 in toll 
charges. But after she hung up the re- 
ceiver, Barbara went back to St. Louis, 
married Frank, and an hour later was on 
the train bound for Newark to re-open in 
“Burlesque” the next night. After that— 
Stanwyck was a big star. 

When Jack Haley came to St. Louis to 
do his turn as master of ceremonies, he, of 
course, had to his credit his successes on 
the stage and one picture, “Follow Thru.” 
Still, Jack became known to us as the 
world’s most nervous actor, and despite his 
ingenuous charm, we often wondered how 
he had done so well. 

Fearful that four shows a day would 
strain his voice, he used to sit in his dress- 
ing-room with an ice pack about his neck, 
and rehearsed and rehearsed. You'd imagine 
Jack Haley a perfect ad lib entertainer, but 
he worked strictly from paper. Id write 
radio announcements for him, from which, 
good or bad, he’d seldom deviate a word. 
Time and again he would rehearse a joke 
or a song. And time after time he’d go on 
the stage to forget the gag or the lyrics of 
his song. Whenever that happened, or any- 
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thing upset his routine, Jack would blow 
up completely. 

The climax of his nervousness came dur- 
ing a blackout in which Jack was ostensibly 
reading a newspaper. “Hey,” yelled a man 
from the second row, “you’ve got that 
newspaper upside down!” 

Jack took one startled look, confirmed 
the man’s declaration, and walked off the 
stage so rattled he couldn’t return. 

That very nervousness, however, carried 
with it a charm and sincerity that won him 
many followers. Their loyal appreciation 
touched Jack, just as it would anyone, and 
when it came time for him to leave, he said 
his farewell before the curtains with tears 
in his eyes. “Broadway and Hollywood 
seem fakes when I compare their coldness 
with the warmth and kindness of you 
people,” choked Jack, little dreaming that 
Hollywood would call him back to co-star 
with Jack Oakie. 

When you're dealing with actors who 
like to sleep late in the morning, it’s a thrill 
to find one who will get up early to play 
a “benefit,” after four hard shows opening 
day and five shows facing him the next 
day. Maybe that’s why I’m so heartily glad 
this actor has achieved such success. 

Of course, there was a reason for his 
eagerness to do that “benefit.” For the first 
time on his tour he was “clicking.” Howls 
of laughter greeted his “Wanna buy a 
duck” and his furious puffing on a huge 
stogie—a remnant of his burlesque days. 
It was only natural that we should ask him 
to appear on our radio hour. 

In a sound-proof room, he faced the 
microphone and a sea of faces whose laugh- 
ter could not penetrate the dividing-glass 
when he said, “You nasty man, yo, yo, yo.” 
When he was through, we all felt a little 
disappointed, the radio station didn’t ask us 
to bring him back—even for nothing, and 
mournfully the actor subscribed to the gen- 
eral verdict. “I’m just not any good on the 
radio,” said Joe Penner, who since has 
become such a favorite. 

This girl was a gorgeous beauty with 
flaxen hair and a beautifully proportioned 
body. We didn’t catch her name, a tongue- 
twister, as we sat in the audience to view 
the week’s first performance. After the 
master of ceremonies introduced her, she 
sang a song, and we couldn’t understand 
a word. She went into a dance—not because 
the applause demanded it but because it 
was part of her routine. She finished to a 
blatant chord—and a deathly silence. 

At the executives’ post morten on the 
show, we mournfully considered what to 
do with her. 

“Take her out,” advised one. 

“Pay her off,” counselled another. 

She stayed in the show to do her dance, 
only because a feminine touch was needed 
in the presentation that week. You can 
imagine our consternation and _ possibly 
yours, when we learned that another master 
of ceremonies had changed her routine, 
made her a hit, and sent her on to New 
York where she became the talk of Broad- 
way with Lou Holtz in “You Said It.” On 
the strength of that Lyda Roberti got a 
picture contract. 

But if you try often enough, you’re bound 
to pick a star once in a while. Even when 
she was getting $300 a week, Ruth Etting 
was a favorite of theatre operators and 
audiences. She was stunning looking. She 
sang beautifully. But the thing I think most 
people liked best, I know I did, was the 
Charleston she did at the finish of J 
Wonder Where My Sweetie Is Tonight. 

Then there was the little ingénue of our 
stock company. Everyone liked her. She 
was lovely and her throaty voice intrigued 
you and made you forget that all she knew 
about acting she had learned at school. 
When it came time to cast “Strictly Dis- 
honorable,” the director determined to find 
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DIVE IN AND COOL OFF... We've managed to add 
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every refreshing puff is soothingly cool to hot throats. Get 
yourself a pack, save the valuable B & W coupon for attractive, 
nationally advertised merchandise (offer good in U. S. A. only). 


Forget the heat, dive into KQDLS, come up smiling! Brown 
& Williamson Tobacco Corp., P. O. Box 599, Louisville, Ky. 
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SOLDER CLINT 


The tiny golden tints and reddish tones that 
Golden Glint ‘gives to all shades of hair 
(blond‘or dark) is. an achievement in loveli- 
ness. Golden Glint imparts sparkling fresh- 
ness and natural radiance to dull, 


Send: for Free S mple. 
Iden Glint Go., Inc. 
A 


TWO POPULAR 
PACKAGES 


Two “tiny-tint” One Shampoo and one 
rinses “tiny-tint” rinse 


“BRIGHTENS. EVERY SHADE OF HAIR" 


DISAPPEAR 
wstolOdaya 


Don’t worry over un- 
sightly freckles. Here’s a new 
way to remove them quickly 
and gently while you sleep. Simply 
apply Nadinola Freckle Cream over 
face and arms at night. Then watch 
freckles disappear usually in 5 to 10 days. Your skin is 
cleared, freshened, becomessatin- smooth. NADINOLA 
Freckle Creami is guaranteed bya laboratory with ove1 
36 years’ experience in this type of skin treatment. 
Only 60c at toilet counters; 10c size at Five and Ten 
Cent Stores.e Or send a dime for trial package tc 
NADINOLA, Box 165, Paris, Tenn. 


NADINOLA Freche Crcam 


REMOVES HAIR 
PERFUMED 


XBAZIN 


CREAM or POWDER 


Simply apply — wash off. 
Giant Size Tube or Powder 50¢ smaiter 1 Q)¢ 
never costs more than . . 4 Tube 


ALL DRUG — DEPT. STORES — TEN CENT STORES 


EASILY - QUICKLY - SURELY 


a new leading lady, but he was stumped 
as to her successor. 

“Why not give the ingénue the lead?” I 
asked at a meeting.” 

“Not enough experience,” he promptly 
remarked, and then changed his mind the 
next day as he sat in the audience and 
heard the people’s comments on her charms. 

To this day I dont imagine Claire 
Trevor, the Fox star, knows I was re- 
sponsible for her “first leading role.” 

The leading man who made love to Claire 
Trevor in “Strictly Dishonorable’ was a 
handsome youth. If you’d heard the women 
gasp and giggle over him, you would have, 
no doubt, banked on him to rival Robert 
Montgomery as a feminine favorite on the 
screen. 

The director of the company thought so 
at any rate, and recommended that Warner 
Brothers make a screen test of him. In a 
year’s time they got around to his screen 
test, signed him to a contract, and sent him 
to Hollywood. And do you know the kind 
of part this handsome, lady-killing youth 
got for his first screen role and has been 
playing ever since? That of a heavy. Yes, 
Lyle Talbot, St. Louis matinée idol, is 
typed as a heavy! 
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tion. Start your day with two glasses of 
water first thing in the morning. And cold 
water is better than hot, as it is more 
stimulating. 

You can confine most of your “slimming” 
will-power to breakfast and lunch, for 
which your family and friends will thank 
you. Fruit juice and coffee (preferably 
black but permissibly with cream or sugar, 
not both), is as much as your body re- 
quires for breakfast. Cultivate the ‘salad 
luncheon” habit. With a few exceptions, 
eat what you want for dinner, but stop 
when you are no longer hungry, no matter 
how much you're urged to take another 
helping. 

Foods to avoid are fried meat or fish, 
butter, pastry and candy, potatoes, lima 
beans, peas and corn. You'll be taking a 
long stride toward figure control if you 
can train yourself to eat your food without 
salt. Alcoholic drinks are the worst enemies 
of weight reduction. 

Devices for reducing inches in needed 
spots are many and varied. The most ef- 
fective is massage. Speaking of massage, 
there is a reducing foundation garment 
constructed to give a perpetual massage 
all the time you’re wearing it. It can be 
obtained in a girdle to reduce hips, thighs, 
and abdomen, or with a brassiere attached 
to take care of the “spare tire” roll over 
the diaphragm. 

The epsom salts bath is excellent to take 
off ounces. Put one pound of epsom salts 
in a tub of water as hot as you can stand. 
This is weakening if you immerse your 
entire body. However, if hips, “tummy” and 
thighs are the spots you want to reduce, 
simply sit in the bath 15 or 20 minutes, 
massaging and pinching the over-large sec- 
tions while they’re under water. 

Get plenty of exercise out of doors now 
that Summer’s here. Swimming, tennis, 
horseback and bicycle riding—all help 
your posture as well as your poundage. If 
you can’t indulge in any other outdoor 
exercise—walk, at least an hour a day. 

Breathe deeply and consciously hold 
yourself to your best posture. One of the 
best sports to develop graceful carriage is 
fencing. It gives the finest co-ordination of 
mind and body. You must keep perfect bal- 
ance with fast foot-work and quick re- 
sponses. 


SCREENLAND 


EUGLY 


SPOTS that mar 
YOUR BEAUTY 


Embarrassing blemishes, birth marks, 
scars, discolorations, burns, freckles, 
acne, varicose veins, etc., need no longer 

i Hide them com- 
JE MISH CONCE ALER. 
3LEMISH CONCEALER is science's 


latest contribution to the world, so that 
those afflicted with permanent disfigure- 
ments may mingle publicly with others 
without fear of embarrassment or detec- 

tion. No matter if marks are on your 


hands, legs or body, BLEMISH 
ALER will quickly and harm- 
y screen it from public view... 
your skin a flawless appearance; 
even your most intimate friend won't 
know you use BLEMISH CON- 
CEALER. Easily applied. Moisture, 
water and perspiration proof. Will not 
crack or rub off Stays on 8 to 12 hours. 

One user wrote: “It is a true Dien, 1 
AFTER Send for F "REE facts and color 


Preverred Chemical Co., Inc., Dept. gor I 
156 West 45th Street, New York, N. I 
[Send facts, advice and color shart about BLEMISH CON-» 

CEALER by return mail in plain wrapper. l 


NAMIC cele vie s'alore}nis/a'a) = =]atelolsloinin'eleie/=inom|araleel ee alee ise iaietee teeta 
jAddress.. 


REDUCE 


@ Dr. Hatch’s Quick, 


Safe, External Method 
Eat what you like, take no 
exercise or drugs, yet lose 
weight without effort! Take 
off extra fat in just those 
spots where it has accumu- 
lated. What it has done for 
hundreds of celebrities . . . 
we are sure it will do for you. 
In use 25 years. 
Money Bach Guarantee 
Write today for a half pound jar of 
DR. HATCH’S REDUCING CREAM—S$S!1I.00 
Cash, check or M.O. or C.0.D. plus postage 
YOUTHFUL FACE and FIGURE INSTITUTE 
853 Seventh Ave., Dept. SU-1, New York City 


You Can Regain Perfect Speech, if you 


STAMM 


Send today for beautifully illustrated book entitled 

“DON’T STAMMER.”’ which describes the Bogue 
Unit Method for the scientific correction of stam- 
mering and stuttering. Method successfully used at 
Bogue Institute for 35 years—since 1901. Endorsed 
by physicians. Full information concerning correc- 
tion of stammering sent free. No obligation. Benjamin 
N. Bogue, Dept. 506, Circle Tower, Indlanapolis, Ind. 


LADIES—ADDRESS 
ENVELOPES— 

at home. Spare time. 

$5.00 — $15.00 weekly. 


Experience unnecessary. 
for EASY 


Dignified work. Send 
mp for particulars. 


HOMEWORK ,,.., sAwKiNe 


Hammond, Indiana 


DON’T SUFFER 


WO M E NEEDLESSLY 


Try This Treatment FREE 


If you are sick and tired of suffering from that most 
embarrassing itching and severe pain. brought on_ by 
piles, by all means try the Page Combination Pile 
Treatment. Thousands of women have found it a boon 
and_a blessing. Write for a free sample today. 

E. BR. Page Co., Dept. 520-A2, Marshall, Mich. 


crave e | ir 


If you are dissatisfied with your hair inquire into unique 
French method KNOGRAY. Any shade from one bottle. 
Notarestorer. Colors roots perfectly.Can’tfade, Permits Perm. 
Wave. ENTIRELY DIFFERENT from anything you bave 
known. Free Book. Madame Turmel, Dept. 14-E, 256 W. 31st St.,N.Y.C. 
= ae ee eee 


S or TALKIN 

ONGS PICTURES 
BIG ROYALTIES 

paid by Music Publishers and Talking Picture Producers. 

Free booklet describes most complete song service ever 

offered. Hit writers will revise, arrange, compose music to 

your lyrics or lyrics to your music, secure U.S. copyright, broadcast your. 


pone over igtie) peace One sales deparimeny submits to Music Publisk- 
d Holly e Studios. E TODAY for FREE BOOKLET. 


RIT 
UNIVERSAL °SONG. ‘SERVICE, “604 Meyer Bldg., Western Avenue 20 


Sierra Vista, Hollywood, California 


fore fie lyy "179 3 6 


Shirley Temple 
Contest Winners 


GRAND PRIZE—Complete Shirley Temple Outfit 
Miss Marie Chappuis, Box 4, Washburn, Me. 
IST PRIZE—Large Doll Trunk with Shirley Temple Doll 
Miss Jean Jennings, Pine Ridge, South Dakota. 
2ND PRIZE—$50.00 in Cash 
Mrs. Ruth Cunniff, 1507 28th St., Ensley, Alabama. 
3RD PRIZE—Shirley Temple Outfit 
Miss Kay Schancer, 1730 Montgomery Avenue, 
Bronx, New York City. 
4TH PRIZE—22” Shirley Temple Doll 
Miss Janet Leslie Hendry, 882 East 28th Street, 
Brooklyn, N. Y. 


(4) 5TH PRIZES—School Dresses with socks & hair-ribbons 
Mrs. Frank Amos, Spartanburg, S. C. Miss Christina Groncki, 
Schenectady, N. Y. Mrs. William Jennings, Portsworth, Va. 
Mrs. Thomas Flynn, Somerville, Mass. 

(2) 6TH PRIZES—18” Shirley Temple Dolls 
Miss Helen Saville, Scranton, Pa. Miss Lillian Sarafian, Staten 


Island, N. Y. z 

(5) 7TH PRIZES—Shirley Temple Hats 
Miss Norma D. Murphy, Newport News, Va. Miss Emilie C. 
Moore, Denver, Colo. Miss Betty Frances Oswald, Clovis, New 
Mexico. Miss Joan Dunlery, Brattleboro, Vt. Miss Jan Phyllis 
Jones, Buckhannon, W. Va. . 

(5) 8TH PRIZES—Pajamas with bedroom slippers 
Miss Janice Walker, Medford, Mass. Miss Mary Louise Shea, 
Concord, N. H. Miss Eileen Atkins, Chicago, Ill. Mrs. J. Claude 
Smith, Mentone, Alabama. Miss Helen Kay, Glassport, Pa. 

(10) 9TH PRIZES—Bathing suits with sandals 
Miss Geraldine Clark, Enid, Okla. Miss Barbara May Hudson, 
Boselle, N. J. Miss Mary Lou Kane, Butte, Montana. Miss 
Betty Lou Kramer, Miami, Fla. Miss Jeannette Farmer, Man- 
dan, North Dakota. Miss Donna Shulenburg, Denver, Colo. 
Miss Dona J. Stewart, Wellington, Texas. Miss Ruth Winter- 
stein, Baltimore, Md. Miss Dorris Lee Scott, Wynne, Arkansas. 
Miss Virginia Mae Vacha, Iron River, Wisc. 

(6) 10TH PRIZES—Slips with hair-ribbon & socks 
Miss Betty Mae Tomblin, Panther, W. Va. Miss Eleanor R. Wal- 
ter, Tellico Plains, Tenn. Miss Grace Edithe Emery, Litchfield, 
Minn. Miss Mildred Danon, Huntington, Oregon. Mrs. Harry 
Schwarz, Wausau, Wis. Miss Alice Weishaupt, Buffalo, N. Y. 

(8) 11TH PRIZES—Handbags 
Miss Evajean Ludwig, Montgomery County, Pa. Mrs. James 
Thomas Reppke, So. Pasadena, Calif. Mrs. Phyllis Tyler Howell, 
New York City. Mrs. Elsie Smith, Hawthorne, N. J. Miss 
Doris Lengel, Reading, Penna. Mrs. Claire Pappas, Omaha, 
Nebraska. Miss Patricia Lee Mahoney, Akron, Ohio. Rosina 
Marie Kennerty, Johns Island, S. Carolina. 

(6) 12TH PRIZES—Bedroom Slippers 
Miss Greta Caddell, East Orange, N. J. Miss Faye Johnson 
Myrtle Point, Oregon. Miss Helen O’ Mara, Syracuse, N. Y 
Miss Patsy Norman, Alexandria, La. Miss Barbara Jean Pierce, 
South Charleston, W. Va. Miss Betty Murphy, La Belle, Penna. 

(8) 13TH PRIZES—* dozen hair-ribbons 
Miss Barbara Janney, Wauwatosa, Wisc. Miss Shirley Stolz, 
Clearwater, Fla. Miss Virginia Ruth Miller, Peoria, Ill i 
Sally Falkner, Miles City, Mont. Miss Mary Govenid 
ericksburg, Va. Miss Virginia Cole, Portland, Me. Miss y 
Ellen Rice, Los Angeles, Calif. Mrs. Adrian Ward, North Con- 
way, N. H. 7 

(6) 14TH PRIZES—3 pairs socks 
Miss Betty Schweigert, Copley, Ohio. Miss Mary Ann Boucher, 
Clinton, Ky. Miss Joann Wissler, Lancaster, Pa. Mrs. A. J. 
Niehaus, St. Louis, Mo. Miss Helen Marguerite Hartman, Catons- 
ville, Maryland. Miss Jane Ham, Durham, N. C. 

(24) 15TH PRIZES—Shirley Temple Novelty Soap 
Miss Jean Barnum, Albany, N. Y. Miss Anne Ruth Randall, 
Framingham, Mass. Miss Vivian Washkau, Orange, N. J. Miss 
Theresa A. D'Orazio, Franklin, Mass. Miss Julia Louise Phillips, 
Clarkesville, Ga. Miss Betty Paras, Portsmouth, N. H. Mrs. 
Evelyn Bird, Providence, R. I. Miss Patsy Noonan, Caldwell, 
N. J. Miss Elouise Ziemer, Los Angeles, Calif. Miss Margery 
Ellen Lewis, Olmstead, Falls, Ohio. Miss Rose Anne Powell, 
Hernando, Miss. Miss Neva Jean Osborn, Denver, Colo. Lois 
Ann Gray, Blacksburg, Va. Miss Beverly Megel, Walls, Miss. 
Miss Rose Wojcik, Saginaw, Mich. Miss Lorraine Lam, Phil- 
adephia, Pa. Miss Jeanette Plain, Aurora, Ill. Miss Nancy Fry, 
Chicago, Ill. Miss Betty Royce, Glendale, Calif. Miss Norma 
Jane Robinson, Red Creek, N. Y._ Miss Jacqueline Cereghino, 
San Francisco, Calif. Miss Claire McGrath, Winchester, Mass. 
Miss Nancy Dudley, Amherst, Mass. Mrs. Burt Macbride, 
Bronxville, N. Y. r 

(40) 16TH PRIZES—Shirley Temple Song Albums 
Miss Harriet Miller, Atlanta, Ga. Miss Margie Jean Clay, Toledo, 
Ohio. Miss Angela O'Hare, Fall River, Mass. Miss Phyllis 
Cooper, Poughkeepsie, N. Y. Miss Elsie Toth, Bridgeport, Conn. 
Miss Elinor Burke, Springfield, Ohio. Miss Constance Bailey, 
Arlington, Mass. Mrs. Edna Trommel, Belleville, N. J. Miss 
Katherine Colbert, Washington, D. C. Miss Dorothy E. Avery, 
Brunswick, Me. Miss Kate Butterworth, Narberth, Pa. Miss 
Rosemary Jeanne Brokaw, Toledo, Ohio. Miss Barbara Roeland, 
Kalamazoo, Mich. Miss Yvonne Hamblin, San Diego, Calif. 
Miss Jean Conner, Haskell, Texas. P. Van Ault, Muskogee, 
Okla. Mrs. Forest Rydgren, Santurce, Porto Rico. Miss Frances 
Patrick, Bamberg, S. Carolina. Miss Joan Price, Long Beach, 
Calif. Mrs. J. L. Severance, Scarsdale, N. Y. Miss Helen C. 
Jones, Chicago, Ill. Miss Joanne Lindley, Los Angeles, Calif. 
Miss Justine Potter, Seattle, Wash. Miss Pattie Allison, Okmul- 
gee, Okla. Miss Artie Mae Phillips, Salem, Oregon. Miss Mari- 
lyn Jean Plow, Riverside, Ill. Mrs. R. E. Niven, Jr., Daytona 
Beach, Fla. Miss Norma Fredette, Pawtucket, R. I. Mrs. Jane 
Maxwell, Los Angeles, Calif. Miss Shirley E. Garner, Upper 
Marlboro, Md. Miss Therese Perrault, Quebec, Canada. Mrs. 
Albert Orlandi, Kingston, Pa. Miss Virginia Pola, New Britain, 
Conn. Mrs. L. Raphel, Roxbury, Mass. Miss Helen Jean Darl- 
ing, Tacoma, Wash. Miss Janice Ladar, Oakland, Calif. Miss 
Dorothy Jane Grabowski, Stamford, Conn. Miss Margaret A. 
Connell, Des Moines, Iowa. Mrs. Wallace Casavant, Springfield, 
Mass. Miss Joan Van Orden, New York City. 


Dont Cut vour 


CORNS 


Or CALLOUSES 


Blood-Poisoning 
can easily 
result from it! 


Dr. Scholl’s Zino-pads Relieve Pain At Once 
and Safely, Easily Remove Corns or Callouses! 


INBS use anything on your feet unless you Avow 
it is medically safe. Feet can easily be infected. Be 
on the safe side—apply New De Luxe Dr. Scholl’s Zino-pads. 
They relieve pain of corns, callouses or bunions in ove minute; 


stop nagging pressure on the sensitive spot; prevent sore toes 
and blisters and ease new or tight shoes. 


To safely loosen and remove corns or callouses, use these 
soothing, healing pads with the separate Medicated Disks, ine 
cluded in every box. No risk, no pain, no bother. 


New De Luxe Dr. Scholl’s Zino-pads are flesh color, waterproof. 
Do not soil, stick to the stocking or come off in the bath. Made 
in sizes for Corns, Callouses, Bunions and Soft Corns between 
the toes. Get a box today at your drug, shoe or department 
store. Always insist on the genuine Dr. Scholl's. 


FREE SAMPLE AND BOOKLET. Mail coupon to Dr. Scholl's, Inc., Dept. 431, Chicago, IIl., for 
booklet, ‘‘ The Feet and Their Care,’’ and sample of New De Luxe Dr. Scholl’s Zino-pads for ) Corns 
U Callouses, O Bunions, 0 Soft Corns. Check size wanted. (You can baste this on government penny postcard.) 


NG. .-sonveecvverennvecronoersonverameveren noeceececthes corer Address... 


Earn Extra Money Home Spare Time 

ADDRESS ENVELOPES. Do Sewing to 
Work, List names. Many other kinds 

of work offered. Send 3e stamp for full | $100.00 
complete details. a month. 


WOMEN'S AID BUREAU, Dept. SU, 276 High St., Holyoke, Mass. 


A Good Looking 


NOSE 


Can Now Be Yours 


by Dr. Radin’s plastic Methods, developed by many years 
of experience. All kinds of NOSES RESHAPED; OUT- 
STANDING EARS CORRECTED; lips rebuilt; lines, 
wrinkles, blemishes and scars removed. Reduced fees. 
Consultation and booklet free. Dr. Radin, 1482 Broadway, 
New York, Dept. D. 


BEAN ARTIST 


WE OAN TEACH 

YOU DRAWING in 
your own home during your 
spare time. Thirty-five years of 
successful teaching proves our ability. 
Artists receive large salaries. 


Write today for Art Year Book 


SCH@APPILED ART 


Dept, 706-B, 10. HuronSt., Chicago, Ill. 


100% improvement Guaranteed 


We b ‘ild, strengthen the vocal organs— 
not with singing lessons—but by fundamentally 
sound and scientifically correct silent exercises... 
and absolutely guarantee to improve any singing 
or speaking voice at least 100% . ._. Write for 
wonderful voice book—sent free, Learn WHY 
you can now have the voice you want. No lit- 
erature sent to anyone under 17 unless signed 
by parent. 

PERFECT VOICE INSTITUTE, Studio B131 

64 E. Lake St., Chicago 


Set to Music 


Pp O E M Published 


Free ExAMINATION—SEND Poems TO 
McWHEEE 


Bachelor of Music 
1582 West 27th St. Los Angeles, Calif. 


PLAY PIANO FIRST LESSON 
SEND NO MONEY 


Lane Williams, famous radio artist, perfects an entirely 
new and revolutionary piano course. 

If you want to get the surprise of your life, if you want 
to actually play the piano from the first lesson sit down 
right now and send name and address for first lesson abso- 
lutely FREE with complete information regarding this rev- 
olutionary course. 


THE LANE WILLIAMS MUSIC STUDIO, 
Box 2052, Dept. D, Hollywood, California. 


Want a Career in 


PHOTOGRAPHY? 


Wonderful money-making opportuni- 
ties in this growing field. Earn while 
learning. Practical, individual in- 
struction in every branch of Profes- 
sional and Amateur Photography. 
Personal Attendance and Home Study 
courses. 26th year, Free Booklet. 

; NEW YORK INSTITUTE OF 

EO iN ek PHOTOGRAPHY 
Hidel@MKOkYNdahd 10 West 33 St. (Dept. 60), New York 


MEN OR WOMEN 


No experience necessary. We 
teach you quickly by our Simpll- 
fied Motion Picture method, and 
start you earning. Write to-day for 
full particulars and Free Illustrated 
Booklet. 


JOHNSTONE - HOWELL Company, 
Limited, 1205-K Bay Street, Toronto, Canada. 


/ 
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Look and Mn” 
Feel like « Le) 
a New 
Person! 


today? Nurses recom- 
Millions of packages 
sold, tested and proven through 26 years on the 
market. Why let fat rob you of happiness when it 
is so easy to be slender? Thousands of delighted 
women have acquired lovely figures this quick 
way—with SAFETY. 


@ Why not start to reduce 
mend this proven method. 


“LOST 50 LBS., FEEL FINE!’ 


writes Kansas City Lady 


“I lost 50 pounds,’ writes Mrs. J. Schafer, 
1029 Jackson Street, Kansas City, Missouri, 
“everything else failed but RE-DUCE-OIDS sue- 
ceeded! My doctor pronounces me in better 
health than for years and I feel better in every 
way.” Mrs. G. Ryer, Reg. Nurse, Dayton, O., 
writes, “Lost 47 lbs.! Most satisfactory results.” 
Mrs. V. Haskett, San Francisco Graduate Nurse, 
also highly recommends RE-DUCE-OIDS as the 
SAFE and effective way to reduce. Mrs. P. Tyler, 
Crandon, Wis., writes, “‘I lost 68 lbs. Feel like a 
new woman,” Others write of reductions as great 
as 80 lbs., and report feeling better right from 
the start. RE-DUCE-OIDS are effective but 
SAFE—contain no dangerous dinitrophenol, 
They are easy to take—Zin tasteless capsules. 


FAT GOES...0R MONEY BACK! 


Your money back jin full if not delighted...you 
are the judge. No risk, so don't delay, fat is 
dangerous! Sold at leading drug and department 
stores everywhere, If your dealer is out, he can 
get RE-DUCE-OIDS quickly —ask him to order 
from his wholesaler. 


U. $. GOVERNMENT JOBS 


Start $1260 to $2100 year 
MEN—WOMEN. Common education usually 
sufficient. Write immediately for free 32-page 
book, with list of many positions and full 
particulars telling how to get them. RUSH. 

FRANKLIN INSTITUTE 
Dept. K312 Rochester, N. Y. 


A CORN’S LIKE A TACK 
IN YOUR TOE! 


THERE’S ONE SURE WAY 
TO REMOVE ROOT AND ALL 


REAT thataching cornasthoughit wereatack! 

Get it a// out—not just the head. Use Blue-Jay, 
the wonderful double-action corn | Plaster. Ends 
pain instantly. Safe, easy to use. Removes corn 
for good—it doesn’t grow back. Get a box of 
Blue-Jay today; 25c at all druggists. 


BLUE-JAY. 


Baver & Black Scientific 


CORN PLASTER. 


| croak: 


From Sawdust 
to Starlight 


Continued from page 51 


George Jones, his neighbor 
and best friend, had met a Mr. Ash at the 
Athletic Club, who was forming an acro- 
bactic troupe for circus work. He promised 
George a place on it. When Joe heard the 
news, he gaped at his friend, suddenly set 
apart from the common herd. An invisible 
nimbus’ glittered round George’s head. 
Finally, his voice husky between awe and 
a passion of longing, Joe managed to 
“Tf he ever needs another boy, tell 
him about me, will you, George?” 

He had long been practicing stunts. Now 
he redoubled his efforts. It was house-clean- 
ing time, and his mother had moved a 
couch to the side porch for an airing. He 
tried doing back somersaults on the couch, 
perfect for his purpose because of its 
springs. He kept it up till he could start 
at the top, and go flipflopping all the way 
down its length. 

Then he was ready to face the scoffers. 
“Come on, fellows,’ he called at recess 
time, and led them out to the running track, 
covered with cinders. Looking up, he saw 
Miss Fabian at a window. Miss Fabian was 
his teacher, and a darling. His heart 
swelled. Miss Fabian would be witness to 
his triumph. Balancing on his hands, he 
curved his body backward—and landed on 
his head in the cinder path. 

“Vah! Yah!” whooped the Indians around 
him, suffocated with glee. “Lookit what 
wants to be a clown in the circus!” 

Doggedly he tried it again and again. 
Each time he came down on his head or 
his back or his shoulders. The cinders hurt, 
but despite the pain, despite the humilia- 
tion, he refused to give up. What was the 
matter with him, anyway? He’d done it all 
right on the couch at home. But he failed 
to reckon with the fact that running tracks, 
unlike couches, come without springs. So he 
kept on taking punishment till Miss Fabian 
ran out and stopped the carnage. 

He’d been too engrossed to notice that 
a man had stood watching him most of the 
time. By one of those stranger-than-fiction 
coincidences, the man who happened to be 
passing was Mr. Ash. Less impressed by 
the skill than the grit of the young per- 
former, he made inquiries and discovered 
that this was the boy George Jones had 
been gassing about. A few days later a 
contract was signed, making Joe the fifth 
of the “Five Marvelous Ashtons,” and his 
mother the recipient of a dollar and a half 
a week for the period of her son’s summer 
engagement. 

The boy went around in a daze of happi- 
ness. In the three months before they left 
town, Mr. Ash put them through a strenu- 
ous course of training. He proved neither 
a patient nor a kindly master, but that 
didn’t matter, since Joe was cautious 
enough to keep his mouth shut on the sub- 
ject at home. What was a cuff or two, com- 

pared with the glorious fact that at nine 
ie was going to “be in a circus? Miracles 
did happen, he almost believed in good 
fairies, and the world was a rose- colored 
tent, with himself inside. 

They joined the Sells and Downs Circus 
at Chanute, Kansas, having missed it at 
Topeka. They’d been practicing in an 18- 
foot gymnasium, and had to go on without 
rehearsal under a white canvas top 44 feet 
high. The whole picture was different from 
that great height. The people below looked 
like flies. But Joe was too excited to re- 
member to be nervous. This was his first 
glimpse of wonderland, and the fact that he 


have dreamed. 
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NEW SKIN 


\ y: Pimp les” SS 
= Blackheads : 


Coarse Pores 4 
» Freckles, Blotches 
[ Wrinkles VANISH! 4 


Read this 
Free Offer 


IN 3 DAYS 


—and learn that what was considered impossible before— 


the removal of pimples, blackheads, freckles, tan, oily 
skin, large pores, wrinkles and other defects in the outer 
skin—can now be done, harmlessly and economically at 
home in three days’ time, as stated by the legions of 
men and women, young and old. 

It is all explained in a new free treatise called 

“BEAUTIFUL NEW SKIN IN 3 DAYS" 

which is being mailed absolutely free to readers of this 
magazine. So worry no more over your humiliating skin 
and complexion or signs of aging if your outer skin looks 
soiled and worn. Simply send your name and address to 
MARVO BEAUTY LABORATORIES, Dept. T-63, No. 
1700 Broadway, New York, N. Y., and you will receive 
this new treatise by return mail in plain wrapper, post- 
paid and absolutely free. If pleased, tell friends. 


WAKE UP YOUR 
LIVER BILE— 


Without Calomel—And You'll Jump Out 
of Bed in the Morning Rarin’ to Go 


The liver should pour out two pounds of liquid 
bile into your bowels daily. If this bile is not 
flowing freely, your food doesn’t digest. It just 
decays in the bowels. Gas bloats up your stomach. 
You get constipated. Your whole system is poi- 
soned and you feel sour, sunk and the world 
looks punk. 

A mere bowel movement doesn’t get at the 
cause. It takes those good, old Carter’s Little Liver 
Pills to get these two pounds of bile flowing freely 
and make you feel “up and up.” Harmless, 
gentle, yet amazing in making bile flow freely. 
Ask for Carter’s Little Liver Pills by name. Stub- 
bornly refuse anything else. 25c at all drug stores. 


SONG POEMS 


———WANTED AT ONCE!——— 


Mother, Home, Love, Patriotic, Sacred, Comic 
or any subject. Don’t delay—send Poem today. 


RICHARD BROS. 
28 Hyde Park Bank SB ag: -» Chicago, III. 


PROFESSIONAL COURSES 


e SCREEN, STAGE and RADIO TECH- 
NIQUE. Acting, Dramatics, Voice, Speech 


and Diction for Announcers, Actors and 
Singers. Ballet and Stage Dancing. 
AUDITIONS—TESTS. . . One and Four 


Year Courses. For information write 


ITHACA COLLEGE 


5 DeWitt Park Ithaca, N. Y. 


Sil 


THE GUARANTEED ~ : 
WHITE SHOE CLEANER 


America’s Largest Selling White Shoe Cleaner 


Banish those embarrassing 
\ freckles quickly in the privacy 
of your room. Your friends will 
wonder how you did it. Still- 
“= _\man’s Freckle Cream removes 
““|them while you sleep. 

Leaves the skin soft, 50c 
smooth, and clear. 

Booklet on request. 


Stillman Co., Aurora, Ill., Dept. 21 


Stillman’s FRECKLE CREAM 


a jar 
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NEW £° 
MIDGET 
POCKET 

RADIO 


$2.99 


COMPLETE 
POSTPAID 


Fits in any small pocket easily. Weighs only 4 oz. as 
shown, Comes in four beautiful colors: (Black, green, brown, 
white.) No tubes, batteries, or electrical connections needed! 
Novhing to wear or need replacement—will last for years—only one 
moving part! Separates and receives broadcast stations with beauti- 
ful clear tone. Range up to 50 milese—MUCH GREATER under good 
conditions—very little static or interference! Can be used by ANY- 
ONE ANYWHERE! NO CRYSTALS TO ADJUST! Absolutely 
complete with midget phone and instructions to use while in bed, hotels, 
at home, autos, offices, camps, on bicycles or any place you may be. No 
complicated or messy hookups—takes only a second to connect. THOU- 
SANDS OF SATISFIED OWNERS. THESE ARE FACTS! Send 
only $1.00 and pay postman $1.99 plus postage on arrival or send $2.99 
(Cash, M. O., Check). Ideal Gift. Guaranteed. ORDER NOW! State 
color. Foreign orders 65c extr 


TINYTONE RADIO CO., Dept.S-5, KEARNEY,NEBR. 


Free For Asthma 
and Hay Fever 


If you suffer with attacks of Asthma so ter- 
rible you choke and gasp for breath, if Hay 
Fever keeps you sneezing and snufling while 
your eyes water and nose discharges con- 
tinuously, don’t fail to send at once to the 
Frontier Asthma Co. for a free trial of a re- 
markable method. No matter where you live 
or whether you have any faith in any remedy 
under the Sun, send for this free trial. If 
you have suffered for a life-time and tried 
everything you could learn of without relief ; 
even if you are utterly discouraged, do not 
abandon hope but send today for this free 
trial. It will cost you nothing. Address 


Frontier Asthma Co. 267-A Frontier Bldg., 
462 Niagara St., Buffalo, N. Y. 


WATCH FOR— 


"From Bagdad to Beverly Hills," colorful fea- 
ture in the next issue of ScrEENLAND, which tells 
you the thrilling life adventure story of Victor 
McLaglen. Soldier of fortune, daring adven- 
turer, McLaglen recounts hitherto untold events 
of his exciting career, more actionful even 
than his recent réle in "Under Two Flags." 
Don't miss this stirring story in the August issue, 
out July 3rd. 


KILL THE HAIR ROOT 


Remove the hair permanently, safely, privately 
at home, following simple directions. The Mah- 


ler Method positively prevents the hair from 
growing again. The delightful relief will bring 
happiness, freedom of mind and greater success. 
Backed by 35 years of successful use all over the 
world. Send 6c in stamps TODAY for Mlus- 
trated Booklet, ‘‘How to Remove Superfiuous 
Hair Forever.” 

D. J. MAHLER CO., Dept. 298-G, Providence, R. (. 


TYPISTS WANTED 


Typists earn extra money home typing 


authors manuscripts. Good pay. A Earn 
real opportunity for those who really | $50.00 to 
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or money back. Ask for D. D. D. PRESCRIPTION. 


was seeing it upside down made it none the 
less entrancing. 

Perched on a twelve-inch platform high 
in the air, he turned suddenly rigid. This 
was the point at which he must drop to 
the arms of a fellow-trouper below, but he 
stood there, blazing blue eyes fixed on a 
spot in the ring. It was a dangerous trick, 
delicately timed. 

“Joe!” called the other sharply. Without 
moving his fascinated gaze from the ring, 
Joe dropped automatically into the arms 
outstretched to receive him. 

“You crazy?” gasped his terrified part- 
ner. 

“Gee, Billy!” whispered Joe in an 
ecstasy, “Look at the clowns down there!” 

For four summers—that stretched deep 
into the fall—Joe remained the smallest 
and thinnest of the “Marvelous Ashtons,” 
who might have been described with equal 
accuracy as the “Hungry Ashtons.” The 
master’s tempo didn’t improve. The boys 
were brutally beaten and meagrely fed. Joe 
fell and broke his jaw, but that didn’t in- 
terfere with his jumping. The thoughtful 
Mr. Ash devised a cap to conceal the dis- 
figuring brace while the fracture healed. 

One summer they played the Pantages 
Theatre in Seattle, and Mr. Pantages took 
a shine to little Joe. When he ran across 
the street to fetch beer for the older actors, 
he would bring Joe the ice cream his young 
body craved and rarely got. One day the 
boy missed a trick. Ash dragged him into 
the dressing-room off the stage, which was 
built of sheet-iron, and started banging him 
around. The noise could be heard all the 
way down the block. There was a knock 
at the door. 

“What's 
Pantages. 

In a corner, minding his own business, 
sat George Jones, a husky lad who had 
missed no tricks and whom Pantages had 
no special fondness for. The quick-witted 
Ash picked Joe up, dusted him off, opened 
the door, turned on the unsuspecting Jones 
and floored him. 

“Mustn’t make such a racket,” said Mr. 
Pantages mildly. Nobody else said a word. 

Joe never wrote a hint of complaint to 
his family. It never entered his mind to 
quit. By the time the fourth summer rolled 
round, his mother was getting seven dollars 
a week—when Mr. Ash remembered to 
send it. He knew what that money meant 
to his people on “The Hill.” Nor did he 
ever think of himself as a martyr. He was 
showing the kids, wasn’t he? He was doing 
something they’d said he couldn’t do. Be- 
sides, he loved the freedom of the life and 
he was learning to be a good acrobat. He 
had no kick coming, either then or now. 
“After all,” he says with a rare objectivity, 
“Ash did give me my start.” 

He was sound asleep in San Francisco 
one morning, when a confusion of noises 
disturbed his slumber. The boys were shak- 
ing him. “Lemme alone,” muttered Joe, and 
flopped over on the other side. But the 
earthquake of 1906 was too much even for 
a very tired boy to sleep through. They 
were out on the curb when the second 
shock came. They saw the tops of build- 
ings shaken off. They saw frame houses 
going flat. They saw the eastern sky redden 
ominously. They saw bodies floating past. 
Dragging two trunks behind them at Mr. 
Ash’s insistence, they moved from street 
to street, keeping ahead of the flames. 
Joe, too young to be frightened, thought 
it was swell—another adventure—some- 
thing else he had over the kids who had 
stayed at home in Toledo. 

A refugée train took him back to The 
Hill. By this time he had acquired a na- 
tional reputation—‘if only,’ he hastens to 
explain, “among acrobats.” Backed by his 
family, to whom at last he confessed some 
of the truth, he got up the nerve to tell 


going on here?” called Mr. 
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Ash he was quitting. And though that 
gentleman threatened and cajoled, Joe left 
him to join the Bell-Prevost Trio. 

They say lightning never strikes twice, 
but it did for Joe. Bell was another Ash— 
with his own particular brand of cussed- 
ness added. But Joe was no longer a child, 
to be cowed with abuse. He was a man 
of thirteen—with four years of experience 
behind him. For eight months he stood the 
gaff, and then he went home. An abject 
letter from Bell followed him. “All right,” 
wrote Joe, “I'll come back. But you'll have 
to cut out the dressing-room comedy.” 

It takes more than promise, however, 
to curb an ungovernable temper. Bell felt 
himself injured one day because Joe had 
failed to perfect a trick they were practic- 
ing. That night, as the boy jumped to where 
Bell’s arms should have been waiting to 
catch him, he saw to his horror that the 
man had stepped out from under. Bell 
couldn’t have known, of course, that Joe 
was going to break his leg. It might have 
been a couple of arms—or even his neck. 


his four weeks in San Francisco and Oak- 
land, they spent as much time as they could 
together, and she went up to San José to 
bid him goodbye. 

“That was as near as I got,” he said, “to 
a proposal.’ How near was that? “Well, I 
said: ‘Some day we’re going to get mar- 
ried.’ And she didn’t say yes and she didn’t 
say no.” 

They wrote to each other, and a year 
later he wired her from New York. “Got 
enough money for us to get married. How 
about it?” He had, as a matter of fact, a 
hundred and forty dollars. By the time she 
reached New York, he had thirty left. 

They were married at City Hall, and 
their wedding trip was a subway ride to 
Times Square. As they walked to the “love- 
ly apartment” he’d taken in 43rd Street, the 
groom bent his gaze upon his bride, who 
after all didn’t know him very well. 

“Look,” he said, “there are certain things 
married people should—” 

“T know,” she interrupted shyly. “My 


sister told me before I left home. Never 


SS seas 


Joe E. Brown and his leading lady, June Travis, in Joe's new film, “Earthworm 
Tractor." Joe ''discovered'’ June, who's the daughter of his friend Harry 
Grabiner, baseball magnate. Renamed Travis, June justifies Joe's faith in her. 


“Just one of those things—too bad—it’s a 
dangerous business for kids—or anyone 
else.” 

Prevost was made of different stuff. He 
took Joe to his home and nursed him while 
the leg mended. They built up an act to- 
gether, and started out as the Prevost 
Brothers. A year later they became Pre- 
vost and Brown, playing the big vaudeville 
and burlesque houses. It was a happy part- 
nership that lasted ten years, and if they 
didn’t make a fortune, they did make a liv- 
ing. Prevost thought Joe was funny. He 
kept urging him to don comedy clothes and 
try some clowning. “And when the audi- 
ence didn’t laugh,” Brown recalls, “he 
always blamed it on them. It was never 
by any chance because I wasn’t funny, but 
always because they were dumb.” 

In 1914 they were traveling from Winni- 
peg to California, and Joe fell into con- 
versation with one of their trainfellows, a 
Mrs. McGraw. Later she introduced him 
to her daughter Kathryn. 

“Prevost and Brown?” said the young 
lady. ‘““Weren’t you playing Duluth not 
long ago?” 

“Yes,” he replied. “Did you see us?” 

She blushed a little. “Well—I left just 
before your act came on. You see—”’ and 
then it came out. “It was a comedy bill,” 
she blurted honestly, “and I just felt I 
couldn’t stand one more comedian.” 

That broke the ice. Some snapshots he 
took gave Joe an excuse to write. During 


let your husband go to sleep without kiss- 
ing him goodnight, and never let him leave 
the house mad.” 

“Those are very good rules,” he assented 
gravely, “and we'll stick to them. But 
there’s something else. I’ve got a kind of 
quick temper. I do things, then I’m sorry 
afterwards. Now we might get into an 
argument, for instance, and I might take 
and punch you in the nose. I wouldn't 
mean anything by it, you understand—” 

But she’d stopped dead in her tracks, and 
was staring indignantly at her brand new 
husband. “If you ever do a thing like that 
to me, I’ll go straight home to my mother!” 

She couldn’t understand why he chuckled 
and hugged her in the midst of Broadway 
trafic. But she had other things to worry 
about. The “lovely apartment,” for exam- 
ple. One shocked survey—and Kathryn 
McGraw Brown was down on her hands 
and knees, attacking the bathroom floor 
with soap and water. 

Don was born on Christmas Day, 1915— 
Joe, Jr. came twenty months later. The 
risks their father was willing to take for 
himself he refused for them. As an acrobat, 
he could only go down-grade. Though it 
meant the end of his own professional career, 
Prevost urged Joe to try straight comedy. 
He’d been earning $150 a week. He took 
a job in burlesque at $75. 

The move proved a wise one. John Cort, 
producer, saw him and offered him the lead 
in the road company of “Listen, Lester.” 


SCREENLAND 


He rehearsed for it in the summer of 1919, 
and on September 19th of that year, the 
phone rang. 

“I want you to take the part on Broad- 
way tonight,’ barked Mr. Cort. “Think 
you can do it?” 

Could he do it? Could he grab the chance 
every actor dreams about? 

He was in his dressing-room that night, 
made up, letter perfect, ready to go on. He 
was also flat broke. But Cort had promised 
him an advance on salary tomorrow. 

A knock sounded at the door, and a head 
popped in. “No show tonight, Equity’s 
called a strike.” 

How he got through the next weeks he 
doesn’t know. He’d never heard of Equity, 
but he borrowed money to join it and went 
on strike with the rest of the actors. His 
father died; and on borrowed money he 
went to the funeral. But that was the low 
point. The strike over, he opened with 
“Listen, Lester” in Washington. And if 
you should ask him whether he made a 
hit, he’d turn a quizzical blue gaze upon 
you and say: “Well—Cort engaged me 
again for the following year.” 

His first opening on Broadway. His first 
raves from New York's critical gentry. 
There’s nothing in any actor’s life to com- 
pare with it. Mr. Cort sitting beside him 
in the darkened theatre. “Well, Joe—your 
name’ll be up in lights tomorrow.” Next 
morning he was down at eight—watching 
the men put up the letters of his name, 
standing at the fellow’s elbow while he 
painted JOE E. BROWN in letters of gold 
on the white stone slabs outside the Cort. 

A happy nation has no history. Neither 
has a successful actor. While he went from 
one stage triumph to the next, the movie 
companies began asking him to make tests. 
“But they weren’t any good,” he informed 
me solemnly. “They all looked like Joe E. 
Brown.” 

Ralph Ince saw him when he played on 
the coast, and though he still looked like 
Joe E. Brown, engaged him without the 
formality of a test. His popularity has 
been building ever since. Once there was 
a legend that Brown was a small-town star, 


‘that the cities would have none of him. 


But the line at the Music Hall in New 
York stretched round the block when 
“Bright Lights” was released, and the 
grosses piled up in cities and villages both. 
Today, the little boy who ran home to his 
mother with sixteen cents in his pocket, 
is one of the ten biggest box-office bets in 
the business and makes more money, both 
for himself and his bosses, than any other 
star on the Warner lot. His mother lives 
in her own home in Toledo. Let the kids, 
who helped him pick cinders out of his 
head, put that in their pipes and smoke it. 

He has three passions—sports, his work, 
and his family. Where most householders 
put their bars, Joe has installed a soda 
fountain in memory of that starved child- 
hood, when his notion of bliss was to eat 
all the ice cream his stomach could hold. 
If you walk up the path, you're likely to 
come on some such scene as this: Mrs. 
Brown stands on the steps in the sunlight, 
her arm round five-year-old Mary-Eliza- 
beth Ann. They constitute the audience. 
On the lawn three figures—Don, Joe, Jr., 
and their father—toss from arm to arm a 
gurgling bundle of delight, aged three and 
named Kathryn Francis aiter her mother. 

“Just giving the baby a little workout,” 
Brown will call. 

It’s a picture of domestic love and laugh- 
ter, borne out by the facts. The Brown 
ménage, like the Brown career, is among 
the most successful in Hollywood. And why 
not?—based as they are on the qualities 
displayed so early by the youngster who 
founded them—imagination, moral stamina, 
the capacity for work—the qualities that 
make for happy living. 
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